


A Brief History of the Chinese 
Language III 

As the third volume of a multivolume set on Chinese phonetics, this book 
examines the phonetical system of Modern Chinese and phonetical changes from 
Middle Chinese to Modern Chinese. 

Chinese language history is generally split into three phases: (1) Old Chinese, 
the form of the Chinese language spoken between the 18th century bce and the 
3rd century ce, (2) Middle Chinese, between the 4th century ce to around the 12th 
century ce, and (3) Modern Chinese, since the 13th century. This volume studies 
the phonetical systems of Modern Chinese, including the initials system, vowel 
final system, nasal final system, entering final system, and tonal system. The 
author discusses the distinct change of these systems from the period of Middle 
Chinese to that of Modern Chinese and studies the formation of the standard 
pronunciation of the common language of the modern Han nation. 

This comprehensive groundwork on Chinese phonetical history will be a 
must read for scholars and students studying Chinese language, linguistics, and 
especially for beginning learners of Modern Chinese phonetics. 

Xi Xiang is Professor at Sichuan University (China) and a distinguished linguist. 
His research interests are focused on Chinese language history and Chinese 
linguistics. His major works include A Brief History of Chinese, the Dictionary 
of Poetry Classics, Commentary on the Translation of Poetry Classics, the 
Dictionary of Ancient Chinese Knowledge, and the Concise Ancient Chinese 
Dictionary, among others. 



Chinese Linguistics 

Chinese Linguistics series selects representative and frontier works in linguistic 
disciplines including lexicology, grammar, phonetics, dialectology, philology and 
rhetoric. Mostly published in Chinese before, the selection has had far-reaching 
influence on China’s linguistics and offered inspiration and reference for the 
world’s linguistics. The aim of this series is to reflect the general level and latest 
development of Chinese linguistics from an overall and objective view. 

Titles in This Series Currently Include 

Jin Chinese Grammar I 
Referent and Tense of Northern Shaanxi Dialect 
Xing Xiangdong 

Jin Chinese Grammar II 
Syntax and Modality of Northern Shaanxi Dialect 
Xing Xiangdong 

Modern Chinese Complex Sentences I 
Overview and Causal Type 
XING Fuyi 

A Brief History of the Chinese Language I 
The Basics of Chinese Phonetics 
Xi Xiang 

A Brief History of the Chinese Language II 
From Old Chinese to Middle Chinese Phonetic System 
Xi Xiang 

A Brief History of the Chinese Language III 
From Middle Chinese to Modern Chinese Phonetic System 
Xi Xiang 

For more information, please visit www.routledge.com/Chinese-Linguistics/ 
book-series/CL 

http://www.routledge.com/Chinese-Linguistics/book-series/CL
http://www.routledge.com/Chinese-Linguistics/book-series/CL


A Brief History of the Chinese 
Language III 
From Middle Chinese to Modern 
Chinese Phonetic System 

Xi Xiang 



 
 

 

 

 
 

 
  

 
 

  
 

  
  

 
  
  
  
  
  
  

 
  

 
  

 

 
 

 

This translation is published with financial support from the Chinese Fund for 
the Humanities and Social Sciences (20WYYB011) 

First published in English 2023 
by Routledge 
4 Park Square, Milton Park, Abingdon, Oxon OX14 4RN 

and by Routledge 
605 Third Avenue, New York, NY 10158 

Routledge is an imprint of the Taylor & Francis Group, an informa business 

© 2023 Xi Xiang 

Translated by Hulin Ren, Lifei Wang, Xiaofeng Zhan, Zihui Yang, Gang 
Dong, Li Xia, Yikun Li and Tanith Booth 

The right of Xi Xiang to be identified as author of this work has been asserted 
in accordance with sections 77 and 78 of the Copyright, Designs and Patents 
Act 1988. 

All rights reserved. No part of this book may be reprinted or reproduced or 
utilised in any form or by any electronic, mechanical, or other means, now 
known or hereafter invented, including photocopying and recording, or in any 
information storage or retrieval system, without permission in writing from 
the publishers. 

Trademark notice: Product or corporate names may be trademarks or 
registered trademarks, and are used only for identification and explanation 
without intent to infringe. 

English version by permission of The Commercial Press. 

British Library Cataloguing-in-Publication Data 
A catalogue record for this book is available from the British Library 

Library of Congress Cataloging-in-Publication Data 
Names: Xiang, Xi, author. | Ren, Hulin, translator. 
Title: A brief history of the Chinese language / Xi Xiang ; translated by 

Hulin Ren [and 7 others]. 
Other titles: Jian ming han yu shi. English 
Description: Abingdon, Oxon ; New York, NY : Routledge, 2023. | 

Series: Chinese linguistics | Includes bibliographical references and index. 
Contents: v. 1. The basics of Chinese phonetics—v. 2. From old Chinese 

to middle Chinese phonetic system—v. 3. From middle Chinese to 
modern Chinese phonetic system. 

Identifiers: LCCN 2022025941 (print) | LCCN 2022025942 (ebook) | 
ISBN 9781032381077 (vol. 1 ; hardback) | ISBN 9781032381107 
(vol. 1 ; paperback) | ISBN 9781032381084 (vol. 2 ; hardback) | 
ISBN 9781032381114 (vol. 2 ; paperback) | ISBN 9781032381091 
(vol. 3 ; hardback) | ISBN 9781032381121 (vol. 3 ; paperback) | 
ISBN 9781003343516 (vol. 1 ; ebook) | ISBN 9781003343523 
(vol. 2 ; ebook) | ISBN 9781003343530 (vol. 3 ; ebook) 

Subjects: LCSH: Chinese language—Phonetics—History. | 
Chinese language—History. 

Classification: LCC PL1205. X5313 2023 (print) | LCC PL1205 (ebook) | 
DDC 495.1/15—dc23/ eng/20220718 

LC record available at https://lccn.loc.gov/2022025941 
LC ebook record available at https://lccn.loc.gov/2022025942 

ISBN: 978-1-032-38109-1 (hbk) 
ISBN: 978-1-032-38112-1 (pbk) 
ISBN: 978-1-003-34353-0 (ebk) 

DOI: 10.4324/9781003343530 

Typeset in Times New Roman 
by Apex CoVantage, LLC 

https://lccn.loc.gov
https://lccn.loc.gov
https://doi.org/10.4324/9781003343530


 

  

 
  

  
 

  
 

  
 

  
 

  
 

 
 

Contents 

List of tables vi 

1 Phonetic system of the Modern Chinese language 1 

2 The development of the initial system from Middle Chinese 
to Modern Chinese 46 

3 The development of the vowel final system from Middle 
Chinese to Modern Chinese 69 

4 The development of the nasal final system from Middle 
Chinese to Modern Chinese 104 

5 The development of the entering final system from Middle 
Chinese to Modern Chinese 141 

6 The development of the tone system from Middle Chinese 
to Modern Chinese 167 

7 Formation of the standard pronunciation of common 
language of modern Han nationality 188 

Bibliography 
Index 

212 
214 



Tables 

1.1  25 initial groups in Pronunciation and Rhyme in the Central 
Plains of China  3 

2.1  Changes of initial 床(chuáng)  55 
2.2  Changes of initial 禪(chán)  56 
2.3  The transformation of the initials of 知(zhī) and 照(zhào)  60 
2.4  The transformation of the initial 日rì  61 
2.5  Chart of heavenly and earthly pronunciation by Shao Yong  62 
2.6  The development of 疑(yí) initial  65 
2.7  The development of the initial system from middle ancient 

times to modern times   66 
3.1  Finals in 支思(zhī sī) group  70 
3.2  Final [ei] in 齊微(qíwēi) group  72 
3.3  Final [i] in 齊微(qíwēi) group  73 
3.4  Final [uei] in 齊微(qíwēi) group  76 
3.5  Final [u] in 魚模(yúmú) group  79 
3.6  Final [iu] in 魚模(yúmú) group  81 
3.7  Final [ai] in 皆來(jiēlái) group  83 
3.8  Final [uai] in 皆來(jiēlái) group  85 
3.9  Final [iai] in 皆來(jiēlái) group   86 
3.10  Final [au] in 蕭豪(xiāoháo) group  87 
3.11  Final [iau] in 蕭豪(xiāoháo) group  88 
3.12  Final [iɛu] in 蕭豪(xiāoháo) group  89 
3.13  Final [o] in 歌戈(gēgē) group  91 
3.14  Final [uo] in 歌戈(gēgē) group  92 
3.15  Final [a] in 家麻(jiāmá) group  94 
3.16  Final [ua] in 家麻(jiāmá) group  95 
3.17  Final [ia] in 家麻(jiāmá) group  95 
3.18  Final [iɛ] in 車遮(chēzhē) group  96 
3.19  Final [iuɛ] in 車遮(chēzhē) group  97 
3.20  Final [ou] in 尤侯(yóuhóu) group  97 
3.21  Final [iou] in 尤侯(yóuhóu) group  99 
3.22  The development of the nine yīn-final groups  100 
4.1  Final [ən] in 真文(zhēnwén) group  104 



Tables  vii 

4.2  Final [uən] in 真文(zhēnwén) group  105 
4.3  Final [iən] in 真文(zhēnwén) group  106 
4.4  Final [iuən] in 真文(zhēnwén) group  108 
4.5  Final [an] in 寒山(hánshān) group  109 
4.6  Final [uan] in 寒山(hánshān) group  110 
4.7  Final [ian] in 寒山(hánshān) group  111 
4.8  Final [uɔn] in 桓歡(huán huān) group  112 
4.9  Final [iɛn] in 先天(xiān tiān) group  113 
4.10  Final [iuɛn] in 先天(xiān tiān) group  115 
4.11  Final [əm] in 侵尋(qīnxún) group  117 
4.12  Final [iəm] in 侵尋(qīnxún) group  117 
4.13  Final [am] in 監咸(jiānxián) group  118 
4.14  Final [iam] in 監咸(jiānxián) group  120 
4.15  Final [iɛm] in 廉纎(liánjī) group  120 
4.16  Final [aŋ] in 江陽(jiāngyáng) group  123 
4.17  Final [uaŋ] in 江陽(jiāngyáng) group  125 
4.18  Final [iaŋ] in 江陽(jiāngyáng) group  125 
4.19  Final [uŋ] in 東鐘(dōngzhōng) group  127 
4.20  Final [iuŋ] in 東鐘(dōngzhōng) group  129 
4.21  Final [əŋ] in 庚青(gēngqīng) group  131 
4.22  Final [uəŋ] in 庚青(gēngqīng) group  133 
4.23  Final [iəŋ] in 庚青(gēngqīng) group  133 
4.24  Final [iuəŋ] in 庚青(gēngqīng) group  137 
4.25  Two finals in one sound  137 
4.26  The development and evolution of the 35 yáng finals  138 
5.1  Rù final characters in 支思(zhīsĭ) group  146 
5.2  Final [ei] in 齊微(qíwēi) group  146 
5.3  Final [i] in 齊微(qíwēi) group  147 
5.4  Final [uei] in 齊微(qíwēi) group  149 
5.5  Final [u] in 魚模(yúmú) group  149 
5.6  Final [iu] in 魚模(yúmú) group  150 
5.7  Final [ai] in 皆來(jiēlái) group  151 
5.8  Final [uai] in 皆來(jiēlái) group  152 
5.9  Final [iai] in 皆來(jiēlái) group  152 
5.10  Final [au] in 蕭豪(xiāoháo) group  153 
5.11  Final [iau] in 蕭豪(xiāoháo) group  153 
5.12  Final [iɛu] in 蕭豪(xiāoháo) group  154 
5.13  Final [o] in 歌戈(gēgē) group  154 
5.14  Final [uo] in 歌戈(gēgē) group  155 
5.15  Final [io] in 歌戈(gēgē) group  156 
5.16  Final [a] in 家麻(jiāmá) group  156 
5.17  Final [ua] in 家麻(jiāmá) group  157 
5.18  Final [ia] in 家麻(jiāmá) group  157 
5.19  Final [iɛ] in 車遮(chēzhē) group  158 
5.20  Final [iuɛ] in 車遮(chēzhē) group  159 



viii  Tables 

5.21  Final [ou] and [iou] in 尤侯(yóuhóu) group  160 
5.22  The recategorization of rù final characters evolving into yīn final 

groups of Middle Chinese  161 
5.23  The 58 characters are from rù finals in Middle Chinese  162 
5.24  The 30 yáng final characters reappeared in Pronunciation and 

Rhyme in the Central Plains of China  163 
5.25  Five yīn final characters appeared in different categories in 

Pronunciation and Rhyme in the Central Plains of China  164 
6.1  Eight Chinese tones by Ding Xinbang  172 
6.2  Five-grade tone marks  173 
6.3  Examples for steady falling tones in Middle Chinese  182 
6.4  The development of the Chinese tone system  184 
7.1  The merge of [tɕ], [tɕ‘], and [ɕ]  189 
7.2  Examples of sound merge in Private Edition of Studies on 

Pronunciation and Meaning of Characters from Books and  
Writings  198 



 
 

 
 
 

 

 
  

 

  

 

  

1 Phonetic system of the 
Modern Chinese language 

1.1 Introduction 
The phonetic system of Modern Chinese refers to the common language phonetic 
system of the Han nationality during the 14th century in China, which is the inheri-
tance and development of “yăyán”1 since the pre-Qin period. Based on the phonet-
ics of the Central Plains (Henan area), such a system could be used in the whole 
northern part and many regions of the country. Since there are no clear official 
documents or standards recognized by the whole society established at that time, 
there were no such things as “the only correct” standard pronunciations. 

Studies of the phonetic system of modern Chinese language are mainly based 
on Pronunciation and Rhyme in the Central Plains of China (《中原音韻 zhōng 
yuán yīn yùn》) by Zhou Deqing 周德清 of the Yuan dynasty, and the rhym-
ing in yuánqŭ (元曲, popular verse in the Yuan dynasty). Some materials for the 
phonetic comparison between Chinese and Mongolian are valuable references, 
such as Phags-pa written language (八思巴字bā sī bā zì)2 and Mongolian Rhymes 
(《蒙古字韻 méng gǔ zì yùn》).3 The following sections will respectively intro-
duce the initials system, final, system and tone system in Pronunciation and 
Rhyme in the Central Plains of China. 

1.2 Initials system in Pronunciation and Rhyme in the 
Central Plains of China 

There are 5,876 characters in Pronunciation and Rhyme in the Central Plains of 
China (5,877 characters according to another counting) with 19 final groups, each 
of which is divided into four tones, namely, yīnpíng (陰平, high and level tone), 
yángpíng (陽平, rising tone), shăngshēng (上聲, falling-rising tone), and qùshēng 
(去聲, falling tone). Characters of the same tone are divided into several homo-
phone groups where each of them starts with a common character and is separated 
with the next group by a circle, without the usage of fănqiè. In the Rules for Cor-
recting Expressions and Composing Words (《正語作詞起例 Zhèng Yǔ Zuò Cí 
Qǐ Lì》), Zhou Deqing said, “[I]n Pronunciation and Rhyme in the Central Plains 
of China, each space represents a new pronunciation beginning with an easily 
recognized character as the reference for the pronunciations of the rest of the 
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2 Phonetic system of the Modern Chinese language 

characters without the usage of fănqiè”.4 The initials and finals of the characters 
in each homophone group are identical, so the initial categories in Pronunciation 
and Rhyme in the Central Plains of China can be figured out by analyzing and 
summing up all the homophone groups, and the sound value of each initial in it 
can also be worked out by referring to materials for the comparison between dif-
ferent languages as well as modern dialects in the north of China. If a homophone 
group contains more than two letters of the 36 middle ancient letters, it means that 
those letters have been merged into one initial in Pronunciation and Rhyme in the 
Central Plains of China. Take the falling tone of the final group of 齊 (qí<ts`i) 微 
(wēi<ʋui) as an example. There are 35 homophone groups in it, among which 25 
contain more than two of the 36 letters. See the following examples.5 

• 胃(wèi<ui)蝟wèi渭wèi謂wèi𩤸wèi [喻(yù<iu)-III]尉wèi慰wèi [影(yǐng< 
iəŋ)-III] 緯(wĕi<ui) (喻yù-III)穢(huì<ui)(影yǐng -III) 衛(wèi<ui) (喻yù-
III)魏wèi [疑(yí<i)-III)畏wèi餧wèi (影yǐng -III)位wèi (喻yù-III)飫(yù<ui) 
(影yǐng -III) – [ø] 

• 異(yì<i)(喻yù-III)裔yì(喻yù-III)義yì議yì誼yì毅yì(疑yí-III)藝yì(疑yí-IV)
易yì(喻yù-III)翳yì瘞yì(影-IV)勩yì枻yì曳(yè<i) (喻yù-IV)瞖(yì<i)(影yǐng-III)
詣yì(疑yí-IV)饐yì(影yǐng-III)刈yì乂yì(疑yí-III)意yì(影yǐng-III)劓yì(疑 
yí-III)懿yì(影yǐng-III) – [ø] 

• 貴(guì<kui)[見(jiàn<kiɛn)-III]櫃guì[群(qún<kʼiuən)-III]餽(kuì<kui) (群qún 
-III)愧kuì (見jiàn -III)悸(jì<ki)(群qún -IV)桂(guì<kui)(見jiàn -IV)檜guì
膾(kuài<kui)(見jiàn -I)跪(guì<kui)(群qún -III)獪(kuài<kui)繪(huì<kui) 
(見jiàn -I) – [k] 

• 計 (jì<ki)(見 jiàn-IV)記 jì寄 jì(見 jiàn-III)繫 xì繼 jì(見 jiàn-IV)妓 jì忮 
(zhì<ki)技(jì<ki)(群qún-III)髻jì(見jiàn-IV)偈jì(群qún-III)忌jì(群qún-
III)季jì(見jiàn-III)縊(yì<ki)(影yǐng-IV)騎(jì<ki)(群qún-III)既jì(見jiàn-
III)驥jì冀jì(見jiàn-III)薊jì (見jiàn-IV)鱖(guì<ki)[pronounced as桂guì,
見jiàn-IV] – [k] 

• 會 (huì<xui)[匣 (xiá<xia)-I]悔 (huĭ<xui)誨 (huì<xui)[曉 (xiǎo<xiau)-
I]諱huì(曉xiǎo -III)惠huì蕙huì慧huì(匣xiá-III)潰kuì闠huì(匣xiá-I) – [x] 

• 戲(xì<xi)(曉xiǎo -III)系xì係xì(匣xiá-IV) – [x] 
• 帝(dì<ti)諦dì締dì[端(duān<tuɔn)-IV]弟dì娣dì第dì睇dì地dì遞dì[定dìng 

(dìng <tiəŋ)-IV]蒂dì[端-IV]棣dì(定dìng -IV) – [d] 
• 對(duì<tui)(端-I)隊(定-I)碓(端-I)兑(定-I) – [t] 
• 霽(jì<tsi)濟[精(jīng<tsiəŋ)-IV)祭際(精-III)劑[從(cóng<tsʼiuŋ)-IV] – [ts] 
• 罪(zuì<tsui)(從-II)醉(精-IV)最(精-I) – [ts] 
• 歲(suì<sui)[心(xīn<siəm)-IV]碎粹(cuì<sui)(心-I) 祟(suì<sui)邃(心-IV)繸穗

燧隧彗(huì<sui) [邪(xié<siɛ)-IV] – [s] 
• 制 ( z h ì < t ʂ i )製 [照 ( z h à o < t ʂ i a u ) - I I I )置 [知 ( z h ī < t ʂ i )  - I I I ]滯 雉

稚 [澄 (chéng<tsʼiəŋ)-III)]致 (知 -III)彘治  (澄 -III)智 (知 -III)幟 [照 -
III)]熾(chì<tʂi)[穿(chuān<ʈʂʼiuɛn)-III]質(zhì<tʂi)(知-III) – [tʃ] 

• 墜(zhuì<tʂui)(澄-III)贅(照-III)綴(知-III)縋懟(duì<tʂui)(澄-III) – [t] 
• 世(shì<ʂi)勢[審(shěn<ʂiəm)-III]逝誓[禪(shàn<ʂiɛn)-III] – [ʃ] 
• 睡(shuì<ʂui)(禪-III)税説(審-III)瑞(ruì<ʂui)(禪-III) – [ʃ] 



 

 

 

 

 

 

 

 

 

 

 

 

 

Phonetic system of the Modern Chinese language 3 

• 背(bèi<pui)貝狽[幫(bāng<puaŋ)-I]焙[並(bìng<piəŋ)-I]倍(幫-I)婢(bì<pui) 
(並-IV)備(bèi<pui)(並-II)避(bì<pui)(並-IV)輩(bèi<pui)(幫-I)被(並-
III)臂(bì<pui)(幫-IV)幣(並-IV)譬(pì<pui)[滂(pāng<pʼuaŋ)-IV]髲(bì<pui) 
(並-III)詖帔(pèi<pui)(幫-III) – [p] 

• 閉(bì<pi)蔽畀 (幫-IV)笓斃 (並-IV)嬖庇比 (bĭ<pi)秘(bì<pi)(幫-IV)陛(並-
IV)賁(幫-III) – [p] 

From the preceding examples, it can be seen that in the falling tone, characters 
of 影(yǐng)喻(yù)疑(yí) are mixed in their usage, and so is the same as the char-
acters of 見群jiàn qún, 端定duān dìng, 曉匣xiǎo xiá, 精從jīng cóng, 心邪xīn 
xié, 知照澄zhī zhào chéng, 審禪shěn chán, and 幫並bāng bìng. By using this 
method and referring to other materials, phonologists managed to sort out the ini-
tial system in Pronunciation and Rhyme in the Central Plains of China. The work 
began in the 1930s with various conclusions being established. Luo Changpei羅
常培 assumes there are 20 initial groups in it;6 Zhao Yintang趙蔭棠 and Ji Fu忌
浮 25;7 Lu Zhiwei陸志韋 24;8 Wang Li王力, in his early years, 20 and 24 after 
the 1950s;9 and Yang Naisi楊耐思 21.10 The focus of their disagreements lies in 
whether the initials of 知莊照(zhī zhuāng zhào) groups could be divided into two 
different sets or combined into one in Middle Chinese. We argue that there are 25 
initial groups in Pronunciation and Rhyme in the Central Plains of China, which 
are shown in Table 1.1. 

Table 1.1 25 initial groups in Pronunciation and Rhyme in the Central Plains of China 

Initial Group Initials of Middle Chinese in It and Its Example Characters 

幫[p] (bāng) (幫)崩(bēng)邦(bāng)榜(bǎng)比(bǐ)庇(bì)杯(bēi)悲(bēi)彼(bǐ)補(bǔ)
賓(bīn)本(běn)班(bān) 
(oblique tone of 並)傍(bàng)蚌(bàng)棒(bàng)斃(bì)陛(bì)倍(bèi)婢 
(bì)捕(bŭ)步(bù)稗(bài)臏(bìn)辦(bàn)

滂[p`] (pāng) (滂)烹(pēng)滂(pāng)胖(pàng)匹(pǐ)披(pī)配(pèi)普(pŭ)品(pĭn)噴 
(pēn)盤(pán)頗(pō)怕(pà) 
(level tone of 並)棚(péng)朋(péng)疲(pí)皮(pí)裴(péi)培(péi)蒲(pú)
貧(pín)盆(pén)判(pàn)婆(pó)爬(pá)

明[m] (明)迷(mí)米(mĭ)梅(méi)美(mĕi)媚(mèi)模(mú)母(mŭ)埋(mái)買 
(míng<miəŋ) (măi)門(mén)蠻(mán)民(mín)
非[f] (非)風(fēng)封(fēng)諷(fĕng)方(fāng)坊(fáng)放(fàng)非(fēi)飛(fēi) 
(fēi<fui) 沸(fèi)廢(fèi)夫(fū)斧(fŭ) 

(敷, fū<fu)豐(fēng)鋒(fēng)峰(fēng)芳(fāng)妨(fáng)訪(făng)霏(fēi)
菲(fēi)妃(fēi)費(fèi)敷(fū)拂(fú) 
(奉, fèng<fuŋ)馮(féng)逢(féng)鳳(fèng)奉(fèng)缝(féng)房(fáng)防 
(fáng)肥(féi)吠(fèi)浮(fú)佛(fú)婦(fù)

微[v] (wēi) (微)忘(wàng)網(wăng)妄(wàng)微(wēi)尾(wĕi)未(wèi)無(wú)武(wŭ)
務(wù)文(wén)吻(wĕn)問(wèn)

端[t] (dūan) (端)東(dōng)冬(dōng)當(dāng)黨(dăng)擋(dăng)低(dī)堆(duī)對(duì)
都(dū)堵(dŭ)戴(dài)刀(dāo) 
(oblique tone of 定)洞(dòng)動(dòng)盪(dàng)宕(dàng)弟(dì)地(dì)
隊(duì)兑(duì)杜(dù)度(dù)大(dà)道(dào) 

(Continued ) 



 

 

 

 

 

 

 

 

 

 

4 Phonetic system of the Modern Chinese language 

Table 1.1 (Continued) 

Initial Group Initials of Middle Chinese in It and Its Example Characters 

透[t`] 
(tòu<t`əu)

泥[n] 
(ní<ni)

來[l] 
(lái<lai)
照[tʃ](zhào)

穿[tʃ ‘] 
(chuān)

審[ʃ] 
(pān)

日[ʒ] 
rì<ɽi)
支[tʂ] 
(zhī<tʂï) 

(透)通(tōng)桶(tŏng)痛(tòng)湯(tāng)梯(tī)體(tĭ)退(tuì)土(tŭ)兔(tù)
他(tā)太(tài)滔(tāo) 
(level tone of 定)同(tóng)桐(tóng)堂(táng)唐(táng)啼(tí)題(tí)頹(tuí)
圖(tú)徒(tú)抬(tái)團(tuán)桃(táo) 
(泥)農(nóng)膿(nóng)囊(náng)娘(niáng)釀(niàng)尼(ní)你(nĭ)努(nŭ)
怒(nù)惱(năo)撓(náo)鬧(nào) 
(a few of 疑)讞(yàn)嚙(niè)臬(niè)蘖(niè) 
(來)龍(lóng)隆(lóng)郎(láng)良(liáng)離(lí)利(lì)雷(léi)淚(lèi)盧(lú)
路(lù)連(lián)戀(liàn) 
(知)中(zhōng)忠(zhōng)張(zhāng)帳(zhàng)知(zhī)智(zhì)追(zhuī)豬 
(zhū)珍(zhēn)邅(zhān)轉(zhuăn)罩(zhào) 
(oblique tone of 澄)仲(zhòng)澄(chéng)杖(zhàng)丈(zhàng)直(zhí)擲 
(zhì)置(zhì)住(zhù)柱(zhù)宅(zhái)豸(zhì)陣(zhèn) 
(照-II)莊(zhuāng)裝(zhuāng)壯(zhuàng)阻(zŭ)俎(zŭ)齋(zhāi)責(zé)
側(zè)仄(zè)債(zhài)榛(zhēn)盞(zhǎn) 
(照-III)鐘(zhōng)終(zhōng)種(zhǒng)章(zhāng)掌(zhăng)之(zhī)支(z 
hī)脂(zhī)朱(zhū)諸(zhū)真(zhēn)振(zhèn) 
(oblique tone of 床-II, chuáng<ʈʂʼaŋ)狀(zhuàng)寨(zhài)眦(zì)棧 
(zhàn)譔(zhuàn)饌(zhuàn)閘(zhá)乍(zhà)䄍(zhà)㑇(zhòu)驟(zhòu) 
(徹, chè<ʈʂʼiɛ)忡(chōng)暢(chàng)悵(chàng)螭(chī)恥(chĭ)楮(chǔ)褚 
(chǔ)畜(chù)趁(chèn)超(chāo)騁(chĕng)逞(chĕng) 
(level tone of 澄)沖(chōng)重(chóng)長(cháng)場(chăng)池(chí)持(c 
hí)除(chú)陳(chén)塵(chén)纏(chán)朝(cháo)茶(chá) 
(穿-II)牎(chuāng)瘡(chuāng)創(chuàng)笞(chī)癡(chī)初(chū)楚(chŭ)
差(chā)測(cè)鏟(chăn)抄(chāo) 
(穿-III)充(chōng)昌(chāng)敞(chăng)唱(chàng)蚩(chī)吹(chuī)杵 
(chŭ)處(chŭ)春(chūn)蠢(chŭn)闡(chăn)川(chuān) 
(level tone of 床-II)崇(chóng)床(chuáng)雛(chú)鋤(chú)柴(chái)豺 
(chái)儕(chái)潺(chán)巢(cháo)槎(chá)愁(chóu)岑(cén) 
(level tone of 床-III)唇(chún)船(chuán)乘(chéng)塍(chéng) 
(level tone of 禪)裳(cháng)常(cháng)嘗(cháng)垂(chuí)蜍(chú)辰 
(chén)晨(chén)臣(chén)純(chún)醇(chún)蟬(chán)韶(sháo) 
(審-II)產(chăn)槊(shuò) 
(審-III)舂(chōng)椿(chūn)娠(shēn) 
(審-II)雙(shuāng)霜(shuāng)爽(shuăng)疏(shū)蔬(shū)所(suŏ)數 
(shù)色(sè)曬(shài)莘(shēn)山(shān)沙(shā) 
(審-III)商(shāng)賞(shăng)餉(xiǎng)失(shī)世(shì)水(shuĭ)税(shuì)書 
(shū)鼠(shŭ)恕(shù)哂(shěn)奢(shē) 
(禪)上(shàng)尚(shàng)拾(shí)十(shí)逝(shì)誰(shuí)瑞(ruì)睡(shuì)
屬(shŭ)署(shŭ)慎(shèn)社(shè) 
(床-III)實(shí)食(shí)蝕(shí)贖(shú)述(shù)術(shù)神(shén)楯(shǔn)
順(shùn)蛇(shé)舌(shé)射(shè) 
(日)戎(róng)冗(rŏng)壤(răng)讓(ràng)如(rú)汝(rŭ)入(rù)人(rén)忍 
(rĕn)然(rán)弱(ruò)熱(rè) 
(照-III)支(zhī)枝(zhī)肢(zhī)卮(zhī)之(zhī)芝(zhī)脂(zhī)紙(zhĭ)旨 
(zhĭ)止(zhĭ)志(zhì)至(zhì) 
(知)胝(zhī)徵(zhǐ) 
(徹)祉(zhĭ<ȶʰǐə) 
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哆[tʂ`] (穿-III)哆(chĭ)嗤(chī)齒(chĭ)
(chĭ<ʈʂ`iɛ) 
詩[ʂ`] (審-III)施(shī)詩(shī)尸(shī)屍(shī)鳲(shī)蓍(shī)矢(shĭ)始(shĭ)屎(sh 
(shī<ʂï) ĭ)試(shì)弑(shì) 

(審-II)師(shī)獅(shī)史(shĭ)使(shĭ)駛(shĭ)瑟(sè)澀(sè)弛(chí)豕(shǐ) 
(禪)時(shí)塒(shí)匙(shi)是(shì)氏(shì)市(shì)侍(shì)恃(shì)蒔(shì)嗜 
(shì)豉(chǐ)視(shì) 
(床-II)柿(shì)士(shì)仕(shì)事(shì) 
(床-III)示(shì)諡(shì)

兒[ʐ](ér<ɽï) (日)兒(ér)而(ĕr)爾(ĕr)邇(ĕr)耳(ĕr)餌(ĕr)珥(ĕr)駬(ĕr)二(èr)貳(èr)
精[ts] (精)擠(jĭ)濟(jì)祭(jì)最(zuì)醉(zuì)租(zū)祖(zŭ)卒(zú)沮(jŭ)哉(zāi)剪 
(jīng) (jiăn)左(zuŏ) 

(oblique tone of 從)疾(jí)集(jí)寂(jì)劑(jì)罪(zuì)族(zú)祚(zuò)胙  
(zuò)聚(jù)在(zài)賤(jiàn)坐(zuò)

清[ts`] (清)妻(qī)七(qī)戚(qī)崔(cuī)翠(cuì)粗(cū)簇(cù)錯(cuò)取(qŭ)猜  
(qīng<ts`iəŋ) (cāi)千(qiān)磋(cuō) 

(level tone of 從)齊(qí)臍(qí)摧(cuī)殂(cú)徂(cú)才(cái)材(cái)秦  
(qín)存(cún)蹲(dūn)前(qián)矬(cuó)

心[s] (心)西(xī)洗(xĭ)細(xì)雖(suī)歲(suì)蘇(sū)素(sù)須(xū)宿(sù)新(xīn)
(xīn) 先(xiān)些(xiē) 

(邪)夕(xī)席(xí)習(xí)襲(xí)隨(suí)遂(suì)徐(xú)俗(sú)續(xù)燼(jìn)
羨(xiàn)邪(xié)

見[k] (見)工(gōng)公(gōng)剛(gāng)光(guāng)幾(jĭ)記(jì)歸(guī)姑(gū)古  
(jiàn) (gŭ)君(jūn)堅(jiān)嬌(jiāo) 

(oblique tone of 群)共(gòng)及(jí)極(jí)技(jì)忌(jì)劇(jù)悸(jì)具(jù)
巨(jù)郡(jùn)件(jiàn)轎(jiào)

溪[k`] (溪)空(kōng)孔(kŏng)康(kāng)匡(kuāng)欺(qī)起(qĭ)虧(kuī)枯(kū)苦 
(xī<k`i) (kŭ)坤(kūn)牽(qiān)窺(kuī) 

(level tone of群)强(qiáng)狂(kuáng)奇(qí)其(qí)祈(qí)畿(jī)葵(kuí)渠 
(qú)瞿(qú)群(qún)乾(qián)喬(qiáo)

曉[x] (曉)轟(hōng)哄(hŏng)荒(huāng)謊(huăng)希(xī)喜(xĭ)灰(huī)呼(hū)
(xiǎo) 虎(hŭ)軒(xuān)献(xiàn)嚣(xiāo) 

(匣)紅(hóng)橫(héng)黄(huáng)皇(huáng)畦(qí)系(xì)回(huí)胡(hú)
户(hù)賢(xián)現(xiàn)學(xiáo)

疑[ŋ] (some of 疑)昂(áng)卬(yăng)仰(yăng)我(wŏ)餓(è)虐(nüè)
(yí) 
影[ø] (影)翁(wēng)勇(yŏng)央(yāng)汪(wāng)衣(yī)倚(yĭ)一(yī)威(wēi)畏 
(yǐng) (wèi)嗚(wū)於(yú)哀(āi) 

(喻)容(róng)永(yŏng)揚(yáng)王(wáng)移(yí)矣(yĭ)易(yì)圍(wéi)胃  
(wèi)與(yŭ)育(yù)引(yĭn) 
(疑)霓(ní)疑(yí)儀(yí)議(yì)危(wēi)桅(wéi)魏(wèi)吾(wú)五(wŭ)悟  
(wù)魚(yú)遇(yù) 

In Middle Chinese, the initial groups of 知  (zhī) and 照 (zhào) were combined 
into one in Pronunciation and Rhyme in the Central Plains of China, and 並  
(bíng) was in the process of turning from frontals of [tʃ], [tʃ ]̀, and [ʃ ] into ret-
roflex sounds of [tʂ], [tʂ`] and [ʂ]. Some initials are kept as [tʃ ] (照zhào), [tʃ `] 
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(穿chuān), and [ʃ] (審shěn), and some were transformed into [tʂ] (支zhī), [tʂ`] 
(眵chī), and [ʂ] (詩shī). In the language of Middle Chinese, some characters of 
the 日 (rì) group were pronounced as [ʒ] (日rì) and some changed into [ʐ] (兒ér). 
Together with the changes of the initials groups, there were the changes of final 
groups with [i] into [ɿ] and [ʅ], that is the final group of 支思(sī<sï). The initials of 
[tʃ], [tʃ`], [ʃ], and [ʒ] and those of [tʂ], [tʂ`], [ʂ], and [ʐ] complemented each other 
in that the final group of 支思 (zhī sī) contained only [tʂ], [tʂ`], [ʂ], and [ʐ], and 
[tʃ], [tʃ`], [ʃ], and [ʒ] only appear in the rest of the final groups.11 Based on this, 
some scholars combine them into one group, and hence, there are only 21 initial 
groups in Pronunciation and Rhyme in the Central Plains of China. In addition, 
most characters in the 疑(yí) group turned into zero-initial ones with only a small 
number still being pronounced as [ŋ]. 

The 25 initial structure of Pronunciation and Rhyme in the Central Plains of 
China did not last long. All [tʃ], [tʃ`], [ʃ], and [ʒ] were transformed into [tʂ], [tʂ`], 
[ʂ], and [ʐ] and [ŋ] into zero initial about 100 years later. As a result, there were 
only 20 initial groups left during the 15th century. In the Easy Comprehension 
of the Outline of Rhymes (《韻略易通Yùn Lüè Yì Tōng》) (1442 ce) by Lan 
Mao蘭茂, style name of Tingxiu廷秀 of the Ming dynasty, there is an alphabet 
song titled A Poem Enchanting Early Wintersweet (《早梅詩Zǎo Méi Shī》), 
which reads as follows: 

東 dōng[t] 風 fēng[f] 破 pò[p`] 早 zǎo[ts] 梅 méi[m]
向 xiàng[x] 暖 nuǎn[n] 一 yī[ø] 枝 zhī[tʂ] 開 kāi[k`]
冰 bīng[p] 雪 xuě[s] 無 wú[v] 人 rén[ʐ] 見 jiàn[k]
春 chūn[tʂ`] 從 cóng[ts`] 天 tiān[t`] 上 shàng[ʂ] 來 lái[1] 

Ranked by their parts of pronunciation, the twenty initials are [p], [p`], [m], [f], 
[v], [t], [t`], [n], [1], [tʂ], [tʂ`], [ʂ], [ʐ], [ts], [ts`], [s], [k], [k`], [x], and [ø]. In this 
way, the initial systems of the northern Chinese language during the 15th century 
are quite similar to the modern Mandarin language. 

1.3 Final system in Pronunciation and Rhyme in the Central 
Plains of China 

In Pronunciation and Rhyme in the Central Plains of China, there are 19 final 
groups, namely, 東(dōng<tuŋ)鐘(zhōng<tʂiuŋ), 江(jiāng<kiaŋ)陽(yáng<iaŋ), 支 
zhī思sī, 齊qí微wēi, 魚(yú<iu)模(mú<mu), 皆(jiē<kiai)來lái, 真(zhēn<tʂiən)文 
(wén<ʋuən), 寒(hán<xan)山(shān<ʂan), 桓(huán<xuɔn)歡(huān<xuɔn), 先(xiān 
<siɛn)天(tiān<tʼiɛn), 蕭(xiāo<siau)豪(háo<xau), 歌(gē<ko)戈(gē<kuo), 家(jiā< 
kia)麻(má<mua), 車(chē<ʈʂʼiɛ)遮(zhē<tʂiɛ), 庚(gēng<kiəŋ)青(qīng<tsʼiəŋ), 尤 
(yóu<iou)侯(hóu<xou), 侵(qīn<tsʼiəm)尋(xún<siəm), 監(jiān<kiam)咸(xián< 
xiam), 廉(lián<liɛm)纖(xiān<siɛm). It can be seen from the homophonic groups 
in each final group that some final groups have only one vowel, while others have 
two or even three or four vowels. There are 46 vowels altogether in the 19 final 
groups, including the following: 
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東鐘(1) 東鐘 [uŋ] 風(fēng<fuŋ), 萌(méng<muŋ), 夢(mèng<muŋ), 
(dōngzhōng) 東, 冬(dōng<tuŋ), 通(tōng<t`uŋ), 動(dòng<tuŋ), 

蔥(cōng<ts`uŋ), 籠(lóng<luŋ), 送(sòng<suŋ), 
宫(gōng<kuŋ), 紅(hóng<xuŋ) 

[iuŋ] 龍(lóng<liuŋ), 從, 蹤(zōng<tsiuŋ), 松(sōng<siuŋ), 
頌(sòng<siuŋ), 中(zhōng<tʂiuŋ), 鐘, 窮(qióng<k`iuŋ), 
洶(xiōng<xiuŋ), 兄, 永(yǒng<iuŋ), 涌 

The following examples are from yuánqŭ: 
[Yuan dynasty] Li Haogu李好古, Zhāng Shēng Zhŭ Hăi (《張生煮海》, A 

Student Named Zhang Yu Boils the Sea), scene one (excerpt) 
[Xiānlǚ12·Diănjiàngchún13 (仙吕·點絳唇)] 海水洶洶hǎi shuǐ xiōng xiōng，晚

風微送wǎn fēng wēi sòng，兼天涌jiān tiān yǒng，不辨西東bù biàn xī dōng，
把凌波步輕那動bǎ líng bō bù qīng nuó dòng。14 

[Hùnjiānglóng (混江龍)] 清宵無夢，引着這小精靈，閒伴我遊蹤。恰離
了澄澄碧海，遥望那耿耿長空(kōng<k`uŋ)。你看那萬朵彩雲生海上，一輪
浩月映波中, 覷了那人間鳳闕，怎比我水國龍宫。清湛湛、洞天福地任逍
遥，碧悠悠、那愁他浴鳧飛雁争喧哄(hòng<xuŋ)。似俺這閨情深遠，直恁
般好信難通.15 

qīng xiāo wú mèng, yǐn zháo zhè xiǎo jīng líng, xián bàn wǒ yóu zōng. qià lí 
le chéng chéng bì hǎi, yáo wàng nà gěng gěng cháng kōng. nǐ kàn nà wàn duǒ cǎi 
yún shēng hǎi shàng, yī lún hào yuè yìng bō zhōng, qù le nà rén jiān fèng què, zěn 
bǐ wǒ shuǐ guó lóng gōng. qīng zhàn zhàn, dòng tiān fú dì rèn xiāo yáo, bì yōu 
yōu, nă chóu tā yù fú fēi yàn zhēng xuān hòng. sì ǎn zhè guī qíng shēn yuǎn, zhí 
nèn bān hǎo xìn nán tōng. 

[Yóuhúlu (油葫蘆)] 海上神仙年壽永，這蓬萊在眼界中.風飘仙袂绛綃紅，
則我這雲鬟高挽金釵重(zhòng<ʈʂʼiuŋ)。蛾眉輕展花鈿動；袖兒籠，指
十蔥，裙兒簌，鞋半弓(gōng<kiuŋ).只待學吹簫同跨丹山鳳(fèng<fuŋ)，那
其間，登碧落，趁天風.16 

hǎi shàng shén xiān nián shòu yǒng, zhè péng lái zài yǎn jiè zhōng. fēng piāo 
xiān mèi jiàng xiāo hóng, zé wǒ zhè yún huán gāo wǎn jīn chāi zhòng. é méi qīng 
zhǎn huā diàn dòng xiù ér lóng, zhǐ shí cōng, qún ér sù, xié bàn gōng. zhǐ dài xué 
chuī xiāo tóng kuà dān shān fèng, nà qí jiān, dēng bì luò, chèn tiān fēng. 

[Tiānxiàlè (天下樂)］ 不比那人世繁華掃地空，塵中，似轉蓬，則他這春
過夏來秋又冬。聽一聲報曉雞，聽一聲定夜鐘，斷送的他世間人猶未懂.17 

bù bǐ nà rén shì fán huá sǎo dì kōng, chén zhōng, sì zhuǎn péng, zé tā zhè chūn 
guò xià lái qiū yòu dōng. tīng yī shēng bào xiǎo jī, tīng yī shēng dìng yè zhōng, 
duàn sòng de tā shì jiān rén yóu wèi dǒng. 

[Nézhālìng (那吒令)] 聽疎剌剌晚風，風聲落萬松：明朗朗月容(róng< 
iuŋ)，容光照半空；響潺潺水沖(chōng<ʈʂʼiuŋ)，沖流絕澗中。又不是採蓮
女撥棹聲，又不是捕魚叟鳴榔動，驚的那夜眠人睡眼朦矓(lóng<luŋ).18 

tīng shū là là wǎn fēng, fēng shēng luò wàn sōng: míng lǎng lǎng yuè róng, róng 
guāng zhào bàn kōng; xiǎng chán chán shuǐ chōng, chōng liú jué jiàn zhōng. yòu 
bú shì cǎi lián nǚ bō zhào shēng, yòu bú shì bǔ yú sǒu míng láng dòng, jīng de nà 
yè mián rén shuì yǎn méng long. 
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江陽

[Quètàzhī(鹊踏枝)] 又不是拖環珮，韻玎𤤮(dōng<tuŋ)；又不是戰鐵馬，
響錚縱(zòng<tsiuŋ)；又不是佛院僧房，擊罄敲鐘，一聲聲諕的我心中
怕恐(kǒng<k`uŋ)。原來是廝琅琅，誰撫絲桐(tóng<t`uŋ).19 

yòu bú shì tuō huán pèi, yùn dīng dōng; yòu bú shì zhàn tiě mǎ, xiǎng zhēng 
zòng; yòu bú shì fó yuàn sēng fáng, jī qìng qiāo zhōng, yī shēng shēng háo de wǒ 
xīn zhōng pà kǒng. yuán lái shì sī láng láng, shuí fǔ sī tóng. 

(2) 江陽 [aŋ] 綱(gāng<kaŋ), 當(dāng<taŋ), 湯(tāng<t`aŋ), 
(jiāngyáng) 蒼(cāng<ts`aŋ), 行(háng<xaŋ), 廊(láng<laŋ), 

裝(zhuāng<tʂaŋ), 壯(zhuàng<tʂaŋ), 霜(shuāng<ʂaŋ), 
窗(chuāng< tʂ`aŋ), 望(wàng<ʋaŋ) 

[uaŋ] 光(guāng<kuaŋ), 匡(kuāng<k`uaŋ), 荒(huāng<xuaŋ), 
謊(huǎng<xuaŋ), 晃, 黄(huáng<xuaŋ), 皇, 
汪(wāng<uaŋ), 王(wáng<uaŋ), 往(wǎng<uaŋ), 
旺(wàng<uaŋ) 

[iaŋ] 腸(cháng<ʈʂ`iaŋ), 場, 長, 良(liáng<liaŋ), 涼, 糧, 量, 
牆(qiáng<ts`iaŋ), 翔(xiáng<siaŋ), 揚(yáng<iaŋ), 羊 

The following examples are from yuánqŭ. 
[Yuan Dynasty] Ma Zhiyuan馬致遠, Hàn Gōng Qiū (《漢宫秋》, Autumn in 

the Han Palace), scene three (excerpt) 
[Chuānbōzhào (川撥棹)] 怕不待放絲繮(jiāng<kiaŋ)，咱可甚鞭敲金鐙響(xiǎng< 

xiaŋ)。你管燮理陰陽，掌握朝綱，治國安邦 (bāng<puaŋ)，展土
開疆 ( j iāng<kiaŋ)。假若俺高皇，差你個梅香 (xiāng<xiaŋ)，背井
離鄉(xiāng<xiaŋ)，卧雪眠霜，若是他不戀恁春風畫堂(táng<t`aŋ)，我便官
封你一字王.20 

pà bù dài fàng sī jiāng, zán kě shén biān qiāo jīn dèng xiǎng. nǐ guǎn xiè lǐ 
yīn yáng, zhǎng wò cháo gāng, zhì guó ān bāng, zhǎn tǔ kāi jiāng. jiǎ ruò ǎn gāo 
huáng, chà nǐ gè méi xiāng, bèi jǐng lí xiāng, wò xuě mián shuāng, ruò shì tā bù 
liàn nèn chūn fēng huà táng, wǒ biàn guān fēng nǐ yī zì wáng. 

[Qīdìxiōng (七弟兄)] 说甚麼大王，不當，戀王嬙(qiáng<ts`iaŋ)，兀良，怎
禁他臨去也回頭望，那堪這散風雪旌節影悠揚，動關山鼓角聲悲壯。21 

shuō shén me dà wáng, bù dāng, liàn wáng qiáng, wù liáng, zěn jìn tā lín qù yě 
huí tóu wàng, nă kān zhè sàn fēng xuě jīng jié yǐng yōu yáng, dòng guān shān gǔ 
jiǎo shēng bēi zhuàng. 

[Méihuājiŭ (梅花酒)] 呀，俺向着這迥野悲涼。草已添黄，兔早迎霜，
犬褪得毛蒼，人搠起缨槍(qiāng<ts`iaŋ)，馬負著行裝，車運著餱糧，打獵
起圍場。他他他，傷心辭漢主；我我我，攜手上河梁(liáng<liaŋ)。他部從
入窮荒，我鑾輿返咸陽。返咸陽，過宫牆；過宫牆，遶回廊；遶回廊，
近椒房(fáng<fuaŋ)；近椒房，月昏黄；月昏黄，夜生涼；夜生涼，泣
寒螿(jiāng<tsiaŋ)；泣寒螿，绿紗窗；绿紗窗，不思量。22 

yà, ǎn xiàng zhe zhè jiǒng yě bēi liáng. cǎo yǐ tiān huáng, tù zǎo yíng shuāng, 
quǎn tuì dé máo cāng, rén shuò qǐ yīng qiāng, mǎ fù zhe xíng zhuāng, chē yùn zhe 
hóu liáng, dǎ liè qǐ wéi chǎng. tā tā tā, shāng xīn cí hàn zhǔ；wǒ wǒ wǒ, xié shǒu 
shàng hé liáng. tā bù cóng rù qióng huāng, wǒ luán yú fǎn xián yáng. fǎn xián 
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yáng, guò gōng qiáng; guò gōng qiáng, rào huí láng; rào huí láng, jìn jiāo fáng; jìn 
jiāo fáng, yuè hūn huáng; yuè hūn huáng, yè shēng liáng; yè shēng liáng, qì hán 
jiāng; qì hán jiāng, lǜ shā chuāng; lǜ shā chuāng, bù sī liang. 

[Shōujiāngnán (收江南)] 呀！不思量，除是鐵心腸，鐵心腸，也愁滴淚
千行。美人圖今夜掛昭陽，我那裏供養(yăng<iaŋ)，便是我高燒銀燭照
紅妝(zhuāng<tʂiaŋ).23 

ya! bù sī liang, chú shì tiě xīn cháng, tiě xīn cháng, yě chóu dī lèi qiān háng. 
měi rén tú jīn yè guà zhāo yáng, wǒ nà lǐ gōng yǎng, biàn shì wǒ gāo shāo yín zhú 
zhào hóng zhuāng. 

[Yuānyāngshà (鸳鸯煞)] 我煞大臣行說一個推辭謊，又則怕筆尖兒那夥
编修講(jiǎng<kiaŋ)，不見他花朵兒精神，怎趁那草地裏風光，唱道竚立多
時，徘徊半晌(shǎng<ʂiaŋ)，猛聽的塞雁南翔，呀呀的聲瞭亮(liàng<liaŋ)，
却原來满目牛羊，是兀那載離恨的氊車半坡裏響.24 

wǒ shā dà chén xíng shuō yī gè tuī cí huǎng, yòu zé pà bǐ jiān ér nà huǒ biān 
xiū jiǎng, bù jiàn tā huā duǒ ér jīng shén, zěn chèn nà cǎo dì lǐ fēng guāng, chàng 
dào zhù lì duō shí, pái huái bàn shǎng, měng tīng de sài yàn nán xiáng, yā yā de 
shēng liáo liàng, què yuán lái mǎn mù niú yáng, shì wù nà zài lí hèn de zhān chē 
bàn pō lǐ xiǎng. 

(3) 支思 ï[ɿ] 資(zī<tsï), 漬(zì<tsï), 字, 此(cǐ<tsï), 慈(cí<tsï), 詞, 斯(sī< 
(zhīsĭ) tsï), 思, 絲, 死(sĭ<tsï), 四(sì<tsï) 

ï[ʅ] 之(zhī<tʂï), 至(zhì<tʂï), 脂(zhī<tʂï), 持(chí<tʂï), 
齒(chǐ<tʂï),詩, 師, 時(shí<tʂï), 史(shǐ<tʂï), 視(shì<tʂï), 兒 

The examples that follow are from yuánqŭ: 
[Yuan dynasty] Wang Shifu王實甫, Xī Xiāng Jì (《西廂記》, Romance of 

Western Bower), scene two of act five (excerpt) 
[Zhōnglǚ·Fěndié’ér (中吕·粉蝶兒)] 從到京師，思量心旦夕如是(shì<ʂï)，

向心頭横躺着俺那鶯兒。諸醫師，看診罷，一星星説是。本意待
推辭(cí<ʂï)，則被他察虚實不須看視。25 

cóng dào jīng shī, sī liang xīn dàn xī rú shì, xiàng xīn tóu héng tǎng zhe ǎn nà 
yīng ér. zhū yī shī, kàn zhěn bà, yī xīng xīng shuō shì. běn yì dài tuī cí, zé bèi tā 
chá xū shí bù xū kàn shì. 

[Zuìchūnfēng (醉春風)] 他道是醫雜症有方術，治相思無藥餌(ěr<ɽï)。鶯
鶯呵，你若是知我害相思，我甘心兒死、死。四海無家，一身客寄，半年
將至。26 

tā dào shì yī zá zhèng yǒu fāng shù, zhì xiāng sī wú yào ěr. yīng yīng a, nǐ ruò 
shì zhī wǒ hài xiāng sī, wǒ gān xīn ér sǐ, sǐ. sì hǎi wú jiā, yī shēn kè jì, bàn nián 
jiāng zhì. 

[Yíngxiānkè (迎仙客)] 疑怪這噪花枝靈鵲兒，垂簾幙喜蛛兒，正應着短
檠上夜來燈爆時。若不是斷腸詞，决定是斷腸詩。寫時管情淚如絲，既不
呵，怎生淚點兒封皮上漬.27 

yí guài zhè zào huā zhī líng què ér, chuí lián mù xǐ zhū ér, zhèng yīng zhe duǎn 
qíng shàng yè lái dēng bào shí. ruò bú shì duàn cháng cí, jué dìng shì duàn cháng 
shī. xiě shí guǎn qíng lèi rú sī, jì bù a, zěn shēng lèi diǎn ér fēng pí shàng zì. 
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齊微

[Shàngxiăolóu (上小樓)] 這的堪爲字史，當爲款識(shí<ʂi)。有柳骨颜
筋，張旭張顛，羲之獻之。此一時，彼一時，佳人才思，俺鶯鶯世間
無二(èr<ɽï)。28 

zhè de kān wéi zì shǐ, dāng wéi kuǎn shí. yǒu liǔ gǔ yán jīn, zhāng xù zhāng 
diān, xī zhī xiàn zhī. cǐ yī shí, bǐ yī shí, jiā rén cái sī, ǎn yīng yīng shì jiān wú èr. 

[Yāopiān (么篇)] 俺做經咒般持，符籙般使(shǐ<ʂï)。高似金章，重似金
帛，貴似金貲(zī<tsï)。這上面若僉個押字，使個令史，差個勾使，則是一
張忙不及印赴期的咨示(shì<ʂï).29 

ǎn zuò jīng zhòu bān chí, fú lù bān shǐ. gāo sì jīn zhāng, zhòng sì jīn bó, guì sì 
jīn zī. zhè shàng miàn ruò qiān gè yā zì, shǐ gè lìng shǐ, chāi gè gōu shǐ, zé shì yī 
zhāng máng bù jí yìn fù qī de zī shì. 

[Măntíngfāng (滿庭芳)] 怎不教張生愛爾(ěr<ɽiï)，堪鍼工出色，女教
爲師。幾千般用意鍼鍼是，可索尋思。長共短又没個樣子(zǐ<tsiï)。窄和寬
想象着腰肢(zhī<tʂï)，好共歹無人試(shì<ʂï)。想當初做時，用煞那小心兒.30 

zěn bù jiào zhāng shēng ài ěr, kān zhēn gōng chū sè, nǚ jiào wéi shī. jǐ qiān bān 
yòng yì zhēn zhēn shì, kě suǒ xún sī. cháng gòng duǎn yòu méi gè yàng zi. zhǎi 
hé kuān xiǎng xiàng zhe yāo zhī, hǎo gòng dǎi wú rén shì. xiǎng dāng chū zuò shí, 
yòng shā nà xiǎo xīn ér. 

(4) 齊微 [ei] 杯(bēi<pei), 悲, 醅(pēi<p`ei), 胚, 裴(péi<p`ei), 
(qíwēi) 梅(méi<mei), 飛(fēi<fei), 黑(hēi<xei), 得(dé<tei), 德, 

肋(lèi<lei) 
[uei] 堆(duī<tuei), 推(tuī<ʈʂʼuei), 吹(chuī<ʈʂʼuei), 

翠(cuì<tsuei), 醉(zuì<tsuei), 隨(suí<suei), 歸(guī<kuei), 
灰(huī<xuei), 徊(huái<xuei), 類(lèi<luei), 淚 

[i] 壁(bì<pi), 避, 低(dī<ti), 地(dì<ti), 利(lì<li), 離(lí<li), 
裏(lǐ<li), 疾(jí<tsi), 知, 遲(chí<ʈʂʼi), 池 

The following examples are from yuánqŭ: 
[Yuan dynasty] Wang Shifu, Xī Xiāng Jì, scene three of act four (excerpt) 
[Zhènggōng·Duānzhènghăo (正宫·端正好)] 碧雲天，黄花地，西風緊，北

雁南飛。曉來誰染霜林醉？總是離人淚.31 

bì yún tiān, huáng huā dì, xī fēng jǐn, běi yàn nán fēi. xiǎo lái shuí rǎn shuāng 
lín zuì? zǒng shì lí rén lèi. 

[Gŭnxiùqiú (滚繡毬)] 恨相見得遲，怨歸去得疾。柳絲長玉驄難系(xì< 
xi)，恨不得倩疏林掛住斜暉(huī<xui)。馬兒迍迍的行，車兒快快的隨。却
告了相思回避，破題兒又早别離。聽得一聲去也，松了金釧，遥望見十裏
長亭，減了玉肌(jī<ki)，此恨誰知？32 

hèn xiāng jiàn de chí, yuàn guī qù de jí. liǔ sī cháng yù cōng nán xì, hèn bù dé 
qiàn shū lín guà zhù xié huī. mǎ ér zhūn zhūn de xíng, chē ér kuài kuài de suí. què 
gào le xiāng sī huí bì, pò tí ér yòu zǎo bié lí. tīng de yī shēng qù yě, sōng le jīn 
chuàn, yáo wàng jiàn shí lǐ cháng tíng, jiǎn le yù jī, cǐ hèn shuí zhī ? 

[Kuàihuósān (快活三)] 將來的酒共食(shí<ʂi)，嘗著似土和泥。假若便是
土和泥，也有些土氣息(xī<si)，泥滋味(wèi<ʋui).33 
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jiāng lái de jiǔ gòng shí, cháng zhe sì tǔ hé ní. jiǎ ruò biàn shì tǔ hé ní, yě yǒu 
xiē tǔ qì xī, ní zī wèi. 

[Măntíngfāng] 供食太急(jí<ki)，須臾對面，頃刻别離。若不是酒席間子
母每當回避，有心待與他舉案齊眉 (méi<mui)。雖然是廊守得一時
半刻(kè<kʼiai)，也合着俺夫妻每共桌而食。眼底空留意(yì<i)，尋思起
就裏，險化做望夫石(shí<ʂi)。34 

gōng shí tài jí, xū yú duì miàn, qīng kè bié lí. ruò bú shì jiǔ xí jiān zǐ mǔ měi 
dāng huí bì, yǒu xīn dài yǔ tā jǔ àn qí méi. suī rán shì láng shǒu de yī shí bàn kè, 
yě hé zhe ǎn fū qī měi gòng zhuō ér shí. yǎn dǐ kōng liú yì, xún sī qǐ jiù lǐ, xiǎn 
huà zuò wàng fū shí. 

[Cháotiānzĭ (朝天子)] 暖溶溶玉醅，白冷冷似水，多半是相思淚。眼面前
茶飯怕不待要吃(chī<ʈʂ`i)，恨塞滿愁腸胃。蝸角虚名，蠅頭微利，拆鴛鴦
在兩下裏。一個這壁，一個那壁，一遞一聲長吁氣(qì<k`i)。35 

nuǎn róng róng yù pēi, bái lěng lěng sì shuǐ, duō bàn shì xiāng sī lèi. yǎn miàn 
qián chá fàn pà bù dài yào chī, hèn sāi mǎn chóu cháng wèi. wō jiǎo xū míng, yíng 
tóu wēi lì, chāi yuān yāng zài liǎng xià lǐ. yī gè zhè bì, yī gè nà bì, yī dì yī shēng 
zhǎng xū qì. 

[Sìbiānjìng (四邊静)] 霎時間杯盤狼藉 (jí<tsi)，車兒投東，馬兒向西 (xī< 
s i )。 兩 意 徘 徊 ， 落 日 山 横 翠 。 知 他 今 宵 宿 在 那 裏 ？ 有 夢 也 難
尋覓 (mì<mi)。36 

shà shí jiān bēi pán láng jí, chē ér tóu dōng, mǎ ér xiàng xī. liǎng yì pái huái, luò 
rì shān héng cuì. zhī tā jīn xiāo sù zài nă lǐ? yǒu mèng yě nán xún mì. 

[Shuăhái’ér (耍孩兒)] 淋漓襟袖啼紅淚，比司馬青衫更濕(shī<ʂi)，伯勞東
去燕西飛，未登程先問歸期(qī<kʼi)。雖然眼底人千里(lǐ<li)，且盡生前酒
一杯。未飲心先醉，眼中流血，心裏成灰。37 

lín lí jīn xiù tí hóng lèi, bǐ sī mǎ qīng shān gèng shī, bó láo dōng qù yàn xī fēi, 
wèi dēng chéng xiān wèn guī qī. suī rán yǎn dǐ rén qiān lǐ, qiě jìn shēng qián jiǔ yī 
bēi. wèi yǐn xīn xiān zuì, yǎn zhōng liú xiě, xīn lĭ chéng huī. 

Both the final groups of 支思 (zhī sī) and 齊微 (qí wéi) are originated from 
the final groups of支zhī, 脂, 之, and so on in Guăng Yùn with some connections 
after being divided into the two groups. Among the 333 rhyming characters from 
支思(zhī sī) and 齊微(qí wéi) in yuánqŭ, characters from支思(zhī sī) are exclu-
sively used 46 times, those from 齊微 (qí wéi) 263 times, and those from both 24 
times. In the last case, sometimes it is the characters from 支思 (zhī sī) that are 
mixed with a few characters from 齊 微 (qí wéi), such as the rhymes of “詩shī”, 
“使shǐ”, “裏 lǐ”, “時shí”, “視shì”, and “差(cī<ʈʂʼï)” in the tune of Sìshà (《四
煞》, Last Stanza but Three) from scene two of act five of Xī Xiāng Jì by Wang 
Shifu of the Yuan dynasty, as well as the rhymes of “事(shì<ʂï)”, “賊(zéi<tsei)”, 
“而(ér<ɽï)”, “私(sī<sï)”, “司(sī<sï)”, “市(shì<ʂï)”, “耳(ěr<ɽï)”, and “眵chī” in the 
tune of Hùnjiānglóng of Scene One of Bāo Shì Zhì Sān Kān Hú Dié Mèng (《包
侍制三勘蝴蝶夢》, High Official Bao Zheng Investigated the Butterfly Dream 
Three Times) by Guan Hanqing關漢卿 of the Yuan dynasty. (The underlined 
characters belong to 齊微[qí wéi].) Others are characters from齊微(qí wéi) mixed 
with a few characters from 支思(zhī sī), such as the rhymes of “子zǐ”, “碎suì”, 
“持chí”, “你(nǐ<ni)”, “你”, “底(dǐ<ti)”, and “碎” in Shàngxiăolóu of Scene Two 
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of Zhà Ní Zi Tiáo Fēng Yuè (《詐妮子調風月》, Pretty Girl Changed Her Fate 
of Love) by Guan Hanqing, as well as“衣(yī<i)”, “食shí”, “地dì”, “起(qǐ<k`i)”, 
“裏lǐ”, “曆(lì<li)”, “题(tí<t`i)”, “事shì”, “知 zhī”, and “眉méi” in Gŭnxiùqiú of 
Chén Tuán Gāo Wò (《陳摶高卧》, Chen Tuan Lied High) by Ma Zhiyuan of the 
Yuan Dynasty. (The underlined characters belong to 支思[zhī sī].) The preceding 
examples show that most of the characters in the final groups of 支思(zhī sī) and 
齊微(qí wéi) have clear distinctions in their usage in yuánqŭ with only a small 
fraction being mixed in usage, and they would undergo further differentiation and 
recombination. 

(5) 魚模 [u] 夫(fū<fu), 服(fú<fu), 都(dū<tu), 途(tú<t`u), 爐(lú<lu), 
(yúmú) 路(lù<lu), 初(chū<ʈʂ`u), 故(gù<ku), 袴(kù<k`u), 户(hù<xu) 

[iu] 沮(jǔ< tsiu), 除(chú<ʈʂ`iu), 住(zhù<tʂiu), 去(qù<kʼiu), 
處(chǔ<ʈʂ`iu), 暑(shǔ<ʂiu), 書(shū<ʂiu), 舒, 虚(xū<xiu), 
雨(yǔ<iu) 

The following examples are from yuánqŭ. 
[Yuan dynasty] Meng Hanqing孟漢卿, Mó Hé Luó (《魔合羅》, A Clay Doll), 

Scene One (excerpt) 
[Xiānlǚ·Diănjiàngchún] 七月才初，孟秋時序(xù<siu)，猶存暑。穿着這單

布衣服，怎避這懸麻雨。38 

qī yuè cái chū, mèng qiū shí xù, yóu cún shǔ . chuān zhe zhè dān bù yī fú, zěn 
bì zhè xuán má yǔ. 

[Hùnjiānglóng] 連陰不住，荒郊一望水模糊(hū<xu)。我則見雨迷了山岫，
雲鎖了青虚。雲氣深如倒懸着東大海，雨勢大似翻合了洞庭湖(hú<xu)，好
叫我滿眼兒没處尋歸路，黑暗暗雲迷四野，白茫茫水渰長途.39 

lián yīn bú zhù, huāng jiāo yī wàng shuǐ mó hū. wǒ zé jiàn yǔ mí le shān xiù, 
yún suǒ le qīng xū. yún qì shēn rú dào xuán zhe dōng dà hǎi, yǔ shì dà sì fān hé le 
dòng tíng hú, hǎo jiào wǒ mǎn yǎn ér méi chù xún guī lù, hēi àn àn yún mí sì yě, 
bái máng máng shuǐ yǎn cháng tú. 

[Yóuhúlu] 恰便是畫出瀟湘水墨圖(tú<tʼu)，淋的我濕渌渌(lù<lu)。更那
堪吉丢古堆波浪渲成渠(qú<kʼiu)，你看他吸留忽剌水流乞留曲律路更和這
失留疏剌風擺希留急了樹(shù<ʂiu)。怎當他乞紐忽濃的泥，更和他疋丢撲
搭的淤(yū<iu)。我與你便急章拘諸慢行的赤留出律去，我則索滴羞跌屑整
身軀(qū<kʼiu)。40 

qià biàn shì huà chū xiāo xiāng shuǐ mò tú, lín de wǒ shī lù lù. gèng nǎ kān jí 
diū gǔ duī bō làng xuàn chéng qú, nǐ kàn tā xī liú hū là shuǐ liú qǐ liú qū lǜ lù gèng 
hé zhè shī liú shū là fēng bǎi xī liú jí le shù. zěn dāng tā qǐ niǔ hū nóng de ní, gèng 
hé tā pǐ diū pū dā de yū. wǒ yǔ nǐ biàn jí zhāng jū zhū màn xíng de chì liú chū lǜ 
qù, wǒ zé suǒ dī xiū diē xiè zhěng shēn qū. 

[Tiānxiàlè] 百忙裏鞋兒斷了乳(rǔ<ɽiu)，好着我難行也，是我窮對付(fù< 
fu)，扯將這蒲包上檾麻且系住。淋的我頭怎抬，走的我脚怎舒，好着我眼
巴巴無是處.41 

bǎi máng lǐ xié ér duàn le rǔ, hǎo zhe wǒ nán xíng yě, shì wǒ qióng duì fù, chě 
jiāng zhè pú bāo shàng qǐng má qiě xì zhù. lín de wǒ tóu zěn tái, zǒu de wǒ jiǎo 
zěn shū, hǎo zhe wǒ yǎn bā bā wú shì chù. 
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[Zuìzhōngtiān (醉中天)] 折供卓撐着門户，野荒草遍階除。我這裏撚土焚
香畫地爐。我拜罷也忙瞻顧(gù<ku)，多謝神靈祐護。望爺爺金鞭指路，則
願無災殃早到鄉閭(lǘ<liu).42 

zhé gòng zhuō chēng zhe mén hù, yě huāng cǎo biàn jiē chú. wǒ zhè lǐ niǎn tǔ 
fén xiāng huà dì lú. wǒ bài bà yě máng zhān gù, duō xiè shén líng yòu hù. wàng 
yé yé jīn biān zhǐ lù, zé yuàn wú zāi yāng zǎo dào xiāng lǘ. 

[Zuìfúguī (醉扶歸)] 我這裏扭我這單布袴，曬我這漏衣服。我則怕蓋行
李的油單有漏處。我與你須索從頭覷(qù<tsʼiu)。奇怪這兩三番揩不乾我這
額顱(lú<lu)。可忘了將我這濕渌渌頭巾去.43 

wǒ zhè lǐ niǔ wǒ zhè dān bù kù, shài wǒ zhè lòu yī fú. wǒ zé pà gài xíng lǐ de 
yóu dān yǒu lòu chù. wǒ yǔ nǐ xū suǒ cóng tóu qù. qí guài zhè liǎng sān fān kāi bù 
gān wǒ zhè é lú. kě wàng le jiāng wǒ zhè shī lù lù tóu jīn qù. 

(6) 皆來 [ai] 白(bái<pai), 派(pài<p`ai), 台(tái<t`ai), 胎(tāi<t`ai), 來, 
(jiēlái) 哉(zāi<tsai), 海(hǎi<xai), 摘(zhāi<tʂai), 澤(zé<tʂai), 

客(kè<k`iai) 
[uai] 怪(guài<kuai), 乖(guāi<kuai), 蒯(kuǎi<k`uai), 

快(kuài<k`uai), 淮(huái<xuai), 壞(huài<xuai), 
畫(huà<xuai), 歪(wāi<uai), 外(wài<uai) 

[iai] 界(jiè<kiai), 皆, 揩(kāi<k`iai), 矮(ǎi<iai), 額(é<iai), 
厄(è<iai), 解(jiě<kiai), 諧(xié<xiai), 涯(yá<ia), 崖. 

The following examples are from yuánqŭ: 
[Yuan dynasty] Li Haogu, A Student Named Zhang Yu Boils the Sea, Scene Two 

(excerpt) 
[Nánlǚ·Yìzhīhuā (南吕·一枝花)] 黑瀰漫水容滄海寬，高崪峍山勢昆

侖大(dà<tai)。明滴溜冰輪出海角，光燦爛紅日轉山崖。這日月往來，只
山海依然在(zài<tsai)。彌八方，遍九垓(gāi<kai)，問甚麼河漢江淮，是水
呵，都歸大海.44 

hēi mí màn shuǐ róng cāng hǎi kuān, gāo zú lù shān shì kūn lún dà. míng dī liū 
bīng lún chū hǎi jiǎo, guāng càn làn hóng rì zhuǎn shān yá. zhè rì yuè wǎng lái, 
zhǐ shān hǎi yī rán zài. mí bā fāng, biàn jiǔ gāi, wèn shén me hé hàn jiāng huái, 
shì shuǐ a, dōu guī dà hǎi. 

[Liángzhōudìqī (梁州第七)] 你看那縹緲間十洲三島，微茫處閬苑
蓬萊(lái<lai)，望黄河一股兒渾流派。高沖九曜，遠映三台，上連銀漢，下
接黄埃(āi<ai)。勢汪洋無岸無涯，出許多異寶奇哉。看看看，波濤涌，光
隱隱無價珠璣：是是是，草木長，香噴噴長生藥材(cái<ts`ai)；有有有，蛟
龍偃，鬱沉沉精怪靈胎。常則是雲昏氣靄(ǎi<ai)，碧油油隔斷黄塵界，恍
疑在九天外，平吞了八九區雲夢澤，問甚麼翠島蒼崖。45 

nǐ kàn nà piāo miǎo jiān shí zhōu sān dǎo, wēi máng chù làng yuàn péng lái, 
wàng huáng hé yī gǔ ér hún liú pài. gāo chōng jiǔ yào, yuǎn yìng sān tái, shàng 
lián yín hàn, xià jiē huáng āi. shì wāng yáng wú àn wú yá, chū xǔ duō yì bǎo qí zāi. 
kàn kàn kàn, bō tāo yǒng, guāng yǐn yǐn wú jià zhū jī: shì shì shì, cǎo mù cháng, 
xiāng pēn pēn cháng shēng yào cái; yǒu yǒu yǒu, jiāo lóng yǎn, yù chén chén jīng 
guài líng tāi. cháng zé shì yún hūn qì ǎi, bì yóu yóu gé duàn huáng chén jiè, huǎng 
yí zài jiǔ tiān wài, píng tūn le bā jiǔ qū yún mèng zé, wèn shén me cuì dǎo cāng yá. 
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[Mùyángguān (牧羊關)] 猛地裏難回避，可叫人怎離摘，則見他叉手
前來。多管是迷了路的行人，多管是失了船的過客。比及你來相問，先對
俺說明白。且將個采芝女，權休怪；只問那可意人，安在哉？46 

měng de lǐ nán huí bì, kě jiào rén zěn lí zhāi, zé jiàn tā chā shǒu qián lái. duō 
guǎn shì mí le lù de xíng rén, duō guǎn shì shī le chuán de guò kè. bǐ jí nǐ lái xiāng 
wèn, xiān duì ǎn shuō míng bái. qiě jiāng gè cǎi zhī nǚ, quán xiū guài; zhǐ wèn nà 
kě yì rén, ān zài zāi. 

[Màyùláng (駡玉郎)] 可知道龍宫美女多嬌態(tài<t`ai)，想當時因有約，
則今日獨尋來。拼的個舍殘生，做下風流債(zhài<tʂai)。那龍也青臉兒長
左猜(cāi<tʂ`ai)，惡性兒無可解，狠勢兒將人害(hài<xai)。47 

kě zhī dào lóng gōng měi nǚ duō jiāo tài, xiǎng dāng shí yīn yǒu yuē, zé jīn rì 
dú xún lái. pīn de gè shě cán shēng, zuò xià fēng liú zhài. nà lóng yě qīng liǎn ér 
zhǎng zuǒ cāi, è xìng ér wú kě jiě, hěn shì ér jiāng rén hài. 

[Gănhuáng’ēn (感皇恩)] 呀，他把那爪牙張開(kāi<kʼai)，頭角輕抬(tái< 
tai)。一食兒起波濤，一會兒摧山嶽，一會兒捲江淮。變大呵，乾坤中
較窄(zhǎi<tʂai)；變小呵，芥子裡藏埋(mái<mai)。他可便能英勇，顯神
通，放狂乖。48 

ya, tā bǎ nà zhǎo yá zhāng kāi, tóu jiǎo qīng tái. yī shí ér qǐ bō tāo, yī huì ér cuī 
shān yuè, yī huì ér juǎn jiāng huái. biàn dà a, qián kūn zhōng jiào zhǎi; biàn xiǎo 
a, jiè zǐ lǐ cáng mái. tā kě biàn néng yīng yǒng, xiǎn shén tōng, fàng kuáng guāi. 

[Căichágē (採茶歌)] 他興雲霧，片時來。動風雨，滿塵埃，則怕驚急
烈一命喪屍骸(hái<xiai)。休爲那約雨期雲龍氏女，送了你個攀蟾折桂俊
多才(cái<tsʼai)。49 

tā xìng yún wù, piàn shí lái. dòng fēng yǔ, mǎn chén āi, zé pà jīng jí liè yī mìng 
sàng shī hái. xiū wèi nà yuē yǔ qī yún lóng shì nǚ, sòng le nǐ gè pān chán zhé guì 
jùn duō cái. 

(7) 真文 [ən] 臻(zhēn<tʂən), 榛, 根(gēn<kən), 跟, 肯(kěn<k`əŋ), 懇, 
(zhēnwén) 狠(hěn<xən), 恨(hèn<xən), 痕(hén<xən), 恩(ēn<ən) 

[uən] 敦(dūn<tuən), 褪(tùn<t`uən), 尊(zūn<tsuən), 寸(cùn 
<ts`uən), 孫(sūn<suən), 困(kùn<k`uən), 昏(hūn<xuən), 
魂(hún<xuən), 奔(bēn<puən), 問(wèn<ʋuən) 

[iən] 賓(bīn<piən), 民(mín<miən), 親(qīn<ts`iən), 盡(jìn 
<tsiən), 陣(zhèn<tʂiən), 塵(chén<ʈʂ`iən), 人(rén<ɽiən), 
神(shén<ʂiən), 信(xìn<siən), 印(yìn<iən) 

[iuən] 君(jūn<kiuən), 軍, 群, 囷(qūn<kiuən), 遵(zūn<tsiuən), 
春(chūn<ʈʂ`iuən), 准(zhǔn<tʂiuən), 純(chún<ʈʂ`iuən), 
倫(lún<liuən), 熏(xūn<xiuən) 

The examples that follow are from yuánqŭ: 
[Yuan dynasty] Li Zhifu李直夫, Hŭ Tóu Pái (《虎頭牌》, Tiger-headed Tab-

let), Scene One (Excerpt) 
[Xiānlǚ·Diănjiàngchún］ 一來是祖父的家門(mén<muən)，二來是自家的

福分(fèn<fuən)；懸牌印，掃蕩征塵，將勇力施呈盡。50 
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寒山

yī lái shì zǔ fù de jiā mén, èr lái shì zì jiā de fú fēn; xuán pái yìn, sǎo dàng zhēng 
chén, jiāng yǒng lì shī chéng jìn. 

[Hùnjiānglóng] 幾回家開旗臨陣，戰番兵累次建功勳。怕不的資財足備，
孳畜成群。長養着百十槽衝鋒的慣戰馬，掌管着一千户屯田的鎮番軍。我
如今欲待去消愁悶(mèn<muən)，則除是飛鷹走犬逐逝追奔。51 

jǐ huí jiā kāi qí lín zhèn, zhàn fān bīng lěi cì jiàn gōng xūn. pà bù de zī cái zú 
bèi, zī chù chéng qún. cháng yǎng zhe bǎi shí cáo chōng fēng de guàn zhàn mǎ, 
zhǎng guǎn zhe yī qiān hù tún tián de zhèn fān jūn. wǒ rú jīn yù dài qù xiāo chóu 
mèn, zé chú shì fēi yīng zǒu quǎn zhú shì zhuī bēn. 

[Yóuhúlu] 疑怪這靈鹊兒坐在枝上穩(wěn<uən)，暢好是有定準(zhǔn<tʂiuən)。
則見他左來右去，再說不出甚親人(rén)。爲甚麼叨叨絮絮佔着是迷丢没
鄧的混(hùn<ɣuən)，爲甚麼獐獐狂狂便待要急張拒遂的褪。眼腦又剔抽秃
揣的慌，口角又劈丢摸搭的噴(pēn<pʰuən)。只見他喳喳忽忽身子兒無些
分寸，覷不的那轟轟詐詐没精神。52 

yí guài zhè líng què ér zuò zài zhī shàng wěn, chàng hǎo shì yǒu dìng zhǔn. zé 
jiàn tā zuǒ lái yòu qù, zài shuō bù chū shèn qīn rén. wèi shèn me dāo dāo xù xù 
zhàn zhe shì mí diū méi dèng de hùn, wèi shèn me zhāng zhāng kuáng kuáng biàn 
dài yào jí zhāng jù suì de tuì. yǎn nǎo yòu tī chōu tū chuǎi de huāng, kǒu jué yòu 
pī diū mō dā de pēn. zhǐ jiàn tā zhā zhā hū hū shēn zi ér wú xiē fēn cùn, qù bù de 
nà hōng hōng zhà zhà méi jīng shén. 

[Tiānxiàlè] 只見他越尋思越着昏，敢三魂，失了二魂。莫不是鐵哥鎮撫
家遠探親？莫不是達魯家老太君？莫不是普察家小舍人(rén)？莫不是叔叔
嬸子兩口兒來訪問？53 

zhǐ jiàn tā yuè xún sī yuè zháo hūn, gǎn sān hún, shī le èr hún. mò bú shì tiě gē 
zhèn fǔ jiā yuǎn tàn qīn? mò bú shì dá lǔ jiā lǎo tài jūn? mò bú shì pǔ chá jiā xiǎo 
shè rén? mò bú shì shū shū shěn zi liǎng kǒu ér lái fǎng wèn. 

[Zuìzhōngtiān] 叔叔，你鞍馬上多勞困；嬸子，你程途上受艱辛(xīn<siən)。
一自别來五六春，敷載家無音信。則這個山壽馬别無甚痛親，我一言
難盡，來探你這歹孩兒，索是遠路風塵。54 

shū shū, nǐ ān mǎ shàng duō láo kùn; shěn zi, nǐ chéng tú shàng shòu jiān. yī zì 
bié lái wǔ liù chūn, fū zài jiā wú yīn xìn. zé zhè gè shān shòu mǎ bié wú shén tòng 
qīn, wǒ yī yán nán jǐn, lái tàn nǐ zhè dǎi hái ér, suǒ shì yuǎn lù fēng chén. 

[Jīnzhăn’ér (金盞兒)] 我自小化了雙親，成孤貧(pín<p`iən). 謝叔叔嬸子把
我來似親兒般訓(xùn<xiuən)，演習的武和文。我如今鎮邊關，爲元帥，把
隘口，統三軍。我當初成人不自在，我若是自在不成人.55 

wǒ zì xiǎo huà le shuāng qīn, chéng gū pín. xiè shū shū shěn zi bǎ wǒ lái sì qīn 
ér bān xùn, yǎn xí de wǔ hé wén. wǒ rú jīn zhèn biān guān, wèi yuán shuài, bǎ ài 
kǒu, tǒng sān jūn. wǒ dāng chū chéng rén bù zì zài, wǒ ruò shì zì zài bù chéng rén. 

(8) 寒山 [an] 丹(dān<tan), 歎(tàn<t`an), 難(nán<nan), 闌(lán<lan), 
(hánshān) 殘(cán<ts`an), 散(sàn<san), 綻(zhàn<tʂan), 山, 

漢(hàn<xan), 寒(hán) 
[uan] 斑(bān<puan), 班, 盼(pàn<p`uan),56 饌(zhuàn<tʂuan), 

關(guān<kuan), 寰(huán<xuan), 鬟, 患(huàn<xuan), 
彎(wān<uan), 頑(wán<uan) 
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[ian] 間(jiān<kian), 艱, 簡(jiǎn<kian), 諫(jiàn<kian), 
慳(qiān<k`ian), 閑(xián<xian), 限(xiàn<xian), 
顏(yán<ian), 眼(yǎn<ian), 雁(yàn<ian) 

The following examples are from yuánqŭ: 
[Yuan dynasty] Bai Pu白樸, Wú Tóng Yǚ (《梧桐雨》, Rain on Chinese Para-

sol), scene two (excerpt) 
[Zhōnglǚ·Fěndié’ér] 天淡雲閒(xián<xian)，列長空數行征雁。御園中夏

景初殘，柳添黄，荷減翠，秋蓮脱瓣(bàn<puan)。坐近幽闌，噴清香玉簪
花綻。57 

tiān dàn yún xián, liè cháng kōng shù háng zhēng yàn. yù yuán zhōng xià jǐng 
chū cán, liǔ tiān huáng, hé jiǎn cuì, qiū lián tuō bàn. zuò jìn yōu lán, pēn qīng 
xiāng yù zān huā zhàn 

[Jiàoshēng (叫聲)] 共妃子喜開颜(yán<ian)，等閒等閒，御園中列 饌；
酒注嫩鵝黄，茶點鷓鴣斑.58 

gòng fēi zǐ xǐ kāi yán, děng xián děng xián, yù yuán zhōng liè zhuàn jiǔ zhù nèn 
é huáng, chá diǎn zhè gū bān. 

[Zuìchūnfēng] 酒光泛紫金鐘，茶香浮碧玉盞(zhǎn<tʂan)。沉香亭畔晚涼
多，把一搭兒親自揀(jiǎn<kian)、揀。粉黛濃妝，管弦齊列，綺羅相間。59 

jiǔ guāng fàn zǐ jīn zhōng, chá xiāng fú bì yù zhǎn. chén xiāng tíng pàn wǎn 
liáng duō, bǎ yī dā ér qīn zì jiǎn, jiǎn. fěn dài nóng zhuāng, guǎn xián qí liè, qǐ 
luó xiāng jiàn. 

[Hóngsháoyào (紅芍藥)] 腰鼓聲乾(gān<kan)，羅襪弓彎，玉鞏丁東響
珊珊(shān<san)；即漸裏舞軃雲鬟，施呈你蜂腰细，燕體翻(fān<fuan)，作
兩袖香風拂散(sàn)。寡人親捧盃玉露甘寒(hán)，你可也莫得留殘，拚着個
醉醺醺直吃到夜盡更闌.60 

yāo gǔ shēng gān, luó wà gōng wān, yù gǒng dīng dōng xiǎng shān shān; jí jiàn 
lǐ wǔ tuǒ yún huán, shī chéng nǐ fēng yāo xì, yàn tǐ fān, zuò liǎng xiù xiāng fēng 
fú sàn. guǎ rén qīn pěng bēi yù lù gān hán, nǐ kě yě mò de liú cán, pàn zhe gè zuì 
xūn xūn zhí chī dào yè jìn gēng lán. 

[Măntíngfāng] 你文武兩班，空列些烏靴象簡，金紫羅襴；内中没一個英
雄漢，掃蕩塵寰。慣縱的個無徒禄山，没揣的撞過潼關，先敗了哥舒翰。
疑怪昨宵向晚，不見烽火報平安.61 

nǐ wén wǔ liǎng bān, kōng liè xiē wū xuē xiàng jiǎn, jīn zǐ luó lán; nèi zhōng 
méi yī gè yīng xióng hàn, sǎo dàng chén huá. guàn zòng de gè wú tú lù shān, méi 
chuāi de zhuàng guò tóng guān, xiān bài le gē shū hàn. yí guài zuó xiāo xiàng wǎn, 
bú jiàn fēng huǒ bào píng ān. 

[Pŭtiānlè (普天樂)] 恨無窮，愁無限，争奈倉卒之際，避不得驀嶺
登山。鑾駕遷(qiān<ts`iɛn)62，成都盼，更那堪滻水西飛雁，一聲聲送上
雕鞍(ān<an)。傷心故園(yuán<iuɛn)63，西風渭水，落日長安(ān<an).64 

hèn wú qióng, chóu wú xiàn, zhēng nài cāng zú zhī jì, bì bù dé mò lǐng dēng 
shān. luán jià qiān, chéng dū pàn, gèng nà kān chǎn shuǐ xī fēi yàn, yī shēng shēng 
sòng shàng diāo ān. shāng xīn gù yuán, luò rì cháng ān. 

[Zhuómù’érwĕi (啄木兒尾)] 端詳了你上馬嬌，怎支吾蜀道難。替你愁那
嵯峨峻嶺連雲棧(zhàn<tʂan)，自來驅馳可慣(guàn<kuan)。幾程兒捱得過劍
門關。 65 
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桓歡
(huánhuān)

duān xiáng le nǐ shàng mǎ jiāo, zěn zhī wú shǔ dào nán. tì nǐ chóu nà cuó é jùn 
lǐng lián yún zhàn, zì lái qū chí kě guàn. jǐ chéng ér ái dé guò jiàn mén guān. 

(9) 桓歡 [uɔn] 半(bàn<puɔn), 伴, 判(pàn<p`uɔn), 滿(mǎn<muɔn), 
(huánhuān) 慢(màn<muɔn), 端, 短(duǎn<tuɔn), 團(tuán<t`uɔn), 

緩(huǎn<xuɔn), 亂(luàn<luɔn), 官(guān<kuɔn), 
歡(huān<xuɔn) 

The final group of 桓歡 (huán huān) is originated from the final group of 桓 
(huán) in Guăngyùn. Literally, it belonged to the rounded-mouth characters of the 
寒(hān) final, but in Pronunciation and Rhyme in the Central Plains of China, 桓
歡 (huán huān) group and 寒山 (hān shān) group became distinguished in pronun-
ciations. In Guidelines for Composing Verses (《度曲須知》), Shen Chongsui沈
寵綏 maintained, 

There are more than half of the characters in the 寒山(hān shān) group simi-
lar to those in 桓歡(huán huān), and about 20 to 30 percent similar to those 
in 先天(xiān tiān). However, half of the characters in 桓歡(huán huān) are 
labials while half in 寒山(hān shān) are unrounded-mouthed. For instance, 
similar to “班” (bān) is “搬 (bān<puɔn)”, to “攀 (pān<p`uan)” is “潘 
(pān<p`uɔn)”, to “粲(càn<ts`an)” is “竄(cuàn<ts`uɔn)” and to “慣” (guàn) is 
“貫(guàn<kuɔn)”. Those who understand that can make clear distinctions, so 
it is unnecessary to cite further examples.66 

Around the time in the Yuan dynasty, the main vowel of the 桓 (huán) final was 
affected by the head vowel of u, and thus its opening tended to become smaller. 
Therefore, it has been decided that it would be pronounced as [uɔn]. 

The following examples are from yuánqŭ. 
[Yuan dynasty] Jia Zhongming賈仲名, Xiāo Shū Lán (《蕭淑蘭》, Xiao Shu-

lan), scene four (excerpt) 
[Huángzhōng·Zuìhuāyīn (黄鐘·醉花陰)] 離恨閒愁早填滿，俺主人非長

是短。謝兄嫂得團𪢮(luán<luɔn)，陪羔雁花紅，下正禮三千貫。度量闊，
眼皮寬(kuān<k`uɔn)，把斷送房奩全盡管(guǎn<kuɔn).67 

lí hèn xián chóu zǎo tián mǎn, ǎn zhǔ rén fēi cháng shì duǎn. xiè xiōng sǎo dé 
tuán luán, péi gāo yàn huā hóng, xià zhèng lǐ sān qiān guàn. dù liàng kuò, yǎn pí 
kuān, bǎ duàn sòng fáng lián quán jìn guǎn. 

[Xĭqiānyīng (喜遷鶯)] 納幣帛綾段(duàn<tuɔn)，不斷頭花擔盒盤(pán< 
p`uɔn)。堪觀 (guān<kuɔn)，披掛的遍身紅滿，來往官媒一剗地錦
續攢(cuán<ts`uɔn)。人亂竄，親屬交錯，羅綺彌漫(màn<muɔn).68 

nà bì bó líng duàn, bù duàn tóu huā dān hé pán. kān guān, pī guà de biàn shēn 
hóng mǎn, lái wǎng guān méi yī chǎn de jǐn xù zǎn. rén luàn cuàn, qīn shǔ jiāo 
cuò, luó qǐ mí màn. 

[Chūduìzi (出隊子)] 這都是姻緣前判，幸今生得聚完(wán<uɔn)。玉肩同
並赴雲端，素手相攜跨綵鸞(luán<luɔn)，清韻雙吹鳴鳳管。69 

zhè dōu shì yīn yuán qián pàn, xìng jīn shēng de jù wán. yù jiān tóng bìng fù 
yún duān, sù shǒu xiāng xié kuà cǎi luán, qīng yùn shuāng chuī míng fèng guǎn. 
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[Guādìfēng (刮地風)] 剗地亂講歪談一萬端，尚古自苦澀寒酸(suān<suɔn)。
聽笙簧一派聲撩亂。翠擁珠攢，舞態輕盈，歌聲紓緩。香篆靄，絳蠟
明，低垂簾幔(màn<muɔn)。端的個畫堂深，和氣暖(nuǎn<nuɔn)，受用
千般(bān<puɔn)。70 

chǎn de luàn jiǎng wāi tán yī wàn duān, shàng gǔ zì kǔ sè hán suān. tīng shēng 
huáng yī pài shēng liāo luàn. cuì yōng zhū zǎn, wǔ tài qīng yíng, gē shēng shū 
huǎn. xiāng zhuàn ǎi, jiàng là míng, dī chuí lián màn. duān de gè huà táng shēn, 
hé qì nuǎn, shòu yòng qiān bān. 

[Sìménzĭ (四門子)] 香馥馥合巹杯交换(huàn<xuɔn)，正良宵勝事攢，碧天
邊燦燦寒星换，冰輪皓月團團。樂意的酬，盡興的拚(pàn<p`uɔn)，貪歡娱
自然嫌漏短。樂意的酬，盡興的拚，索强似鳳亭月館(guǎn<kuɔn).71 

xiāng fù fù hé jǐn bēi jiāo huàn, zhèng liáng xiāo shèng shì cuán, bì tiān biān càn 
càn hán xīng huàn, bīng lún hào yuè tuán tuán. lè yì de chóu, jìn xìng de pàn, tān huān 
yú zì rán xián lòu duǎn. lè yì de chóu, jìn xìng de pàn, suǒ qiáng sì fèng tíng yuè guǎn. 

[Gŭzhài’érlìng (古寨兒令)] 我這裏偷看 (kàn<k`uɔn)，不由人心歡。没
包彈 (dàn<t`uɔn)，忒丰韻，表正形端。趁着這風和月圓春夜暖。逢天喜，
值紅鸞，配宿緣，成仙伴 .72 

wǒ zhè lǐ tōu kàn, bù yóu rén xīn huān. méi bāo dàn, tè fēng yùn, biǎo zhèng 
xíng duān. chèn zhe zhè fēng hé yuè yuán chūn yè nuǎn. féng tiān xǐ, zhí hóng 
luán, pèi sù yuán, chéng xiān bàn. 

[Shénzhàng’ér (神仗兒)] 荔枝漿乳酪蜜團，甘蔗汁酥油餹拌(bàn<p`uɔn)。
蔷薇露秋菊春蘭，紫蘇鹽薑醋薦款(kuǎn<k`uɔn)。碧芥芽蔥針寸段。細端詳
俊沈嬌潘，可不道尊瞻視，正衣冠(guān<kuɔn).73 

lì zhī jiāng rǔ lào mì tuán, gān zhè zhī sū yóu táng bàn. qiáng wēi lù qiū jú chūn 
lán, zǐ sū yán jiāng cù jiàn kuǎn. bì jiè yá cōng zhēn cùn duàn. xì duān xiáng jùn 
shěn jiāo pān, kě bù dào zūn zhān shì, zhèng yì guān. 

[Wĕishēng (尾聲)] 錦片前程今美滿，舞菱花一對青鸞，早不入鳳臺閑
玉管。74 

jǐn piàn qián chéng jīn měi mǎn, wǔ líng huā yī duì qīng luán, zǎo bù rù fèng 
tái xián yù guǎn. 

In yuănqŭ, 桓歡(huán huān) final is used exclusively in 10 places with 37 
rhymed characters. There are many cases where 桓歡(huán huān) are mixed with 
寒山(hān shān) and 先天(xiān tiān). Sometimes, the finals of 寒山(hān shān) 
and 先天(xiān tiān) include some characters from 桓歡(huán huān), while other 
times, the 桓歡(huán huān) group contains some characters from 寒 山(hān shān) 
or 先天(xiān tiān). Among them, the 桓歡(huán huān) group embodies characters 
from 寒山(hān shān) and 先天 (xiān tiān) twice, and the 寒 山 (hān shān) group 
from 桓歡(huán huān) 6 times, and the 先天(xiān tiān) group from 桓歡(huán 
huān) 14 times. Look at the following examples. In [Huángzhōng·Zuìhuāyīn] of 
scene 20 in Xī Yóu Jì (《西遊記》, Journey to the West) by Yang Jingxian楊
景賢 in the Yuan dynasty, the rhymes include “滿mǎn”, “轉(zhuǎn<tʂiuɛn)”, 
“漫màn”, “官guān”, “管 guǎn”, “桓huán”, and “暖nuǎn”, in which “轉zhuǎn” 
belongs to the 先天 (xiān tiān) group and the rest to 桓歡(huán huān) group. In 
[Sānshà (三煞, Last Stanza but Two)] from scene two of act three in Xī Xiāng Jì 
by Wang Shifu in the Yuan dynasty, “看kàn”, “案(àn<an)”, “暖nuǎn”, “寒 hán”, 
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先天

“看kàn”, and “安ān” are functioned as rhymes. Here “暖” belongs to the 桓歡 
(huán huān) group, while the rest belong to the 寒山(hān shān) group. [Shàwĕi 
(煞尾, Epilogue)] of scene one in Huò Guāng Guĭ Jiàn (《霍光鬼諫》, Admon-
ishment from Huo Guang’s Ghost to the Emperor) contains rhymes of “官”, 
“宣(xuān<siuɛn)”, “顯(xiǎn<xiɛn)”, and “淺(qiǎn<tsʼiɛn), in which “官guān” 
belongs to the 桓歡 (huán huān) group and the rest belong to the 先天 (xiān 
tiān) group. Almost 20 characters are mixed in their rhyming, including “官guān”, 
“斷(duàn<tuɔn)”, “盤pán”, “畔(pàn<puɔn)”, “亂 luàn”, “慢màn”, “冠guān”, 
“歡huān”, and “暖nuǎn”, among others. Since they constitute only a small part in 
all rhymed characters, it can be said that the final groups of 桓歡(huán huān), 寒
山(hān shān), and 先天 (xiān tiān) are separated. 

(10) 先天 [iɛn] 邊(biān<piɛn), 偏(piān<p`iɛn), 面(miàn<miɛn), 
(xiāntiān) 天tiān, 漣(lián<liɛn), 前(qián<tsʼiɛn), 

牽(qiān<k`iɛn), 先xiān, 戰(zhàn<tʂiɛn), 然(rán<ɽiɛn) 
[iuɛn] 全(quán<ts’iuɛn), 拳, 倦(juàn<kiuɛn), 卷juǎn, 

穿 chuān, 犬(quăn<k`iuɛn), 川(chuān<ʈʂ`iuɛn), 
言(yán<iuɛn), 願(yuàn<iuɛn), 怨 

The following examples are from yuánqŭ: 
[Yuan dynasty] Yang Xianzhi楊顯之, Xiāo Xiāng Yŭ (《瀟湘雨》, Rain in 

Xiaoxiang), scene four (excerpt) 
[Zhènggōng·Duānzhènghăo] 雨如傾，敢則是風如扇(shàn<siɛn)，半空裏風

雨相纏(chán<ʈʂ`iɛn)。兩般兒不顧行人怨，偏打着我頭和面.75 

yǔ rú qīng, gǎn zé shì fēng rú shàn, bàn kōng lǐ fēng yǔ xiāng chán. liǎng bān ér 
bù gù xíng rén yuàn, piān dǎ zhe wǒ tóu hé miàn. 

[Gŭnxiùqiú (滾繡毬)] 當日箇近水邊，到岸前，怎當那風高浪捲(juǎn< 
k i u  ɛ n )。 則 俺 這 兩 般 兒 景 物 淒 然 ， 風 刮 的 似 箭 穿 ， 雨 下 的 似
甕瀽(jiǎn<kiɛn)，看了這風雨呵，委實的不善(shàn<ʂiɛn)，也是我命兒裏
惹罪招愆(qiān<k`iɛn)。我只見雨淋淋寫出潇湘景，更和這雲淡淡妝成水
墨天，只落的兩淚漣漣.76 

dāng rì gè jìn shuǐ biān, dào àn qián, zěn dāng nà fēng gāo làng juǎn. zé ǎn zhè 
liǎng bān ér jǐng wù qī rán, fēng guā de sì jiàn chuān, yǔ xià de sì wèng jiǎn, kàn 
le zhè fēng yǔ a, wěi shí de bù shàn, yě shì wǒ mìng ér lǐ rě zuì zhāo qiān. wǒ zhǐ 
jiàn yǔ lín lín xiě chū xiāo xiāng jǐng, gèng hé zhè yún dàn dàn zhuāng chéng shuǐ 
mò tiān, zhǐ luò de liǎng lèi lián lián. 

[Bàndúshū (伴讀書)] 我這裏告解子且消遣(qiǎn<k`iɛn)，我肚裏饑，難
分辨(biàn<piɛn)。只他這風風雨雨强將程途來踐(jiàn<tsiɛn)，走的我筋舒力
盡渾身戰，一身疼痛十分倦，我我我立盹行眠(mián<miɛn).77 

wǒ zhè lǐ gào jiè zi qiě xiāo qiǎn, wǒ dù lǐ jī, nán fēn biàn. zhǐ tā zhè fēng fēng 
yǔ yǔ qiáng jiāng chéng tú lái jiàn, zǒu de wǒ jīn shū lì jìn hún shēn zhàn, yī shēn 
téng tòng shí fēn juàn, wǒ wǒ wǒ lì dǔn xíng mián 

[Xiàohéshang (笑和尚)] 我我我捱一夜似一年(nián<niɛn)，我我我埋
怨天。我我我敢前生罰盡了凄凉願，我我我哭乾了淚眼78，我我我叫破了
喉咽(yān<iɛn)。來來來哥哥，我怎把這燒餅來嚥(yàn<iɛn)。79 
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wǒ wǒ wǒ ái yī yè sì yī nián, wǒ wǒ wǒ mán yuàn tiān. wǒ wǒ wǒ gǎn qián 
shēng fá jǐn le qī liáng yuàn, wǒ wǒ wǒ kū gān le lèi yǎn. wǒ wǒ wǒ jiào pò le hóu 
yān. lái lái lái gē ge, wǒ zěn bǎ zhè shāo bǐng lái yàn. 

[Kuàihuósān] 我揪將來似死狗牽，兀的不夫乃婦之天。任憑你心能機變
口能言，到俺老相公行説方便(biàn<piɛn)。80 

wǒ jiū jiāng lái sì sǐ gǒu qiān, wù de bù fū nǎi fù zhī tiān. rèn píng nǐ xīn néng 
jī biàn kǒu néng yán, dào ǎn lǎo xiàng gōng xíng shuō fāng biàn. 

[Zuìtàipíng(醉太平)]不争你虧心的解元(yuán<iuɛn)，又打着我薄命的嬋娟 
(juān<kiuɛn)。險些兒做樂昌鏡破不重圓 (yuán<iuɛn)，乾受了這場
罪譴(qiǎn<iuɛn)。爹爹呵另巍巍穩掌着森羅殿(diàn<tiɛn)。崔通呵喜孜孜還
歸去秦川縣(xiàn<xiɛn)。我翠鸞呵，生剌剌硬踹入武陵源(yuán<iuɛn)，也
都是蒼天可憐(lián<liɛn)。81 

bù zhēng nǐ kuī xīn de jiè yuán, yòu dǎ zhe wǒ bó mìng de chán juān. xiǎn 
xiē ér zuò lè chāng jìng pò bù chóng yuán, gān shòu le zhè chǎng zuì qiǎn. diē 
diē a lìng wēi wēi wěn zhǎng zhe sēn luó diàn. cuī tōng a xǐ zī zī huán guī qù 
qín chuān xiàn. wǒ cuì luán a, shēng là là yìng chuài rù wǔ líng yuán, yě dōu 
shì cāng tiān kě lián. 

(11) 蕭豪 [au] 薄(báo<bau), 袍(páo<p`au), 暴(bào<pau), 
(xiāoháo) 刀(dāo<tau), 絛(tāo<t`au), 道(dào<tau), 盗, 

牢(láo<lau), 告(gào<kau), 拷(kào<k`au) 
[iau] 交(jiāo<kiau), 敲(qiāo<k`iau), 絞(jiǎo<kiau), 

巧(qiǎo<k`iau), 肴(yáo<iau), 爻, 角(jiǎo<kiau), 
覺(jiào<kiau), 學(xiáo<xiau), 脚(jiǎo<kiau) 

[iɛu] 標(biāo<piɛu), 刁(diāo<tiɛu), 條(tiáo<t`iɛu), 
了(liǎo<liɛu), 交, 小(xiǎo<siɛu), 笑(xiào<siɛu), 
超(chāo<ʈʂ`iɛu), 着(zháo<ʈʂiɛu), 爍(shuò<ʂiɛu) 

The following examples are from yuánqŭ: 
[Yuan dynasty] Yue Bochuan岳伯川, Tiĕ Guăi Lĭ (《鐵拐李》, Immortal Li 

with An Iron Stick), scene one (excerpt) 
[Xiānlǚ·Diănjiàngchún] 名分輕薄，俸錢些小。家私暴，又不會耕種

鋤刨(páo<bau)，倚仗着答杖徒流絞。82 

míng fèn qīng báo, fèng qián xiē xiǎo. jiā sī bào, yòu bù huì gēng zhòng chú 
páo, yǐ zhàng zhe chī zhàng tú liú jiǎo. 

[Hùnjiānglóng] 想前日解來强盗，都只爲昧心錢買轉了這管紫霜毫(háo< 
xau)。減一筆教當刑的責斷，添一筆教爲從的該敲。這一管扭曲作直取狀
筆，更狠似圖財致命殺人刀。出來的都關來節去，私多公少，可曾有一件
兒合天道？他每都指山賣磨，將百姓畫地爲牢。83 

xiǎng qián rì jiè lái qiáng dào, dōu zhǐ wèi mèi xīn qián mǎi zhuǎn le zhè guǎn 
zǐ shuāng háo. jiǎn yī bǐ jiào dāng xíng de zé duàn, tiān yī bǐ jiào wéi cóng de gāi 
qiāo. zhè yī guǎn niǔ qū zuò zhí qǔ zhuàng bǐ, gèng hěn sì tú cái zhì mìng shā rén 
dāo. chū lái de dōu guān lái jié qù, sī duō gōng shǎo, kě céng yǒu yī jiàn ér hé tiān 
dào? tā měi dōu zhǐ shān mài mò, jiāng bǎi xìng huà dì wèi láo. 
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[Yóuhúlu] 你欺侮俺孩兒年紀小，出家人厮扇摇(yáo<iau)，吃的來滴滴鄧
鄧醉陶陶(táo<iau)。門前哭罷門前笑，街頭指定街頭鬧(nào<nau)，孩兒他
娘引着，你駡他爺死了。也不索官中插狀衙中告，只消得二指闊紙提條.84 

nǐ qī wǔ ǎn hái ér nián jì xiǎo, chū jiā rén sī shàn yáo, chī de lái dī dī dèng dèng 
zuì táo táo. mén qián kū bà mén qián xiào, jiē tóu zhǐ dìng jiē tóu nào, hái ér tā 
niáng yǐn zhe, nǐ mà tā yé sǐ le. yě bù suǒ guān zhōng chā zhuàng yá zhōng gào, 
zhǐ xiāo de èr zhǐ kuò zhǐ tí tiáo. 

[Tiānxiàlè] 敢把你拖到官司便下牢，我先教你，省會了，你和那打家
賊並排壓定脚。祗從人解了你條，首領每剥了你袍，我着你似生驢般吃
頓拷.85 

gǎn bǎ nǐ tuō dào guān sī biàn xià láo, wǒ xiān jiāo nǐ, shěng huì le, nǐ hé nà dǎ 
jiā zéi bìng pái yā dìng jiǎo. zhǐ cóng rén jiě le nǐ tiáo, shǒu lǐng měi bō le nǐ páo, 
wǒ zhe nǐ sì shēng lǘ bān chī dùn kǎo. 

[Jīnzhăn’ér] 你道是新官正决難逃(táo<t`au)，俺這舊吏富易通交。眼見
得一官二吏三年了。家私休想落分毫。他這新官倚俸禄，俺這舊吏靠
窠巢(cháo<ʈʂ`au)；他這官清司吏瘦，俺這家富小兒嬌(jiāo<kiau)。86 

nǐ dào shì xīn guān zhèng jué nán táo, ǎn zhè jiù lì fù yì tōng jiāo. yǎn jiàn de yī 
guān èr lì sān nián le. jiā sī xiū xiǎng luò fēn háo. tā zhè xīn guān yǐ fèng lù, ǎn zhè 
jiù lì kào kē cháo; tā zhè guān qīng sī lì shòu, ǎn zhè jiā fù xiǎo ér jiāo. 

[Hòutínghuā (後庭花)] 怕不初來時妝會幺(yāo<iau)，看他間深裏探會爪 
(zhǎo<tʂau)。我見先，他見後(hòu<xəu)87，他臨行，我放刁，笑裏暗
藏刀。代官來到(dào<tau)，不道咱輕放了.88 

pà bù chū lái shí zhuāng huì yāo, kàn tā jiān shēn lǐ tàn huì zhǎo . wǒ jiàn xiān, 
tā jiàn hòu, tā lín xíng, wǒ fàng diāo, xiào lǐ àn cáng dāo . dài guān lái dào, bù dào 
zán qīng fàng le 

(12) 歌戈 [o] 哥(gē<ko), 閣(gé<ko), 個(gè<ko), 科(kē<ko), 娥(é<ŋo), 
(gēgē) 我(wǒ<ŋo), 何(hé<xo), 鑿(záo<tso), 濯(zhuó<tʂo), 

鐸(duó<to) 
[uo] 多(duō<tuo), 奪(duó<tuo), 羅(luó<luo), 破(pò<p`uo), 

婆(pó<p`uo), 磨(mó<muo), 過(guò<kuo), 火(huǒ<xuo), 
和(huó<xuo), 鎖(suǒ<suo) 

[io] 着(zhuó<tʂio), 略(lüè<lio), 掠, 若(ruò<ɽio), 弱, 
虐(nüè<ŋio), 學(xué<xio), 岳(yuè<io), 樂, 約(yuē<io) 

The examples that follow are from yuánqŭ: 
[Yuan dynasty] Anonymous author, Huò Láng Dàn (《貨郎擔》, Pedler’s 

Load), scene one (excerpt) 
[Xiānlǚ·Diănjiàngchún] 你把解庫存活(huó<xuo)，草堂工課(kè<k`uo)，都

耽閣，終日波波白日休空過.89 

nǐ bǎ jiě kù cún huó, cǎo táng gōng kè, dōu dān gé, zhōng rì bō bō bái rì xiū 
kōng guò 

[Hùnjiānglóng] 到晚來早些來箇(gè<ko)，直至那玉壺傳點二更過。你教
我可憐見，你待敢是無奈之何。你比着東晉謝安才藝淺，比着江州司馬
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淚痕多。也只爲婚姻事成抛𧻞(duŏ<tuo)，勸不醒癡迷楚子，直要娶薄倖
巫娥。90 

dào wǎn lái zǎo xiē lái gè, zhí zhì nà yù hú chuán diǎn èr gēng guò. nǐ jiāo wǒ 
kě lián jiàn, nǐ dài gǎn shì wú nài zhī hé. nǐ bǐ zhe dōng jìn xiè ān cái yì qiǎn, bǐ 
zhe jiāng zhōu sī mǎ lèi hén duō. yě zhǐ wèi hūn yīn shì chéng pāo, quàn bù xǐng 
chī mí chǔ zi, zhí yào qǔ bó xìng wū é. 

[Yóuhúlu] 氣的我粉臉兒三閭投汨羅，只他那情越多，把雲期雨約枉争奪。
你望着巫山廟，滿鬥兒燒香火。怎知高陽臺，一路上排鍬钁(jué<kuo)。休
這般枕上说，都是他栽下的科。他是筒萬人欺千人貨(huò<xuo)，你只待娶
做小家婆。91 

qì de wǒ fěn liǎn ér sān lǘ tóu mì luó, zhǐ tā nà qíng yuè duō, bǎ yún qī yǔ yuē 
wǎng zhēng duó. nǐ wàng zhe wū shān miào, mǎn dòu ér shāo xiāng huǒ. zěn zhī 
gāo yáng tái, yí lù shàng pái qiāo jué. xiū zhè bān zhěn shàng shuō, dōu shì tā zāi 
xià de kē. tā shì tǒng wàn rén qī qiān rén huò, nǐ zhǐ dài qǔ zuò xiǎo jiā pó. 

[Hòutínghuā] 你蹅踏的我忒太過，這妮子欺負的我没奈何。支使的大媳
婦都隨顺，偏不着小渾家先拜我。他那裏鬧鑊鐸，我去那窗兒前瞧破。那
賤人俏聲兒訴一和，俺這厮侧身兒摟抱着，將衫兒腮上抹(mǒ<muo)，指尖
兒彈淚顆(kē<k`uo).92 

nǐ chǎ tà de wǒ tè tài guò, zhè nī zi qī fù de wǒ mò nài hé. zhī shǐ de dà xí fù 
dōu suí shùn, piān bù zháo xiǎo hún jiā xiān bài wǒ. tā nà lǐ nào huò duó, wǒ qù 
nà chuāng ér qián qiáo pò. nà jiàn rén qiào shēng ér sù yī hé, ǎn zhè sī cè shēn ér 
lǒu bào zhe, jiāng shān ér sāi shàng mǒ, zhǐ jiān ér tán lèi kē. 

[Liǔyè’ér (柳葉兒)] 你道他爲甚來眉峰暗鎖，則要我慶新親茶飯張羅。
都是些胡姑姑、假姨姨，廳堂上坐 (zuò<tsuo)。待着我供玉饌，飲
金波(bō<puo)，可不道誰扶侍你姐姐哥哥。93 

nǐ dào tā wèi shèn lái méi fēng àn suǒ, zé yào wǒ qìng xīn qīn chá fàn zhāng luó. 
dōu shì xiē hú gū gū, jiǎ yí yí, tīng táng shàng zuò. dài zhe wǒ gōng yù zhuàn, yǐn 
jīn bō, kě bù dào shuí fú shì nǐ jiě jie gē ge. 

[Jīnzhăn’ér] 俺這廝偏意信調唆(suō<suo)，這弟子業口没遭磨，有情人惹
起無明火。他那裏精神一掇顯僂儸(luó<luo)？他那裏尖着舌語剌剌，我這
裏掩着面笑呵呵(hē<xo)。你道我嘲撥着你箇花奶奶，我也不是箇善婆婆.94 

ǎn zhè sī piān yì xìn tiáo suō, zhè dì zǐ yè kǒu méi zāo mó, yǒu qíng rén rě qǐ 
wú míng huǒ. tā nà lǐ jīng shén yī duō xiǎn lóu luó? tā nà lǐ jiān zhe shé yǔ là là, 
wǒ zhè lǐ yǎn zhe miàn xiào hē hē. nǐ dào wǒ cháo bō zhe nǐ gè huā nǎi nǎi, wǒ 
yě bú shì gè shàn pó pó. 

(13) 家麻 [a] 巴(bā<pa), 怕(pà<p`a), 罷(bà<pa), 馬(mǎ<ma), 發(fā<fa), 
(jiāmá) 乏(fá<fa), 達(dá<ta), 踏(tà<ta), 沙(shā<ʂa), 灑(sǎ< ʂa) 

[ua] 瓜(guā<kua), 寡(guǎ<kua), 誇(kuā<k`ua), 花(huā<xua), 
滑(huá<xua), 華, 畫, (huá<xua), 窪(wā<ua), 
瓦(wǎ<ua) 

[ia] 家, 加, 嫁(jià<ka), 蝦(xiā<xia), 暇(xiá<xia), 下(xià<xia), 
峽(xiá<xia), 鴉(yā<ia), 啞(yǎ<ia), 亞(yà<ia) 
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The following examples are from yuánqŭ. 
[Yuan dynasty] Zheng Dehui鄭德輝, Qiàn Nǚ Lí Hú (《倩女離魂》, A Beauty 

with Her Soul Leaving the Body to Chase Her Love), scene two (excerpt) 
[Yuèdiào·Dòu’ānchún (越調·鬥鵪鶉)] 人去陽臺，雲歸楚峽。不争他江渚

停舟，幾時得門庭過馬。悄悄冥冥，瀟瀟灑灑，我這裏踏岸沙，步月華。
我覷這萬水千山，都只在一時半霎(shà<ʂa)。95 

rén qù yáng tái, yún guī chǔ xiá. bù zhēng tā jiāng zhǔ tíng zhōu, jǐ shí dé mén 
tíng guò mǎ. qiāo qiāo míng míng, xiāo xiāo sǎ sǎ, wǒ zhè lǐ tà àn shā, bù yuè huá. 
wǒ qù zhè wàn shuǐ qiān shān, dōu zhī zài yī shí bàn shà. 

[Zĭhuā’érxù (紫花兒序)] 想倩女心間離恨，趕王生柳外蘭舟，似盼張騫天
上浮槎(chá<ʈʂʼa)。汗溶溶瓊珠瑩臉，亂松松雲髻堆鴉，走的我筋力疲乏。
你莫不夜泊秦淮賣酒家，向斷橋西下，疎剌剌秋水菰蒲，冷清清明月蘆花.96 

xiǎng qiàn nǚ xīn jiān lí hèn, gǎn wáng shēng liǔ wài lán zhōu, sì pàn zhāng 
qiān tiān shàng fú chá. hàn róng róng qióng zhū yíng liǎn, luàn sōng sōng yún jì 
duī yā, zǒu de wǒ jīn lì pí fá. nǐ mò bù yè pō qín huái mài jiǔ jiā, xiàng duàn qiáo 
xī xià, shū là là qiū shuǐ gū pú, lěng qīng qīng míng yuè lú huā. 

[Xiăohóngtáo (小桃紅)] 驀聽得馬嘶人語鬧喧譁，掩映在垂楊下。諕的
我心頭丕丕那驚怕，原來是響噹噹鳴榔板捕魚蝦。我這裏順西風悄悄聽
沉罷，趁着這厭厭露華，對着這澄澄月下，驚的那呀呀呀寒雁起平沙.97 

mò tīng dé mǎ sī rén yǔ nào xuān huá, yǎn yìng zài chuí yáng xià. háo de wǒ 
xīn tóu pī pī nà jīng pà, yuán lái shì xiǎng dāng dāng míng láng bǎn bǔ yú xiā. wǒ 
zhè lǐ shùn xī fēng qiāo qiāo tīng chén bà, chèn zhe zhè yàn yàn lù huá, duì zhe 
zhè chéng chéng yuè xià, jīng de nà yā yā yā hán yàn qǐ píng shā. 

[Tiáoxiàolìng (調笑令)] 向沙堤款踏，莎草帶霜滑。掠濕湘裙翡翠紗(shā< 
ʂa)，抵多少蒼台露冷凌波襪(wà<ʋua)。看江上晚來堪畫，玩冰壺瀲灩天
上下，似一片碧玉無瑕(xiá<xia).98 

xiàng shā dī kuǎn tà, suō cǎo dài shuāng huá. lüè shī xiāng qún fěi cuì shā, dǐ 
duō shǎo cāng tái lù lěng líng bō wà. kàn jiāng shàng wǎn lái kān huà, wán bīng 
hú liàn yàn tiān shàng xià, sì yī piàn bì yù wú xiá. 

[Tūsī’ér (秃厮兒)] 你覷遠浦孤鶩落霞(xiá<xia)，枯藤老樹昏鴉。聽長笛一
聲何處發，歌欸乃橹咿啞.99 

nǐ qù yuǎn pǔ gū wù luò xiá, kū téng lǎo shù hūn yā. tīng zhǎng dí yī shēng hé 
chù fā, gē ǎi nǎi lǔ yī yǎ. 

[Shèngyàowáng (聖藥王)] 近蓼窪， 釣槎，有折蒲衰柳老蒹葭(jiā<kia)。
近水凹，折藕芽( yá<ia)，見煙籠寒水月籠沙，茅舍兩三家.100 

jìn liǎo wā, lǎn diào chá, yǒu zhé pú shuāi liǔ lǎo jiān jiā (jiā kia). jìn shuǐ āo, 
zhé ǒu yá(yá ia), jiàn yān lóng hán shuǐ yuè lóng shā, máo shè liǎng sān jiā. 

(14) 車遮 [iɛ] 别(bié<piɛ), 鐵(tiě<t`iɛ), 者(zhě<tʂiɛ), 車, 烈(liè< liɛ), 
(chēzhē) 嗟(jiē<tsiɛ), 謝(xiè<siɛ), 舍(shě<ʂiɛ), 也(yě<iɛ), 夜(yè<iɛ) 

[iuɛ] 絶(jué<tsiuɛ), 决, 闕(què<kʼiuɛ), 缺(quē<k`iuɛ), 
雪(xuě<siuɛ), 説(shuō<ʂiuɛ), 月(yuè<iuɛ), 拙(zhuō<tʂiuɛ), 
輟(chuò<tʂiuɛ), 劣(liè<liuɛ) 



24 Phonetic system of the Modern Chinese language  

 

The following examples are from yuánqŭ: 
[Yuan dynasty] Bai Pu白樸, Qiáng Tóu Mă Shàng (《墻頭馬上》, Passing by 

the Courtyard Wall on Horseback), scene three (excerpt) 
[Shuāngdiào·Xīnshuĭlìng (雙調·新水令)] 數年一枕夢莊蝶(dié<tiɛ)，過了些

不明白好天良夜，想父母關山路途遠，魚雁信音絕。爲甚感歎咨嗟，甚日
得離書舍.101 

shù nián yī zhěn mèng zhuāng dié, guò le xiē bù míng bái hǎo tiān liáng yè, 
xiǎng fù mǔ guān shān lù tú yuǎn, yú yàn xìn yīn jué. wèi shèn gǎn tàn zī jiē, shèn 
rì dé lí shū shě. 

[Zhùmătīng (駐馬聽)] 憑男子豪傑(jié<kiɛ)，平步上萬里龍庭雙鳳闕，
妻兒真烈。合該得五花官誥七香車，也强如帶滿頭花向午門左右把狀
元接(jiē<tsiɛ)，也强如掛拖地紅兩頭來往交媒謝。今日箇改换别，成就了
一天錦繡佳風月.102 

píng nán zǐ háo jié, píng bù shàng wàn lǐ lóng tíng shuāng fèng què, qī ér zhēn 
liè. hé gāi dé wǔ huā guān gào qī xiāng chē, yě qiáng rú dài mǎn tóu huā xiàng wǔ 
mén zuǒ yòu bǎ zhuàng yuán jiē, yě qiáng rú guà tuō dì hóng liǎng tóu lái wǎng 
jiāo méi xiè. jīn rì gè gǎi huàn bié, chéng jiù le yì tiān jǐn xiù jiā fēng yuè. 

[Guàyùgōu (掛玉鉤)] 小業種把櫳門掩上些(xiē<siɛ)，道不的跳天撅地十
分劣，被老相公親向園中撞見者，諕的我死臨侵地難分説。氲氲的臉上
羞，撲撲的心頭怯(qiè<k`iɛ)，喘似雷轟，烈似風車.103 

xiǎo yè zhǒng bǎ lóng mén yǎn shàng xiē, dào bù de tiào tiān juē dì shí fēn liè, 
bèi lǎo xiàng gōng qīn xiàng yuán zhōng zhuàng jiàn zhě, háo de wǒ sǐ lín qīn dì 
nán fēn shuō. yūn yūn de liǎn shàng xiū, pū pū de xīn tóu qiè, chuǎn sì léi hōng, 
liè sì fēng chē. 

[Gūmĕijiŭ (沽美酒)] 本是好人家女豔冶(yě<iɛ)，便待要興詞訟發
文牒(dié<tiɛ)，送到官司遭痛决.人心非鐵，逢赦不該赦(shè<ʂiɛ).104 

běn shì hǎo rén jiā nǚ yàn yě, biàn dài yào xīng cí sòng fā wén dié, sòng dào 
guān sī zāo tòng jué. rén xīn fēi tiě, féng shè bù gāi shè. 

[Yàn’érluò (雁兒落)] 似陷人坑千丈穴(xué<xiɛ)，勝滾浪千堆雪。恰才石
頭上損玉簪，又叫我水底捞明月.105 

sì xiàn rén kēng qiān zhàng xué, shèng gǔn làng qiān duī xuě. qià cái shí tóu 
shàng sǔn yù zān, yòu jiào wǒ shuǐ dǐ lāo míng yuè. 

[Chénzuìdōngfēng (沉醉東風)] 夢驚破情緣萬結(jié<kiɛ)，路迢遥煙水
千叠(dié<tiɛ)。常言道有親娘有後爺(yé<iɛ)，無親娘無疼熱(rè<ɽiɛ)。他要送
我到官司逞盡豪傑，多謝你把一雙幼女癡兒好觑者，我待信拖拖去也.106 

mèng jīng pò qíng yuán wàn jié, lù tiáo yáo yān shuǐ qiān dié. cháng yán dào 
yǒu qīn niáng yǒu hòu yé, wú qīn niáng wú téng rè. tā yào sòng wǒ dào guān sī 
chěng jìn háo jié, duō xiè nǐ bǎ yī shuāng yòu nǚ chī ér hǎo qù zhě, wǒ dài xìn tuō 
tuō qù yě. 

Among the 188 characters of 車遮chēzhē group in Pronunciation and Rhyme 
in the Central Plains of China, only 56 were transformed from 麻má group, and 
altogether, 132 from characters with the entering tone. Hence, it can be seen that 
characters in 車遮 group were mainly turned from characters with the entering 
tone in Middle Chinese language. 



Phonetic system of the Modern Chinese language 25  

 

 

 

庚青(15) 庚青 [əŋ] 登(dēng<təŋ), 蹬, 疼(téng<t`əŋ), 騰, 能(néng<nəŋ), 
(gēngqīng) 争(zhēng<tʂəŋ), 增(zēng<tsəŋ), 羹(gēng<kiəŋ), 

生(shēng< ʂəŋ), 省(shěng<ʂəŋ) 
[uəŋ] 肱(gōng<kuəŋ), 觥, 礦(kuàng<kuəŋ), 轟(hōng<xuəŋ), 

薨, 宏(hóng<xuəŋ), 横(héng<xuəŋ), 閎(hóng<xuəŋ), 
泓, 嵘(róng<xuəŋ) 

[iəŋ] 兵(bīng<pǐɐŋ), 並, 名(míng<mǐɛŋ), 命(mìng<mǐɐŋ), 
頂(dǐng<tieŋ), 定, 廷(tíng<dieŋ), 情(qíng<dzǐɛŋ), 
刑(xíng<ɣieŋ), 應(yīng<iəŋ) 

[iuəŋ] 扁(biǎn<piuəŋ), 瓊(qióng<kʼiuəŋ), 煢, 兄xiōng, 
熒(yíng<iuəŋ), 迥(jiǒng<xiuəŋ), 永(yǒng<iuəŋ), 詠, 
榮(róng<iuəŋ), 頃(qǐng<k`iuəŋ) 

The examples that follow are from yuánqŭ: 
[Yuan dynasty] Anonymous writer, Chén Zhōu Tiào Mĭ (《陳州糶米》, Sell-

ing Grain in Chenzhou), scene one (excerpt) 
[Xiānlǚ·Diănjiàngchún]則這官吏知情，外合裏應，將窮民併(bìng<piəŋ)。

點紙連名，我可便直告到中書省.107 

zé zhè guān lì zhī qíng, wài hé lǐ yìng, jiāng qióng mín bìng(bìng pi). diǎn zhǐ 
lián míng, wǒ kě biàn zhí gào dào zhōng shū shěng. 

[Hùnjiānglóng] 做的個上樑不正(zhèng<tʂiəŋ)，只待要損人利己惹人憎 
(zēng<tsəŋ)。他若是將喒刁蹬，休道我不敢掀騰。柔軟莫過溪澗水，到了
不平地上也高聲(shēng<ʂiəŋ)。他也故違了皇帝命，都是些吃倉廒的鼠耗，
咂膿血的蒼蠅(yíng<(iəŋ).108 

zuò de gè shàng liáng bù zhèng, zhǐ dài yào sǔn rén lì jǐ rě rén zēng. tā ruò shì 
jiāng zán diāo dēng, xiū dào wǒ bù gǎn xiān téng. róu ruǎn mò guò xī jiàn shuǐ, 
dào le bù píng dì shàng yě gāo shēng. tā yě gù wéi le huáng dì mìng, dōu shì xiē 
chī cāng áo de shǔ hào, zā nóng xuè de cāng yíng. 

[Jīnzhăn’ér (金盏兒)] 你道你奉官行(xíng<xiəŋ)，我道你奉私行。俺看承
的一合米，關着八九個人的命，又不比山麋野鹿衆人争。你正是餓狼口裏
奪脆骨，乞兒碗底覓殘羹。我能可折升不折斗，你怎也圖利不圖名？109 

nǐ dào nǐ fèng guān xíng, wǒ dào nǐ fèng sī xíng. ǎn kàn chéng de yī hé mǐ, guān 
zhe bā jiǔ gè rén de mìng, yòu bù bǐ shān mí yě lù zhòng rén zhēng. nǐ zhèng shì 
è láng kǒu lǐ duó cuì gǔ, qǐ ér wǎn dǐ mì cán gēng. wǒ néng kě zhé shēng bù zhé 
dòu, nǐ zěn yě tú lì bù tú míng. 

[Cūnlĭyàgŭ (村里迓鼓)] 只見他金鎚落處，恰便是轟雷着頂。打的來滿身
血 迸 ， 教 我 呵 怎 生 扎 挣 。 也 不 知 打 着 的 是 脊 樑 ， 是 腦 袋 ， 是
肩井(jǐng<tsiəŋ)；但覺的刺牙般酸，剜心般痛(tòng<t`uŋ)，剔骨般疼。哎
喲，天那，兀的不送了我也這條老命.110 

zhǐ jiàn tā jīn chuí luò chù, qià biàn shì hōng léi zháo dǐng. dǎ de lái mǎn shēn 
xuè bèng, jiào wǒ ā zěn shēng zhá zhēng. yě bù zhī dǎ zhe de shì jí liáng, shì nǎo 
dài, shì jiān jǐng dàn jué de cì yá bān suān, wān xīn bān tòng, tī gǔ bān téng. āi yō, 
tiān nà, wù de bù sòng le wǒ yě zhè tiáo lǎo mìng. 
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尤侯

[Shènghúlu (勝葫蘆)] 都只待遥指空中雁做羹，那個肯爲朝廷？有一日
受法餐刀正典刑，恁時節，錢財使罄(qìng<k`iəŋ)，人亡家破，方悔道不
廉能.111 

dōu zhǐ dài yáo zhǐ kōng zhōng yàn zuò gēng, nǎ gè kěn wèi cháo tíng? yǒu yī 
rì shòu fǎ cān dāo zhèng diǎn xíng, nèn shí jié, qián cái shǐ qìng, rén wáng jiā pò, 
fāng huǐ dào bù lián néng. 

[Qīnggē’ér (青哥兒)] 雖然是輸贏輸贏無定，也須知報應報應分明。難
道紫金鎚就好活打殺人性命，我便死在幽冥(míng<miəŋ)，决不忘情，
待告神靈(líng<liəŋ)，拏到階庭(tíng<t`iəŋ)，取下招承(chéng<ʈʂ`iəŋ)，償
俺殘生，苦恨才平(píng<p`iəŋ)。若不沙，則我這雙兒鶻鴒也似眼中睛應
不瞑(míng<miəŋ).112 

suī rán shì shū yíng shū yíng wú dìng, yě xū zhī bào yìng bào yìng fēn míng. 
nán dào zǐ jīn chuí jiù hǎo huó dǎ shā rén xìng mìng, wǒ biàn sǐ zài yōu míng, jué 
bù wàng qíng, dài gào shén líng, ná dào jiē tíng, qǔ xià zhāo chéng, cháng ǎn cán 
shēng, kǔ hèn cái píng. ruò bù shā, zé wǒ zhè shuāng ér gú líng yě sì yǎn zhōng 
jīng yīng bù míng. 

(16) 尤侯 [ou] 謀(móu<mou), 頭(tóu<t`ou), 透tòu, 樓(lóu<lou), 漏(lòu<lou), 
(yóuhóu) 口(kǒu<k`ou), 叩(kòu<k`ou), 寇, 侯hóu, 奏(zòu<tsou) 

[iou] 舊(jiù<kiou), 秋(qiū<ts`iou), 洲(zhōu<tʂiou), 究(jiū<kiou), 
晝(zhòu<tʂiou), 流(liú<lǐou), 休(xiū<xiou), 憂(yōu<iou), 
由(yóu<iou), 遊 

The following examples are from yuánqŭ: 
[Yuan dynasty] Fan Zi’an范子安, Zhú Yè Zhōu (《竹葉舟》, A Boat Turned 

into a Bamboo Leaf), scene two (excerpt) 
[Shuāngdiào·Xīnshuĭlìng] 五湖四海自遨遊，則俺這拂天風雨枚袍袖(xiù< 

siou)。唤靈童採瑞草，同仙子下瀛洲。似這等蕩蕩悠悠(yōu<iou)。歎塵世
幾昏晝。113 

wǔ hú sì hǎi zì áo yóu, zé ǎn zhè fú tiān fēng yǔ méi páo xiù. huàn líng tóng 
cǎi ruì cǎo, tóng xiān zǐ xià yíng zhōu. sì zhè děng dàng dàng yōu yōu. tàn chén 
shì jǐ hūn zhòu. 

[Zhùmătīng] 仙苑優遊，物换星移幾度秋，將玄觀參透，經了些夕陽西下
水東流。一生空抱一生愁(chóu<ʈʂ`ou)，千年可有千年壽(shòu<ʑǐəu)，則合
的早回頭，和着那閑雲野鶴常相守(shǒu<ʂiou).114 

xiān yuàn yōu yóu, wù huàn xīng yí jǐ dù qiū, jiāng xuán guān cān tòu, jīng 
le xiē xī yáng xī xià shuǐ dōng liú. yī shēng kōng bào yī shēng chóu, qiān nián 
kě yǒu qiān nián shòu, zé hé de zǎo huí tóu, hé zhe nà xián yún yě hè cháng 
xiāng shǒu. 

[Déshènglìng (得勝令)] 呀，你不道經史習如流，青紫不須憂，怎不將連
城璧丹墀奏，博一個取淩陽萬户侯。今日個啾啾(jiū<tsiou)，這是你爲官的
偏生受(shòu<ʂiou)，倒不如休也波休，早隨我出家兒得自由.115 

yā, nǐ bù dào jīng shǐ xí rú liú, qīng zǐ bù xū yōu, zěn bù jiāng lián chéng bì dān 
chí zòu, bó yī gè qǔ líng yáng wàn hù hóu. jīn rì gè jiū jiū, zhè shì nǐ wéi guān de 
piān shēng shòu, dào bù rú xiū yě bō xiū, zǎo suí wǒ chū jiā ér dé zì yóu. 
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侵尋

[Guàyùgōu] 你道我不是知音話不投(tóu<t`ou)，只去把九域志閑窮究，翻
惹動你一點鄉心淚間流，滴滿了征衫袖。現如今路又迷，途難叩，你則認
那畫裏家山，怎知是夢裏神遊.116 

nǐ dào wǒ bú shì zhī yīn huà bù tóu, zhǐ qù bǎ jiǔ yù zhì xián qióng jiū, fān rě 
dòng nǐ yī diǎn xiāng xīn lèi jiān liú, dī mǎn le zhēng shān xiù. xiàn rú jīn lù yòu 
mí, tú nán kòu, nǐ zé rèn nà huà lǐ jiā shān, zěn zhī shì mèng lǐ shén yóu. 

[Chuānbōzhào] 我笑你這呆頭，便奪個状元來應了口，受用着後擁前騶 
( z ō u < t ʂ o u )， 畫 閣 朱 樓 ， 舞 袖 歌 喉 ( h ó u < x a u )， 也 做 不 得 功 施
宇宙(zhòu<tʂiou)。怎如俺這馭清風列禦寇.117 

wǒ xiào nǐ zhè dāi tóu, biàn duó gè zhuàng yuán lái yìng le kǒu, shòu yòng zhe 
hòu yōng qián zōu, huà gé zhū lóu, wǔ xiù gē hóu, yě zuò bù dé gōng shī yǔ zhòu. 
zěn rú ǎn zhè yù qīng fēng liè yù kòu. 

[Qīdìxiōng] 怎如俺這運籌(chóu<ʈʂ`iou)，訣謀，漢留侯，怎如俺這煉丹砂
葛令辭句漏，你則看王溪邊煙水不停流，翠岩前風月長依舊.118 

zěn rú ǎn zhè yùn chóu, jué móu, hàn liú hóu, zěn rú ǎn zhè liàn dān shā gé 
lìng cí jù lòu, nǐ zé kàn wáng xī biān yān shuǐ bù tíng liú, cuì yán qián fēng yuè 
zhǎng yī jiù. 

(17) 侵尋 [əm] 晤(wù<u), 簪(zān<tʂəm), 譖(zèn<tʂəm), 岑(cén<ʈʂ`əm), 
(qīnxún) 讖(chèn< ʈʂ`əm), 森(sēn<ʂəm), 參(shēn<ʂəm), 

滲(shèn<ʂəm), 罧(shēn<ʂəm), 怎(zěn<tʂəm) 
[iəm] 今(jīn<kiəm), 金, 侵qīn, 心xīn, 音(yīn<iəm), 

枕(zhěn<tʂiəm), 沉(chén<tʂ`iəm), 深(shēn<ʂiəm), 音, 
尋(xún) 

The examples that follow are from yuánqŭ: 
[Yuan dynasty] Wang Shifu, Xī Xiāng Jì, scene four of act three (excerpt) 
[Yuèdiào·Dòu’ānchún] 則爲你彩筆題詩，迥文織錦(jǐn<kiəm)，送得人卧

枕着床，忘餐廢寢(qǐn<kiəm)。折倒得鬢似愁潘，腰如病沈(chén<tʂiəm)。
恨已深，病已沉，昨夜箇熱臉兒對面搶白，今日箇冷句兒將人廝侵。119 

zé wèi nǐ cǎi bǐ tí shī, jiǒng wén zhī jǐn, sòng dé rén wò zhěn zhuó chuáng, 
wàng cān fèi qǐn. zhé dào dé bìn sì chóu pān, yāo rú bìng chén. hèn yǐ shēn, 
bìng yǐ chén, zuó yè gè rè liǎn ér duì miàn qiǎng bái, jīn rì gè lěng jù ér jiāng 
rén sī qīn. 

[Tiānjìngshā (天净沙)] 心不存學海文林(lín<liəm)，夢不離柳影花陰(yīn< 
iəm)，則去那竊玉偷香上用心。又不曾得甚(shèn<ʂiəm)，自從海棠開想到
如今。120 

xīn bù cún xué hǎi wén lín, mèng bù lí liǔ yǐng huā yīn, zé qù nà qiè yù tōu 
xiāng shàng yòng xīn. yòu bù céng dé shèn, zì cóng hǎi táng kāi xiǎng dào rú jīn. 

[Tiáoxiàolìng] 我這裏自審，這病爲邪淫(yín<iəm)，屍骨嵓嵓鬼病侵。更
做道秀才每從來恁(nèn<iəm)。似這般乾相思的好撒㖔(tǔn<t’iəm),121 功名上
早則不遂心，婚姻上更返吟復吟(yín<iəm).122 

wǒ zhè lǐ zì shěn, zhè bìng wèi xié yín, shī gǔ yán yán guǐ bìng qīn. gèng zuò 
dào xiù cái měi cóng lái nèn. sì zhè bān gān xiāng sī de hǎo sā tǔn, gōng míng 
shàng zǎo zé bù suí xīn, hūn yīn shàng gèng fǎn yín fù yín. 



28 Phonetic system of the Modern Chinese language  

監咸

[Tūsī’ér] 身卧着一條布衾(qīn<k`iəm)，頭枕着三尺瑶琴(qín<k`iəm)，他來
時怎生和你一處寢？凍得來戰戰兢兢，説甚知音.123 

shēn wò zhe yī tiáo bù qīn, tóu zhěn zhe sān chǐ yáo qín, tā lái shí zěn shēng hé 
nǐ yī chù qǐn? dòng dé lái zhàn zhàn jīng jīng, shuō shèn zhī yīn. 

[Shèngyàowáng] 若果你有心，他有心，昨日鞦韆院宇夜深沉。花有陰，
月有陰，春宵一刻抵千金。何須詩對會家吟.124 

ruò guǒ nǐ yǒu xīn, tā yǒu xīn, zuó rì qiū qiān yuàn yǔ yè shēn chén. huā yǒu 
yīn, yuè yǒu yīn, chūn xiāo yī kè dǐ qiān jīn. hé xū shī duì huì jiā yín. 

[Dōngyuánlè (東原樂)] 俺那鴛鴦枕，翡翠衾，便遂殺了人心，如何
肯賃(lìn<niəm)？至如你不脱解和衣兒更怕甚？不强如手執定指尖兒恁。倘
或成親，到大來福蔭(yīn<iəm).125 

ǎn nà yuān yāng zhěn, fěi cuì qīn, biàn suì shà le rén xīn, rú hé kěn lìn? zhì rú 
nǐ bù tuō jiě hé yī ér gèng pà shèn? bù qiáng rú shǒu zhí dìng zhǐ jiān ér nèn. tǎng 
huò chéng qīn, dào dà lái fú yīn. 

[Miándāxù (綿搭絮)] 他眉彎遠山不翠，眼横秋水無塵126，體若凝酥，
腰如嫩柳，俊的是龐兒俏的是心。體態温柔性格兒沉。雖不會法灸
神鍼(zhēn<tʂiəm)，更勝似救苦難觀世音.127 

tā méi wān yuǎn shān bù cuì, yǎn héng qiū shuǐ wú chén, tǐ ruò níng sū, yāo rú 
nèn liǔ, jùn de shì páng ér qiào de shì xīn. tǐ tài wēn róu xìng gé ér chén. suī bù huì 
fǎ jiǔ shén zhēn, gèng shèng sì jiù kǔ nán guān shì yīn. 

[Yāopiān] 口兒裏漫沉吟，夢兒裏苦追尋。往事已沉，只言目今，今夜相
逢管教恁。不圖你白璧黄金，則要你滿頭花，拖地錦.128 

kǒu ér lǐ màn chén yín, mèng ér lǐ kǔ zhuī xún. wǎng shì yǐ chén, zhǐ yán mù 
jīn, jīn yè xiāng féng guǎn jiào nèn. bù tú nǐ bái bì huáng jīn, zé yào nǐ mǎn tóu 
huā, tuō dì jǐn. 

(18) 監咸 [am] 擔(dàn<tam), 淡, 貪(tān<t`am), 談(tán<t`am), 男(nán<nam), 
(jiānxián) 婪(lán<lam), 斬(zhǎn<tʂam), 讒(chán<ʈʂʼam), 三(sān<sam), 

衫(shān<ʂam), 俺(ǎn<am) 
[iam] 監jiān, 鎰(yì<i), 減(jiǎn<kiam), 嵌(qiàn<k`iam), 咸xián, 銜, 

陷(xiàn<xiam), 檻(jiàn<xiam), 岩(yán<iam) 

The following examples are taken from yuánqŭ: 
[Yuan dynasty] Gao Wenxiu高文秀, Yù Shàng Huáng (《遇上皇》, Running 

into the Ex-emperor), scene four (excerpt) 
[Shuāngdiào·Xīnshuĭlìng] 要甚麼兩行祗從鬧交參(cān<ts`am)，怎如馬頭前

酒缾十擔。這紗幞頭，直紫襕(lán<lam)，怎如白纏帶舊紬衫？又不會闊論
高談，休想我做官濫(làn<lam).129 

yào shèn me liǎng háng zhǐ cóng nào jiāo cān, zěn rú mǎ tóu qián jiǔ píng shí 
dàn. zhè shā fú tóu, zhí zǐ lán, zěn rú bái chán dài jiù chóu shān? yòu bù huì kuò 
lùn gāo tán, xiū xiǎng wǒ zuò guān làn. 

[Qiáopái’ér (喬牌兒)] 這言語没掂三，可知水深把杖兒探(tàn<t`am)。對君
王休把平人陷，趙元酒性淹(yān<iam).130,131 

zhè yán yǔ méi diān sān, kě zhī shuǐ shēn bǎ zhàng ér tàn. duì jūn wáng xiū bǎ 
píng rén xiàn, zhào yuán jiǔ xìng yān. 
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[Zhéguìlìng (折桂令)] 我怕的是鬧垓垓虎窟龍潭(tán<t`am)，原來這龍有
風雲，虎有山岩。玉殿金階，龍争虎鬥，惹起奸讒。朝野裏誰人似俺，衠
瞢懂愚濁癡憨(hān<xam)。語語喃喃(nán<nam)，峥峥巉巉。早難道宰相王
侯，倒不如李四張三？132 

wǒ pà de shì nào gāi gāi hǔ kū lóng tán, yuán lái zhè lóng yǒu fēng yún, hǔ yǒu 
shān yán. yù diàn jīn jiē, lóng zhēng hǔ dòu, rě qǐ jiān chán. cháo yě lǐ shuí rén sì 
ǎn, zhūn méng dǒng yú zhuó chī hān. yǔ yǔ nán nán, zhēng zhēng chán chán. zǎo 
nán dào zǎi xiàng wáng hóu, dào bù rú lǐ sì zhāng sān? 

[Qīdìxiōng] 微臣怎敢把大官參，我則知苦澀酸渾淡，清光滑辣任迷貪，
下民易虐何曾濫？133 

wēi chén zěn gǎn bǎ dà guān cān, wǒ zé zhī kǔ sè suān hún dàn, qīng guāng huá 
là rèn mí tān, xià mín yì nüè hé céng làn. 

[Méihuājiŭ]呀，微臣最小膽(dǎn<tam)，則待逐日醺酣(hān<xam)，聖主台
鑑 (jiàn<kiam)。休兩兩三三，也不做明廉共按察，伯子共公男。自
羞慚(cán<ts`am)，官高後不心甘(gān<kam)，禄重也自貪婪.134 

yā, wēi chén zuì xiǎo dǎn, zé dài zhú rì xūn hān, shèng zhǔ tái jiàn. xiū liǎng 
liǎng sān sān, yě bù zuò míng lián gòng àn chá, bó zi gòng gōng nán. zì xiū cán, 
guān gāo hòu bù xīn gān, lù zhòng yě zì tān lán. 

[Shōujiāngnán] 我汴梁城則做酒都監，自斟自飲自清談，無煩無惱口勞
藍(lán<lam)。是非處没俺，這玉堂食怎如我甕頭甘.135 

wǒ biàn liáng chéng zé zuò jiǔ dōu jiān, zì zhēn zì yǐn zì qīng tán, wú fán wú nǎo 
kǒu láo lán (lá n lam). shì fēi chù méi ǎn, zhè yù táng shí zěn rú wǒ wèng tóu gān. 

[Yàn’érluò] 姜太公颠倒敢(gǎn<kam)，魯義姑心中鑑。倚官府要了手模，
你今日遭坑陷.136 

jiāng tài gōng diān dǎo gǎn, lǔ yì gū xīn zhōng jiàn. yǐ guān fǔ yào le shǒu mó, 
nǐ jīn rì zāo kēng xiàn. 

[Déshènglìng] 却不道風月擔兒擔，早難道蜻蜓把太山撼(hàn<xam)。
你往日忒餘濫，今番刀下斬。忍不住揪撏 (xián<siam)，鳳雪裏將
人賺(zuàn<tʂam)。諕得臉如藍，索休書却大膽.137 

què bù dào fēng yuè dān ér dān, zǎo nán dào qīng tíng bǎ tài shān hàn. nǐ wǎng 
rì tè yú làn, jīn fān dāo xià zhǎn. rěn bú zhù jiū xián, fèng xuě lǐ jiāng rén zhuàn. 
háo dé liǎn rú lán, suǒ xiū shū què dà dǎn. 

(19) 廉纖 [iɛm] 點(diǎn<tiɛm), 添(tiān<t`iɛm), 漸(jiàn< tsiɛm), 尖jiān, 
(liánxiān) 廉, lián, 臉(liǎn<liɛm), 儉(jiǎn<kiɛm), 欠(qiàn<k`iɛm), 

厭(yàn<iɛm), 染(rǎn<ɽiɛm) 

The following examples are from yuánqŭ: 
[Yuan dynasty] Jia Zhongming, Xiāo Shū Lán, scene one (excerpt) 
[Xiānlǚ·Bāshēnggānzhōu (八聲甘州)] 傷春病染，鬱悶沉沉，鬼病

懨懨(yān<iɛm)。相思即漸，碧窗唾漬稠粘(nián<niɛm)。幾縷遊絲空系情，
滿院楊花不捲簾(lián<liɛm)，髩軃楚雲鬆，懒對妝奩(lián<liɛm)。138 

shāng chūn bìng rǎn, yù mèn chén chén, guǐ bìng yān yān. xiāng sī jí jiàn, bì 
chuāng tuò zì chóu zhān. jǐ lǚ yóu sī kōng xì qíng, mǎn yuàn yáng huā bù juǎn lián, 
bìn duǒ chǔ yún sōng, lǎn duì zhuāng lián. 
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[Hùnjiānglóng] 曉來情厭，收拾心事上眉尖。把金錢暗卜，龜卦時占 
(zhān<tʂiɛm)，杏臉胭消嬌淡淡，柳腰香褪弱纖纖，料應也是前生欠。因無
兄嫂，有失拘鈐 (qián<k`iɛm).139 

xiǎo lái qíng yàn, shōu shí xīn shì shàng méi jiān. bǎ jīn qián àn bo, guī guà shí 
zhān, xìng liǎn yān xiāo jiāo dàn dàn, liǔ yāo xiāng tuì ruò xiān xiān, liào yīng yě 
shì qián shēng qiàn. yīn wú xiōng sǎo, yǒu shī jū qián. 

[Tiānxiàlè] 我如今絍得金針却倒拈 (niān<niɛm)，牙尖，抵玉纖，羅帖上
淚痕千萬點。恐梅香冷句兒劖 (chán<ʈʂ`ɛm)，怕嬭娘閒話兒厭簽 
(qiān<ts`iɛm)。我則索强支吾陪笑臉 .140 

wǒ rú jīn rèn de jīn zhēn què dào niān, yá jiān, dǐ yù xiān, luó tiē shàng lèi hén 
qiān wàn diǎn. kǒng méi xiāng lěng jù ér chán, pà nǎi niáng xián huà ér yàn qiān. 
wǒ zé suǒ qiáng zhī wú péi xiào liǎn. 

[Nézhālìng] 向湖山緊覘(chān<ʈʂiɛm)，惹遊絲滿臉；惹遊絲滿臉，驚飛花
亂颭(zhǎn<tʂiɛm)；驚飛花亂颭，蕩殘紅數點。我禮忙迎情欲親，他頭不抬
身微欠。真所謂君子謙謙 (qiān<k`iɛm).141 

xiàng hú shān jǐn chān, rě yóu sī mǎn liǎn; rě yóu sī mǎn liǎn, jīng fēi huā luàn 
zhǎn; jīng fēi huā luàn zhǎn, dàng cán hóng shù diǎn. wǒ lǐ máng yíng qíng yù qīn, 
tā tóu bù tái shēn wēi qiàn. zhēn suǒ wèi jūn zǐ qiān qiān. 

[Quètàzhī] 則見他氣炎炎(yán<iɛm)，那裏也笑掀髯 (rán<ɽiɛm)。顯出些
外貌威嚴(yán<iɛm)，内性清廉。他避我遮遮掩掩 (yǎn<iɛm)，抵多少等等
潛潛(qián<ts`iɛm).142 

zé jiàn tā qì yán yán, nà lǐ yě xiào xiān rán. xiǎn chū xiē wài mào wēi yán, nèi 
xìng qīng lián. tā bì wǒ zhē zhē yǎn yǎn, dǐ duō shǎo děng děng qián qián. 

[Jìshēngcăo (寄生草)] 你惱怎麼陶學士蘇子瞻 (zhān<tʂiɛm)，改不了强文
撇醋饑寒臉，斷不了詩云子曰酸風欠，離不了之乎者也腌窮儉。想你也夢
不到翔龍飛鳳五雲樓，心則在鳴雞吠犬三家店 (diàn<tiɛm).143 

nǐ nǎo zěn me táo xué shì sū zǐ zhān, gǎi bù liǎo qiáng wén piē cù jī hán liǎn, 
duàn bù liǎo shī yún zǐ yuē suān fēng qiàn, lí bù liǎo zhī hū zhě yě yān qióng jiǎn. 
xiǎng nǐ yě mèng bú dào xiáng lóng fēi fèng wǔ yún lóu, xīn zé zài míng jī fèi 
quǎn sān jiā diàn. 

[Jīnzhăn’ér] 這生不忺(xiān<xiɛm)，倒憎嫌(xián<xiɛm)。早則騰騰烈火
飛紅焰(yàn<iɛm)，將姻緣簿親檢自撕撏，若得咱香腮容並貼，玉體肯
相沾(zhān<tʂiɛm)，怕甚麼當家尊嫂惡，恩養劣兄嚴 .144 

zhè shēng bù xiān, dào zēng xián. zǎo zé téng téng liè huǒ fēi hóng yàn, jiāng 
yīn yuán bù qīn jiǎn zì sī xián, ruò dé zán xiāng sāi róng bìng tiē, yù tǐ kěn xiāng 
zhān, pà shén me dāng jiā zūn sǎo è, ēn yǎng liè xiōng yán. 

[Hòutínghuā] 你道女孩兒家休弄險 (xiǎn<xiɛm)，你讀書人不會諂 (chǎn< 
ʈʂ`ɛm)。爲非事無行止，見家兄有甚臉。不索你話兒 𠶧(diān<tiɛm)，你須
惡厭，不由我腮斗兒上添笑靨 (yè<iɛm).145 

nǐ dào nǚ hái ér jiā xiū nòng xiǎn, nǐ dú shū rén bù huì chǎn. wèi fēi shì wú xíng 
zhǐ, jiàn jiā xiōng yǒu shèn liǎn. bù suǒ nǐ huà ér diān, nǐ xū è yàn, bù yóu wǒ sāi 
dòu ér shàng tiān xiào yè. 

[Zuìzhōngtiān] 怕甚麼嬭母舌兒塹 (qiàn<ts`iɛm)，梅香嘴兒尖，恐早晚根
前冷句兒添，便知道也難憑驗 (yàn<iɛm)。家醜事必然羞掩，放心波風流
雙漸。早則麼懒折腰歸去陶潛 .146 
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pà shén me nǎi mǔ shé ér qiàn, méi xiāng zuǐ ér jiān, kǒng zǎo wǎn gēn qián 
lěng jù ér tiān, biàn zhī dào yě nán píng yàn. jiā chǒu shì bì rán xiū yǎn, fàng xīn 
bō fēng liú shuāng jiàn. zǎo zé me lǎn zhé yāo guī qù táo qián 

There are only yīn finals and yáng finals in Pronunciation and Rhyme in the 
Central Plains of China with no rù finals. Characters with the entering tone were 
classified into different yīn-final groups, which are discussed in detail in the Sec-
tion 1.4. 

1.4 The tone system in Pronunciation and Rhyme in the 
Central Plains of China 

There are four tones in Pronunciation and Rhyme in the Central Plains of China, 
including the following: 

yīnpíng (陰平, high and level tone) – 幫(bāng)當(dāng)莊(zhuāng)希(xī)香 
(xiāng)央(yāng)非(fēi)堆(duī)偷(tōu)之(zhī)斯(sī); 

yángpíng (陽平, rising tone) – 朋(péng)堂(táng)藏(cáng)奇(qí)紅(hóng)王 
(wáng)肥(féi)頹(tuí)頭(tóu)白(bái)奪(duó); 

shăngshēng (上聲, falling-rising tone) – 捧(pěng)董(dŏng)總(zŏng)好(hăo)
享(xiăng)養(yăng)尾(wěi)餒(něi)甲(jiă)法(fă)帖(tiě); 

qùshēng (去聲, falling tone) – 謗(bàng)凍(dòng)葬(zàng)笑(xiào)向(xiàng 
)映(yìng)未(wèi)内(nèi)透(tòu)覓(mì)力(lì). 

The preceding four tones are quite different from the level, rising, departing, 
and entering tones that were used in the Middle Chinese language. It is a pioneer-
ing work of Zhou Deqing to classify the level tone into two categories of yīn and 
yáng in Pronunciation and Rhyme in the Central Plains of China. According to 
him, “The level tone has both yīn and yáng147 characters, while the falling-rising 
and the falling tones have only one category with no distinctions between yīn and 
yáng characters”.148 As for the characters with the entering tone in Middle Chi-
nese, Pronunciation and Rhyme in the Central Plains of China has incorporated 
them into the level, falling–rising, and falling tones, respectively. Zhou Deqing 
explained, 

Among the different levels, falling–rising, falling and entering tones, there is 
no entering tone in Pronunciation and Rhyme in the Central Plains of China. 
The characters with an entering tone are incorporated into the level, falling-
rising and falling tones. The masterpieces of predecessors have already made 
it clear, but no one has integrated them into one work thus far.149 

He continued, “The purpose of putting the characters with the entering tone into 
the level, falling-rising and falling tones is to broaden rhymes for composing lyri-
cal poetry. However, it is still recognizable in spoken language”.150 In specific 
arrangement, he did not mix characters of the entering tone with yīn-final charac-
ters. Instead, he divided them into the categories of “entering tone as level tone”, 
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“entering tone as falling-rising tone”, and “entering tone as falling tone” and had 
listed them after the level, falling–rising, and falling tones, respectively, in each 
final group. Wang Li commented that this was because “he is afraid of being 
criticized by others for not adopting the traditional dividing method of level and 
oblique tonal patterns for lyrics and poems. As a defense, he added ‘it is still rec-
ognizable in spoken language’”.151 The four tones in Pronunciation and Rhyme in 
the Central Plains of China are consistent with the tones in most modern dialects 
in the north of China. The tone system of the Modern Chinese common language 
(Mandarin) began to take shape with the existence of Pronunciation and Rhyme 
in the Central Plains of China. 

Notes 
1 Yăyán, 雅言, refers to the standard language commonly used throughout the country 

in ancient times of China. See Contemporary Chinese Dictionary (Seventh Edition) 
(《现代汉语词典第七版Xiàn Dài Hàn Yǔ Cí Diǎn Dì Qī Bǎn》), Beijing: The Com-
mercial Press, p. 1501. 

2 Phags-pa was the leader of the Sakya sect of Lamaism in Tibet. In 1253, Kublai Khan, 
the first emperor of the Yuan dynasty, summoned him and converted him into a Bud-
dhist. In the first year of Zhongtong (中統) (1260), Phags-pa was granted the title 
of imperial master and was ordered to formulate new Mongolian written language, 
commonly known as Phags-pa written language. It was a kind of alphabetic writing 
born out of Tibetan alphabets, mainly used for official documents, as well as for the 
transfer of Chinese and Tibetan. Later, it was gradually abandoned. The cultural relics 
are preserved till today with Phags-pa writings to spell Chinese including inscribed 
stone tablets, official plates and seals, banknotes, signature seals, sliding weight of a 
steelyard, and so on. 

3 Mongolian Rhymes is a reference book for translating and writing Chinese with Phags-
pa written language. The book divides finals into 15 final groups, with the finals in 
each group arranged according to their initials and in the order of level tone, falling– 
rising tone, falling tone, and entering tone successively. A Phags-pa letter serves as the 
first character on top with the spelled Chinese characters under it. There are 856 first 
characters of Phags-pa representing 9,420 Chinese characters. It is quite convenient 
to know about Chinese phonetic system at that time by comparing the phonetics of 
Chinese and Phags-pa characters. 

4 Literal text: 音韻每空是一音yīn yùn měi kòng shì yī yīn，以意識字為頭 yǐ yì shí 
zì wèi tóu，止依頭一字呼吸（發音）zhǐ yī tóu yī zì hū xī (fā yīn)，更不別立切脚
（反切）gèng bù bié lì qiè jiǎo (fǎn qiè). 

5 In this chapter, if the phonetic spellings of successive example characters are the 
same, only the first character is to be noted. 

6 See Luo Changpei, “Studies on the initial groups in Pronunciation and Rhyme in 
the Central Plains of China” (《中原音韻聲類考Zhōng Yuán Yīn Yùn Shēng Lèi 
Kǎo》), from Selected Papers on Linguistics by Luo Changpei (《羅常培語言學論
文選集Luó Cháng Péi Yǔ Yán Xué Lùn Wén Xuǎn Jí》), Beijing: The Commercial 
Press, pp. 65–79. 

7 For Zhao Yintang’s opinion, see “Studies of Pronunciation and Rhyme in the Central 
Plains of China” (《中原音韻研究Zhōng Yuán Yīn Yùn Yán Jiū》), pp. 100–102; 
for Ji Fu’s opinion, see “Theory of 25 initial groups in Pronunciation and Rhyme 
in the Central Plains of China” (《中原音韻二十五聲母集說Zhōng Yuán Yīn Yùn 
èr Shí Wǔ Shēng Mǔ Jí Shuō》), from Studies of the Chinese Language (《中國語
文Zhōng Guó Yǔ Wén》), Volume 5, 1964. 
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8 See Lu Zhiwei, “Explaining Pronunciation and Rhyme in the Central Plains of 
China” (《釋中原音韻Shì Zhōng Yuán Yīn Yùn》), from Yenching Journal (《燕京
學報Yān Jīng Xué Bào》), Volume 31, pp. 35–70. 

9 See Chinese Phonology (《漢語音韻學Hàn Yǔ Yīn Yùn Xué》), Manuscript of Chi-
nese History I (《漢語史稿Hàn Yǔ Shǐ Gǎo》上冊), and chapter seven of History of 
Chinese Phonetics (《漢語語音史Hàn Yǔ Yǔ Yīn Shǐ》). 

10 See Yang Naisi, “Phonetic System of Pronunciation and Rhyme in the Central Plains 
of China” (《中原音韻音系Zhōng Yuán Yīn Yùn Yīn Xì》), Beijing: China Social 
Sciences Press, p. 24. 

11 Lu Zhiwei, Zhao Yintang, and Ji Fu all believe that some characters in other final 
groups have been pronounced as retroflex sounds of [tʂ], [tʂ`], and [ʂ]. 

12 In yuánqŭ, the noun before the dot in the bracket refers to one of the modes of ancient 
Chinese music. Ancient Chinese modes of music are called gōngdiào (宮調). In the 
Tang dynasty, there were 28 gōngdiào, every seven of which were on one string of 
pipa, four-stringed Chinese lute. Those on the lowest string were named gōng (宮), and 
the rest diào (調). Later on, the number of gōngdiào was getting smaller. In the Yuan 
dynasty, there maintained only five gong, namely, zhènggōng (正宮), zhōnglǚgōng 
(中呂宮), nánlǚgōng(南呂宮), xiānlǚgōng (仙呂宮), and huángzhōnggōng (黃中宮), 
as well as four diào on the other three strings, namely, dàshídiào (大石調), shuāngdiào 
(雙調), shāngdiào (商調), and yuèdiào (越調) in operas. For reference see Contempo-
rary Chinese Dictionary (Seventh Edition), Beijing: The Commercial Press, p. 456. 

13 In yuánqŭ, the noun after the dot or used solely in the bracket refers to the name of 
a tune to which the qŭ (曲) following it is composed. For reference see The Chinese 
English Dictionary (Third Edition) (《漢英大詞典》第三版), Shanghai: Shanghai 
Translation Publishing House, p. 252. 

14 Literal meaning: [ROUGHED LIPS OF A FAIRY] The sea is rough; the evening 
breeze is blowing and the wave is huge. It’s hard to distinguish West from East. I’m 
walking with light steps. 

15 Literal meaning: [DRAGON IN TROUBLED WATER] I cannot fall asleep in such a 
good night. Followed by this little elf, I am strolling with his companion. We are just 
left with the clear blue sea and are now looking up at the bright vast sky. Look! Thou-
sands of colorful clouds are born over the sea. A bright moon is reflected in the water. 
I have peeped at the human Palace. How can it compete with my water kingdom, the 
Dragon King’s Palace? A clear fairyland with tremendous freedom. A blue land of 
peace without the noise of wet wild ducks or flying wild geese. I have such a deep love 
in my heart only to encounter so many difficulties to have the good message sent. 

16 Literal meaning: [FIELD CRICKET] The sea immortal lives forever. Penglai is within 
sight. The red silk sleeves are flying in the wind. I wear my hair in a high bun with 
luxurious hairpins. My long slender eyebrows are slightly extending. The gold flow-
ers on my head are gently trembling. The sleeves are long enough to cover my hands. 
My ten fingers are white and slender. The skirt is rustling. My shoes are no more than 
four inches. All that I need is to learn to play the flute and ride on the phoenix from 
Mount Dan with you, when we fly over the first layer of sky full of emerald glow with 
the help of heaven’s wind. 

17 Literal meaning: [UNIVERSAL JOY] The earthly prosperity swept away cannot be 
compared to it. The mortal life is like dried agriophyllum, leaving its root and rolling 
in wind, with seasonal changes from spring to summer and from autumn to win-
ter. (However, in heaven), the rooter’s crow resembles daybreak and the bell makes 
known the fall of midnight. Even if both are given to human beings, it is unlikely to 
understand them. 

18 Literal meaning: [SONG OF CHERUBIN] Listen to the whistling of the strong night 
wind. Tens of thousands of pine needles are blown off. The moon is bright and the 
brightness lights half sky. The brook is babbling and flowing into a dead-end valley. 
It’s not the sound of rowing a boat by the girl picking lotus. Nor is it the sound of 
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knocking the wood to scare fishes by the fishman. But it frightens people asleep to 
wake up with sleepy eyes. 

19 Literal meaning: [MAGPIE ON THE BRANCH] It is not the jangling of jade pen-
dants or metal jewelry with rhythm. Nor is it the collision of metals of battle steeds 
equipped with irons. Nor is it ringing the bell in a Buddhist temple or striking the 
chime stone in a monk’s room. I am scared by such noise. It turns out to be the fine 
music of someone playing the zither. 

20 Literal meaning: [ROWING A BOAT ON THE RIVER] I’m afraid we cannot wait 
till the drop of silver rein. What whip can we use to strike the gold stirrups to clang? 
You are in charge of yīn and yáng as well as the laws and regulations of the coun-
try, administer state affairs, ensure national security, and expand our territory. If the 
founding emperor sent you a maidservant, who left her hometown for you and under-
went hardships during the travel, and if she did not cling to your grace and elegant 
palace, I would grant you the title of Prince. 

21 Literal meaning: [SEVEN BROTHERS] Do not tell me it is no good for a king to fall 
in love with a lady-in-waiting. I feel suffered seeing her looking back before leaving. 
How can I bear to watch the flying flags scattering wind and snow, and to hear the 
tragic drum and horn shaking the frontier mountain? 

22 Literal meaning: [WINTERSWEET WINE] Facing the far wildness, I feel sorrow. The 
grass has turned yellow. Hares have already been faced with frost. The dog hair has 
become gray. People are holding spears with tassels. Horses are equipped with outfits 
for journey. The army soldiers are transporting solid dry food. Hunting ground is set 
up. She is sad to depart from the Emperor of the Han Dynasty. I am seeing her off. Her 
suite is heading toward the poor and wild place. My imperial carriage will return to 
Xianyang. Back to Xianyang, I would pass the imperial wall, walk in the winding cor-
ridor and approach her Palace. The moon would be blur and yellow. The night would 
be cold. The cicadas would be crying in the chilliness. The screen windows would be 
green. I would not miss her so much. 

23 Literal meaning: [RECAPTURE THE SOUTH OF THE YANGTZE RIVER] Alas! I 
would not miss her so much. How can I be so hard-hearted? Even if I were hard-
hearted, I still can not help shedding thousands of tears. Tonight, the portrait of the 
beauty will hang in the Zhaoyang Palace, my place, for worship. It is I who will light 
the high silver candles to illuminate her gorgeous appearance. 

24 Literal meaning: [LOVEBIRDS’ EPILOGUE] I try to stop the Minister by fabricating 
an excuse, but am afraid the compilers writing it down in history. I cannot see her 
loveliness like flowers any more. How can I catch up with the wind and light on grass? 
I am standing on the road for a long time, talking to myself and lingering about. Sud-
denly, I hear the loud cries of wild geese flying to the south beyond the frontier. But 
what I really see is countless sheep and cows. The sound is indeed the noise of car-
riages with felt roof climbing halfway up the slope, bearing my sorrow of departing. 

25 He sings to the tune of PINK BUTTERFLY: / Since I came here, / I have been longing 
for her day and night. / In my heart lies my dear / Dear Yingying fair and bright. / The 
doctor came to see / What’s wrong with me. / What he said was all right. / I tried in 
vain to evade; / Before an attempt was made, / He had seen through my plight. Trans-
lations are from Romance of Western Bower, Beijing: China Intercontinental Press, 
2018, p. 189. 

26 Tune: INTOXICATED VERNAL WIND / He said that each disease / May have its rem-
edies, / But that no medicine could cure / Lovesickness, he was sure. / O my Young 
Lady dear, / If you knew how lovesick I lie, / How willingly for you I’d die, / For you 
I’d die! / Lonely without a home, / In foreign land I roam. / Now it is almost half a 
year. 

27 He sings to the tune of WELCOMING IMMORTALS: / On blooming branch sings the 
happy magpie; / Above the curtain hangs the spider high; /The lamp burst into spar-
kling flame last night: / All seem to show a lucky foresight. / Here comes her letter of 
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a broken heart, / Her verse of lovers kept far, far apart. / When she wrote it, she must 
have shed copious tears. / Otherwise, why with stains the envelope appears? 

28 He sings to the tune of MOUNTING THE TOWER: / Her handwriting is like that of a 
calligraphist / May be inscribed on precious list. / It has the strength and power / Of 
the two Zhangs And the two Wangs, / Talents who had their glorious hour. / See what 
today my Yingying’s done! / Her handwriting’s second to none. 

29 Tune: THE SECOND PART / As sacred book I hold, / I’d use it as a charm, / Precious 
as seal of gold / And valuable without harm. / If it were duly signed / And an official 
was made / Its messenger to come behind, / ‘That would be at once obeyed. 

30 He sings to the tune of COURTYARD FULL OF FRAGRANCE / How can I not love 
you? / Your needlework is excellent. / It’s a model in view, / In which I can perceive 
your sentiment / How can you know how long my dress should be? / Imagining my 
waist, you had to start. / You had no one to try the dress for me/ On making it, you 
gave it all your heart. Ibid, p. 192. 

31 She sings to the tune of CALM DIGNITY: / With clouds the sky turns grey / O’er 
yellow-bloom-paved way. / How bitter blows the western breeze! / From north to 
south fly the wild geese. / Why like wine-flushed face is frosted forest red? / It’s dyed 
in tears the parting lovers shed. Ibid, pp. 159–160. 

32 Tune: ROLLING BALL/ It’s my regret/ So late we met;/ It grieves my heart/ So soon 
to depart. / Long as the willow branch may be, / It cannot tie his departing steed to the 
tree. / What would I not have done / If autumn forest could hang up the setting sun! / 
Go slowly, departing steed; / Cab, follow it with speed! / Of lovesickness just cured, / 
The grief of departing must now be endured. / “I’m going,” when a voice is heard to 
say, / My body seems to waste away. / When the Pavilion of Farewell comes in sight, / 
My bracelet becomes no longer tight. Ibid, p. 160. 

33 Yingying sings to the tune of HAPPY THREE:/ They offer me both food and wine, / 
Which taste like muddy water ‘neath the feet:/ As mud the food is not so fine;/ As 
water the wine is not so sweet. Ibid, p. 164. 

34 She sings to the tune of COURTYARD FULL OF FRAGRANCE: / So quickly passes 
the feast. / We sit now face to face:/We’ll then be west and east. / If Mother were not in 
her place, / We might have enjoyed a bridal meal alone. /Although the time will soon 
pass by, / It might be called a dinner of our own. / In vain I center on him my eye, / 
Keep thinking on, / And nearly be turned into a stone. Ibid, pp. 163–164. 

35 Tune: HOMAGE TO EMPEROR / Even warmed wine as cold as ice appears: / It is 
diluted with my lovesick tears. / Not that I will not eat the food before my eyes; / But 
that my stomach is filled with grief and sighs. / For fame as empty as the horn of a 
snail. / For profit trifling as the head of a fly. / Two lovebirds torn apart bewail. / One 
here, the other there, we are giving sigh for sigh. Ibid, p. 164. 

36 Tune: FOUR-SIDE TRANQUILLITY: / They remove in a moment dish and cup. / 
The cab goes down, the horse goes up. / Both linger till / The sun sinks behind the bar 
of a green hill. / Who knows tonight where thou shalt be? / Even in dreams I cannot 
find thee. Ibid, p. 164. 

37 Yingying sings to the tune of PLAYING THE CHILD: / My sleeves in crimson tears of 
love are drowned. / I know more soaked are yours, those of the blue-gowned. / East-
ward the oriole and westward the swallow flies. / Before you start, I ask when you’ll 
return. / Although afar, still you will be before my eyes. / I’ll drink a cup of wine to 
show my deep concern. / Before I drink, my heart is drunk. / My eyes shed blood, in 
ash my feeling’s sunk. Ibid, p. 166. 

38 Literal meaning: [ROUGHED LIPS OF A FAIRY] It is now early July, the first month 
of autumn according to the seasonal change order, with summer heat lingering about. 
Wearing such unlined cotton dress, how can I take shelter from the heavy rain? 

39 Literal meaning: [DRAGON IN TROUBLED WATER] It keeps raining. The wild sub-
urb witnesses unbroken blur rain curtain. What I see is the rain makes the mountain 
indistinct and the clouds block the green hills. The air of the clouds is like the vast 



36 Phonetic system of the Modern Chinese language  

 

  

  

 

 

 

 

 

East Sea upside down. The rain is as heavy as the turbulence in Dongting Lake. All of 
them makes me unable to find my way back. The surroundings are blurred by the dark 
clouds. The whiter water submerges the road extending far away. 

40 Literal meaning: [FIELD CRICKET] It is like drawing the ink and wash painting in 
Xiaoxiang. I am all wet in the rain. How can I bear the sound of the waves that turn 
the water into a canal? Look. The noisy running water makes the road even more cir-
cuitous. Moreover, the scream of the swaying wind annoys the trees. What’s worse is 
the mud everywhere. You and I are stumbling slowly ahead in great anxiety and panic. 
And my whole body can’t help shivering. 

41 Literal meaning: [UNIVERSAL JOY] In great hurry, the nose of my shoe is broken, 
which makes it difficult for me to move ahead. I have to make do with it by wrapping 
it with a mallow rope on my cattail bag. The heavy rain makes me unable to raise my 
head or stride forward. I am helpless and there is nothing I can do. 

42 Literal meaning: [A DRINKER’S SKY] I take the tribute table to support the house 
door. The steps are full of wild grass. I nip a little dirt to burn incense on it and build 
up a pit-store. After the worship, I look around. Thanks for the blessing of God. Wish 
they show me directions with their gold whips, so that I can find my hometown early 
without having more difficulties. 

43 Literal meaning: [SUPPORTING THE DRUNK BACK] I am squeezing water out of 
my trousers and hanging my wet clothes to dry. I’m afraid that the asphalt felt cover-
ing my luggage has leaks. You and I should examine it thoroughly. It is so weird that 
I cannot wipe my forehead dry for a couple of times. The reason is that I forget to 
remove the wet headcloth. 

44 Literal meaning: [A SPRIG OF FLOWERS] The black water is as wide as the sea. The 
high mountain with frightening cliffs is as huge as the Kunlun Mountain. The bright 
round icy wheel emerges from the sea corner. The shining red sun appears from the 
cliff. The moon and the sun come and go. What remains there is the sea and the hills, 
which extends to all directions and reaches even the sky. No matter whether it is the 
Yangtze River, the Han River, the Yellow River or the Huaihe River, all rivers will 
flow to the sea. 

45 Literal meaning: [THE SEVENTH IN LIANGZHOU] Look at the misty ten continents 
and three islands where the immortals live. The fairyland of Penglai is in the far dis-
tance with vague vision. The Yellow River is running with muddy branches. It faces 
high the seven stars of the Big Dipper and its two auxiliary stars, and reflects far the 
constellation of Three Platforms, joining the Milk Way upward and linking the yellow 
dust downward. The water is boundless with no ending seashore. A lot of rare trea-
sures come from it. Look! The waves are surging. Hiding behind the light are priceless 
pearls. Yes! There grow grass and woods, sweet crude drugs for immortality. There is 
the Dam of Dragon in charge of rain, grand as a spiritual descendent. Very often, the 
clouds are dark and the air is misty. The greenness cuts the earthly world off. It is like 
being above the sky. It swallows misty and mythic water in eight to nine regions. Let 
alone green islands and gray cliffs. 

46 Literal meaning: [SHEEP TENDING PASS] He is walking toward me all of a sudden. 
How can I have the time to shun him? He is approaching me with his hands folded 
in front. He may be a passerby losing his way, or a passing traveler missing his boat. 
Now that you ask me the direction, please answer my questions first. Now I bring a 
lady picking glossy Ganoderma. Do not blame me for the moment. All that I want to 
know is where the girl in your heart is. 

47 Literal meaning: [SCOLDING THE GENTLEMAN] Do you know that the beauties 
in the Dragon Palace are most sweet and charming? Thinking about the appointment, 
today you come to look for her all alone. You struggle for your fate, risking the rest of 
your life, and run into debts of love. The green-faced dragons have a very suspicious 
mind. Their vicious characters are incurable. They can be very cruel to harm ordinary 
people. 
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48 Literal meaning: [THANKS TO THE EMPEROR’S KINDNESS] Alas! If she opens 
her claws and raises her head, she can provoke high waves or destroy mountains one 
moment, or twist rivers the next. If she turns big, the space between the earth and the 
sky is not huge enough to hold her. If she were turned to be small, she can hide herself 
in mustard seeds. She could be courageous, with infinite power, or wild and arrogant. 

49 Literal meaning: [SONG OF PICKING TEA LEAVES] If she could summon clouds 
and fog, they would appear instantly. She could provoke wind and rain, or fill the sky 
with dust. I’m afraid you might well be too frightened as to lose your life. You are 
handsome and have the talent of passing the imperial exam. Do not sacrifice your life 
for such a girl with the surname of Long and able to call for wind and rain. 

50 Literal meaning: [ROUGHED LIPS OF A FAIRY] One is due to the family clan of my 
grandfather. The other is due to the good fortune of my own family. With the official 
tablet and seal hanging on my waist, I go on expeditions and wipe off enemies. I have 
my power and courage all revealed. 

51 Literal meaning: [DRAGON IN TROUBLED WATER] For times, I have been on the 
battlefield in person and returned home with triumph flags swaying in the wind. For 
times, I have done meritorious deeds for the country by fighting against invaders’ 
armies. I have long been possessed over one hundred mangers for raising war horses 
used to charging forward on battlefield. I am in charge of one thousand households of 
garrison troops opening up wasteland and growing grains. Now if I want to kill time, 
all that I can do is to go hunting. 

52 Literal meaning: [FIELD CRICKET] I am curious how steady the magpie is able to sit 
on the tree branch, right with accuracy. He keeps talking, but fails to name a relative. 
Why is he babbling so much confusing talks? Why is he all in a fluster and hastily 
walk backward? His alarmed eyes are moving up and down very briskly. His mouth 
keeps talking nonsense. He staggers and cannot control his body. Judged carefully, he 
is treacherous with no vitality. 

53 Literal meaning: [UNIVERSAL JOY] The more he thinks, the more he is confused. 
It is like that he lost two souls of the three. Is that a family member of brother Tie 
in charge of the town from afar to visit his relative? Or the mother of the Mongolian 
official? Or the son of family Pucha? Or my uncle and his wife to pay a visit? 

54 Literal meaning: [A DRINKER’S SKY] Uncle, you must be tired after all the riding 
journey. Aunt, you must have undergone hardships during the journey. It has been 
five or six years since I left. We have not heard from each other for several years. I, 
Shan Shouma, has no close relatives. It is hard for me to explain the situation to you 
in just a few words. You come all the way to visit me, such a bad boy, despite of the 
far distance and the hardships. 

55 Literal meaning: [DAFFODILS] My parents died when I was a small child. I became 
an orphan living in poverty. Thank you, uncle and aunt, for treating me as your own 
child and drilling me in martial arts as well as reading and writing. Now I am the Mar-
shal guarding the frontier, manning the passes and commanding the army. I become 
a powerful person without much freedom or comfort. If I had had much freedom or 
comfort, I would not become today’s powerful man. 

56 Labials such as “斑bān, “班bān”, and “盼pàn” all belong to unrounded mouth in Pho-
netic System of “Pronunciation and Rhyme in the Central Plains of China” (《中原
音韻音係》) by Yang Naisi. 

57 Literal meaning: [PINK BUTTERFLY] The sky is clear and the clouds are still. Sev-
eral rows of wild geese are traveling across the sky. In the imperial garden, the sum-
mer view begins to decay. The willows add some yellowness. The lotus leaves loose 
some greenness. The autumn lotus drops some petals. Sitting near the orchids, the 
fragrant plantain lilies are blooming with aroma. 

58 Literal meaning: [YELL] Together with my imperial concubines, we are as happy as 
we could be. Casually, we are having a sumptuous dinner. The right yellow wine is 
poured. The pastries are like the dots on Chinese francolins. 
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59 Literal meaning: [INTOXICATED VERNAL WIND] The wine is shining in the red 
copper goblets. The smell of the tea is floating in the jade cups. It is cool to sit beside 
the pavilion made of agalwood. I hold several of them and make selections in person. 
Beauties are wearing gorgeous make-ups and dresses. All musical instruments are lin-
ing in good order. Sitting in between them are women in elegant silk dresses. 

60 Literal meaning: [RED PEONY] The beat of waist drums is+ clear and loud. Tiny feet 
with long silver socks on are like the arch of a bow. Jade pendants are tinkling. The 
beauties are sometimes dancing, and sometimes playing the musical instruments. The 
slim figure is displayed. They are dancing like swift swallows with sleeves giving out 
fragrance. I hold a glass of sweet and cold wine myself. You, too, shall drink it up. 
Let’s keep drinking till the midnight, no matter how drunken we are. 

61 Literal meaning: [COURTYARD FULL OF FRAGRANCE] You have two sets of civil 
officials and military officers, but they are unworthy of their positions. None of them 
are heroes able to beat the world. As a result, it is all of a sudden that An Lushan, a 
solitary marshal, won the battle in Tongguan and beat Ge Shuhan. No wonder no 
beacon-fire for safety was sent at dusk yesterday. 

62 “遷qiān” belongs to 先天xiān tiān and are rhymed with characters in 寒山hán shān. 
63 “園yuán” belongs to 先天xiān tiān and are rhymed with characters in 寒山hán shān. 
64 Literal meaning: [JUBILATION ALL OVER THE WORLD] Hatred is endless. Sorrow 

is infinite. However, it is too hasty to avoid crossing peaks or climbing mountains. 
Even the imperial chariot has to flee for Chengdu. How can I bear to hear the honks of 
wild geese flying to the west of Chanshui, which send me onto the saddle with carved 
patterns? I am so sad to leave my home Palace. Weishui River is in the west wind, and 
Chang’an in sunset. 

65 Literal meaning: [THE TAIL OF A WOODPECKER] I see you ride on your horse, 
very weak. Why do you murmur that the road to Shu is hard to take? I am worried for 
you about the high peaks and the dangerous trestles enveloped by clouds. It is always 
easy to get used to driving the horses to its full speed, but it is hard for them to survive 
to the Jianmen Pass. 

66 Literal text: 寒山一韻，類桓歡者過半，類先天者十二三，但桓歡半含唇，寒山
半開口，即如“班”之有“搬”，“攀”之有“潘”，“粲”之有“竄”，“慣”之有“貫”，
明者自能嫠剖，無須贅列。hán shān yī yùn, lèi huán huān zhě guò bàn, lèi xiān 
tiān zhě shí èr sān, dàn huán huān bàn hán chún, hán shān bàn kāi kǒu, jí rú “bān” zhī 
yǒu “bān”, “pān” zhī yǒu “pān”, “càn” zhī yǒu “cuàn”, “guàn” zhī yǒu “guàn”, míng 
zhě zì néng lí pōu, wú xū zhuì liè. 

67 Literal meaning: [INTOXICATED IN THE SHADOW OF FLOWERS] My heart is 
filled with the hatred of departing as well as worries from nowhere. We are directing 
people’s criticism. Thanks to my brother and sister-in-law for making us united by 
offering bride’s presents and 3,000 strings of coins (each string contains 1,000 coins). 
You are very tolerant and have broad horizon. You have offered all the necessary 
trousseau. 

68 Literal meaning: [MOVING THE ORIOLE HAPPILY] Silks and satins are offered 
as betrothal presents from the bridegroom. Headwear keeps being sent in on trays. I 
look good in red, and all matchmakers are coming and going in colorful silk dresses. 
People are wandering about. Relatives propose toasts to each other. There are many 
elegant people in silk dresses. 

69 Literal meaning: [SETOUT OF THE TROOP] Marriage has already been decided in 
past life. It is lucky for us to realize it as this kind of life. Let’s go shoulder to shoulder 
to reach the clouds in the sky, hand in hand to ride a phoenix, and side by side to blow 
the euphonic flute directing it. 

70 Literal meaning: [WIND SWEEPING THE GROUND] How come you invented so 
many terrible arguments? And you were living a poor and painful life. Listen. How 
clamorous the pipes are being played! Look. Beauties wearing jade and pearls are 
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dancing gracefully and singing melodious songs. The incense is swirling upward, 
forming a veil of smoke. The red candles are very bright. The curtains are lowered. 
The hall is truly vast and the atmosphere warm. Everything is very pleasant. 

71 Literal meaning: [FOUR DOORMEN] We have drunken cross-cupped wine. It’s great 
time for all the good things gathered together. Far away in the green sky, the cold 
bright stars are changing positions and the icy wheel of the moon is round. People are 
pleased to exchange toast and get as drunken as possible. They are enjoying them-
selves too much that it seems that time is not left long enough. Everybody wants to 
win over others so they are drinking as if being at some place for fun. 

72 Literal meaning: [SONG OF ANCIENT VILLAGE] I am peeping at him and cannot 
help feeling happy in my heart. He has no weak points. He is so charming with the 
appearance of a gentleman. At this moment of spring warmth with soft breeze and 
round moon, and at this moment of heaven wedding, let’s become an immortal couple 
to continue our predestined marriage. 

73 Literal meaning: [WEAPONS OF THE IMMORTALS] Litchi juice, cheese and honey 
cake. Sugarcane juice, butter and sugar. Rose dew, autumn chrysanthemums and 
spring orchids. Purple perilla salt, ginger vinegar and the style of straw mats. The 
green mustard buds, and scallions into short and fine slices. As I look at the charming 
Shen closely, I find that he has an air of dignity and dresses himself appropriately. 

74 Literal meaning: [EPILOGUE] Our bright and perfect future is established today. 
Looking into the mirror are a pair of green phoenixes. Luckily, we do not have to go 
to the phoenix platform and the jade lute is no longer in use. 

75 Literal meaning: [CALM DIGNITY] The rain is pouring. And the wind is blowing 
hard. They are twining around each other in the air. They are not afraid of being cursed 
by pedestrians and choose to beat me right on the head and in the face. 

76 Literal meaning: [ROLLING BALL] On the same day, I reached the bank, but the wind 
was too strong and the waves too high. Everything was gloomy and forlorn. The wind 
was like arrows hitting on me. The rain was like water pouring from a jar. The wind 
and the rain were really unkind. I was in such a bad luck that I had invited the hard-
ship. All that I saw was the scene of Xiaoxiang drawn by the rain, turning into the sky 
of water and ink with the light clouds. I could not help shedding tears. 

77 Literal meaning: [STUDY COMPANION] Jiezi, let me tell you the truth, but do not 
feel offended. I am too hungry to make sound judgements. I have managed a terribly 
hard journey with strong wind and heavy rain. Now I am exhausted and cannot help 
trembling. I am suffering from pain all over and extreme tiresome. I, I, I fall asleep 
even when standing or walking. 

78 “眼” belongs to the 寒山 group. 
79 Literal meaning: [SMILING MONK] I, I, I passed the night as if it were a year. I, I, I 

curse the heaven. I, I, I may have been punished for all the bad wishes I had made in 
my past life. I, I, I’ve been exhausted my tears. I, I, I’ve lost my voice from shouting. 
Come over here, my bro. How can I swallow the sesame cake? 

80 Literal meaning: [HAPPY THREE] I drag you in like pulling a dead dog. How can I 
not know husband is the heaven of wife? No matter how eloquent and cunning you 
are, I will give you the chance to speak with the old officer. 

81 Literal meaning: [DRUNK IN TIME OF PEACE] Not only are you a cheating first 
place in the provincial imperial examination, but also you beat me, such a poor and 
graceful lady. We have undergone such a terrible hardship and nearly become a bro-
ken mirror that cannot be reunited. My father is tall and noble, in charge of people’s 
death. Cuitong is as happy as he can be since he will return to Qinchuan county. As 
for me, Cuiluan, all of a sudden, I fall into the retreat from the world. All of that is the 
bless from Heaven. 

82 Literal meaning: [ROUGHED LIPS OF A FAIRY] My status and salary is at a low 
rank. The family properties have been squandered, but I do not know how to do farm 
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work. I have to make a living by dealing with criminals, beating them with bamboo 
rods or sticks, and enslaving, banishing or hanging them. 

83 Literal meaning: [DRAGON IN TROUBLED WATER] One day, I was escorted with 
a robber. For dishonest money, I helped bribe the officer with authoritative brush, so 
that he sentenced the principal criminal to be punished less and the accessary criminal 
more. This brush which can overthrow justice is more like a knife used for murder for 
money. Anyone coming out would be locked up and refrained from being released. 
Not even a single case is inconsistent with ways of Heaven. Every time, he would 
cheat people and coax them into prison. 

84 Literal meaning: [FIELD CRICKET] You deliberately abused my boy, who is too 
small to be understood. You are a monk, but you are shaking a fan and getting too 
drunken to walk steadily. You are in front of our door, crying and laughing, pointing 
to him and making a scene in the street. The boy was led by his mother, but you cursed 
him by saying his father was dead. I do not have to ask for the imperial lawsuit form 
from the officer to sue you. A piece of paper note of two fingers wide is enough. 

85 Literal meaning: [UNIVERSAL JOY] As long as you are brought to the court, you will 
be put into prison. I will teach you first and make you understand. You will be locked 
together with the robbers. Then, the servant will open your note, the officer will strip 
your clothes, and I will watch you being given a good beat. 

86 Literal meaning: [DAFFODILS] You believe that I am doomed to be punished by the 
new county magistrate, but I, being long as an official, have rich wealth and friend-
ship. So far, I have been on the position for three years, my family properties have 
not suffered any loss. The new governor relies on its salary, but I rely on bureaucratic 
shield. He is an uncorrupted governor and his men are thin, but my family is rich and 
my boy is being taken good care of. 

87 “後hòu” belongs to the 尤侯yóuhóu group. 
88 Literal meaning: [BACKYARD FLOWERS] I am afraid when he first arrives here, he 

may pretend to be noble for a while, and then he will try to stretch his hands further. I 
am earlier than he is. Before his departure, I will make things difficult for him, hiding 
my true feeling. When the successor governor arrives, he will have no idea that it is 
we that should be punished. 

89 Literal meaning: [ROUGHED LIPS OF A FAIRY] You hang up the business in the 
pawnshop and the study at school. You are busy enjoying yourself and keep wasting 
the daytime. 

90 Literal meaning: [DRAGON IN TROUBLED WATER] But in the evening, you come 
very early, and never leave until the midnight. You hope that I would show sympathy 
to you. Is it that you are helpless? You are not as knowledgeable as Xie An in the 
East Jin Dynasty, but it is more miserable than the Minister of War in Jiangzhou. It 
is all because you had abandoned your marriage for a fickle beauty. You are such an 
obsessed fool unable to be waken up, who dream of marrying such a fickle woman. 

91 Literal meaning: [FIELD CRICKET] I am so angry that I turn red and want to throw 
myself into the Miluo River like Qu Yuan. He is so deep in love that he looks forward 
to an early marriage. You look at the Wushan Mountain Temple. Many people there 
are burning joss sticks. How do we know there might be so many people with shovels 
at Gaoyangtai? Do not talk about it in bed. It is all her fault. She is a person bullied 
and sold by thousands of people, but you want to have her as a concubine. 

92 Literal meaning: [BACKYARD FLOWERS] You seriously trample my dignity. That 
mistress humiliates me but I could do nothing. I, as his wife, have to be obedient, while, 
she, as a concubine, is allowed not to greet me first. His room is clamorous. I go there to 
peep at them through the window. The bitch is whispering and my husband is holding 
her on one side, wiping off her tears on the face with his lower hem and his fingers. 

93 Literal meaning: [WILLOW LEAVES] Why is she frowning when I have to prepare 
dinner and tea for them? All those sitting in the guest room are fake aunts. I have to 
serve them tea and wine. Nobody cares who is serving their sister and brother. 
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94 Literal meaning: [DAFFODILS] My stupid husband believes her abetment. That 
whore’s mouth is evil. The lovers irritate me. She appears sharp with high spirit. She 
talks in sharp voice and I cover my face, smiling. You consider I laugh at you, a retired 
whore. But I am no good mother-in-law. 

95 Literal meaning: [FIGHT OF QUAILS] I left the porch. Clouds gather at Chuxia. It 
does not matter he anchors his boat at the bank, or when he will pass by my courtyard 
on horse. Quietly and lightly, I travel on the sand by the riverbank in the moonlight. I 
pass ten thousand crags and torrents all in an instant. 

96 Literal meaning: [VIOLET FLOWER] Qiannǚ’s heart is full of worries for departure, 
so I run after Whang, who is leaving by boat. It is like expecting the floating boat in 
the sky of Zhang Qian (a Master). Sweat is dropping down from my face and my hair 
is loose. I am so tired after such a long walk. Have not you anchored at a hotel nearby 
in Qinhuai River and headed toward west to the broken bridge? The autumn waters 
are chilly. The moon and the reed catkins are cheerless. 

97 Literal meaning: [RED PEACH BLOSSOM] All of a sudden, I hear horses’ neigh 
and people’s talking. Very noisy under the willow. I am startled. It turns out to be the 
knock of wood to catch fish and shrimps. I listen carefully to the sound carried here 
by the west wind under the cheerless moonlight of the chilly moon. It even frightened 
the wild geese in such a cold weather to fly away from the land. 

98 Literal meaning: [SONG OF FLIRTATION] I walk slowly toward the sand bank. The 
sand grass is slippery with frost on. My silk dress as well as socks are all wet due to 
the cold dew on grass. The river looks like a painting at night. It seems that I appreci-
ate a jade pot for ice and the ripples are running toward the sky, like a piece of flawless 
jade. 

99 Literal meaning: [THE BOLD HEAD] Look at the distant riverbank. A lonely wild 
duck, the evening glow, the withered vine, an old tree and a crow in twilight. Listen, 
from nowhere comes the sound of flute, singing and the creak of oars. 

100 Literal meaning: [KING OF MEDICINE] I walk toward the pool of smartweed and 
see a fishing boat tied there, with cattails, withered willows, and old reeds and rushes. 
I approach the puddles of water and tramp some newborn lotus roots. The cold water 
is surrounded by mist and the sand is covered by moonlight. There are two or three 
thatched huts. 

101 Literal meaning: [SONG OF NEW WATER] For years, it is like dreaming and count-
less good days and nights are passed absentmindedly. My parents live very far away 
from here that no message can be sent to me. Why do I sigh? When can I leave the 
study? 

102 Literal meaning: [HALTING THE HORSE] Depending on his excellent talent, he has 
managed to serve the imperial palace. His wife and son are also staunch and upright, 
deserving the imperial edict and elegant carriage. It is better than welcoming the 
Number One Scholar at the front gate with my head decorated with flowers, or medi-
ating between different parties wearing long red robe. All those are replaced today by 
a beautiful love story. 

103 Literal meaning: [HANGING JADE HOOKS] Little bad children. Close the door. You 
are too naughty. You dare to climb up to the sky and dig the ground. If we were seen 
by the old gentleman, I’d be frightened to death and unable to make an excuse. I am so 
shameful that I feel blushing. I am so scared that my heart is pounding and my breath 
is as loud as thunder and carriage. 

104 Literal meaning: [BUYING SWEET WINE] I used to be a pretty lady of a decent fam-
ily. How come I am about to be sued, sent an official indictment and judged by the 
government office? Nobody’s heart is made from iron. Why can not my punishment 
be remitted? 

105 Literal meaning: [WILD GEESE’S FALL] It is like falling into an abyss of miles in 
depth, or waves as deep as miles of snow. Just a moment ago, I was asked to knock a 
jade hairpin on a stone. Now I am required to fish the moon from the water. 
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106 Literal meaning: [INTOXICATED EAST WIND] I wake up from my dream of deep 
love. The destination is far far away with millions of waters and mist. An old saying 
goes that with birth mother aside, the stepfather will raise the child, while nobody 
takes care of the child with the departure of the birth mother. He is found out even des-
potic gentry to send me to prison. Thank you so much for looking after my younger 
daughter and little son. I shall leave as soon as possible. 

107 Literal meaning: [ROUGHED LIPS OF A FAIRY] Now that this officer knows what 
is going on. They are cooperated with each other with one from inside and the other 
from outside to put the poor citizens together. With their names on the indictment, I 
can sue them even to the highest office. 

108 Literal meaning: [DRAGON IN TROUBLED WATER] He sets up a very bad example. 
He seeks power and wealth at the cost of others. He is abhorred by people. If he delib-
erately makes things difficult for us, I dare overturn him. The softest thing in the world 
is water from brooks, but even it will raise its voice on uneven roads. He has broken 
the God’s saying. He is the rat stealing grains in the barn and the fly sucking people’s 
blood. 

109 Literal meaning: [DAFFODILS] You insist that you follow the official order. I believe 
that you pursue your own benefits. The 16 pounds of rice you have granted concern 
the lives of eight to nine people. It is not like elks or wild deer in the mountain fought 
for by many people. You are pulling out bones from the hungry wolves and stealing 
remains from the bottom of the beggars’ bowls. I may give them less for sheng (1 
shēng = 1.5 kg) not for dŏu (1 dŏu = 15kg). How come you are after only profits not 
fame? 

110 Literal meaning: [VILLAGE DRUMS] Wherever his bronze stick beats is like being 
hit by thunder. I am bleeding all over by myself. How can I struggle for more? I have 
no idea whether it is my spine, or head, or shoulder that is beaten. I feel the sour like 
the rotten teeth, the hurt like cutting off my heart and the pain like peeling my bones. 
Oh my God! I’m almost dying! 

111 Literal meaning: [THE WINNING FIELD CRICKET] All that they want is to make 
the wild geese in sky be their dishes. Who really cares for serving the government? 
Someday, they will be sentenced to death in accordance with the law. Only when their 
money is used up and their family members are all dead will they have a feeling of 
regret. 

112 Literal meaning: [BLUE BIRDS] Although winning or loss is unpredictable, there is 
no denying that you shall mow as you sow. Dare the bronze stick beat people alive 
to death? If I were dead and went to the nether world, I would not forget it and report 
it to the divinities so that they would be arrested and made confession in the court. 
Only by this means could my remaining years of life be compensated, and my hatred 
and suffers be pacified. Or else, my pupils as bright as those of hawks would not close 
when I died. 

113 Literal meaning: [SONG OF NEW WATER] I travel all over the world. My sleeves can 
reach the sky and create wind and rain. I summon child servants to pick up celestial 
herbs. I visit Yingzhou with immortals. I enjoy travelling here and there leisurely. I 
feel sorry for days and nights of earthly life. 

114 Literal meaning: [HALTING THE HORSE] I am travelling in the immortals’ palace. 
Many years have passed with the changes of stars. I have understood profundities, and 
undergone many sunsets and east flowing water. One life may be full of emptiness and 
worries. There can be longevity of one thousand years. It is better to repent in time, 
and live a free life forever. 

115 Literal meaning: [TRIUMPHANT SONG] Alas! You never expect that people can 
become knowledgeable very quickly and high officials have no worries. Why not 
report to the God for the priceless jade in exchange for a very high position in the 
imperial court? Today’s hurly is what you have to suffer as an official. Why not quit 
and become a monk with freedom? 
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116 Literal meaning: [HANGING JADE HOOKS] You consider I am not your bosom friend 
so we cannot see eye to eye. I have only made a thorough inquiry into your great ambi-
tions, but did not expect to stir your homesickness and cause your tears to wet your 
sleeves. Now you are lost and it is difficult to find the way. You have recognized your 
hometown in the painting. However, it turns out to be a mind tour in dream. 

117 Literal meaning: [ROWING A BOAT ON THE RIVER] I am laughing at you, such an 
idiot. Even if you act on what you say, winning the first place in the imperial examina-
tion, and enjoying crowds of followers, elegant towers and red buildings as well as 
dancing and singing, you cannot make grand contributions to the world. How can you 
compare to me, uncorrupted like Lie Yukou? 

118 Literal meaning: [SEVEN BROTHERS] How can you compare to me, making plans, 
decisions, policies and strategies like the marquis of the Han Dynasty (Zhang Liang张
良)? How can you compare to me, practicing alchemy and studying language? How-
ever, what you have seen is the running water of the emperor’s brooks with mist and 
the still view in front of the green rocks. 

119 She sings to the tune of FIGHT OF QUAILS: / You were the first to write / A poem to 
the scholar bright / So that he could not raise his head / From the pillow of his bed / 
Forgetful of his food and sleep. / And now his hair turns gray / His figure wastes 
away / For his regret and illness are both deep. / But you rebuffed him to his face / 
Your icy words brought to him more disgrace. Translations are from Romance of 
Western Bower, Beijing: China Intercontinental Press, 2018, p. 130. 

120 She sings to the tune of CLEAR SKY OVER THE SAND: / For literature and learning 
you do not care. / You dream of willow’s shade and lady fair. / Your heart is bent on 
secret meeting with dear one / But so far you have done nothing. / I have seen love-
sickness wring / Your heart is since crabapple blooms in spring. Ibid, p. 132. 

121 㖔 (tŭn) means “being foolish”. 撒㖔(să tŭn) means “daydreaming”. 
122 She sings to the tune of SONG OF FLIRTATION: / Examine your improper desire! / 

You are a skeleton whose blood is sucked by vampire. / You may say such has been a 
scholar’s fate. / But your one-sided love had better abate. / I fear your literary ambi-
tion will fail / And your matrimonial attempts of no avail . . . . 

123 Tune: A BALD HEAD / You sleep under a simple coverlet. / And use pillow as your 
long lute. / Where could she sleep in your poor cabinet / Shivering with cold from 
head to foot? / How could you start/To talk from heart to heart? 

124 Tune: KING OF MEDICINE / If you love her and she loves you. / At dead of night in 
courtyard with a swing in view. / The moon was veiled and flowers veiled. / Of such a 
nuptial night why were you not availed? / Why should you croon/Averse beneath the 
moon? 

125 Tune: JOY OF EASTERN PLAIN / I have pillows broidered with lovebirds in pair / 
And coverlet of turquoise blue. / Which would captivate any lady fair. / But how could 
I lend them to you? / Why do not you doff your clothes with your fingers wet / With 
her imaginary sweat? / Could you fulfil your love / Heaven would bless you above. 

126 “塵chén” belongs to the 真文zhēn wén group. 真文zhēn wén and 侵尋qīn xún are 
combined in rhyming. 

127 She sings to the tune of WADS OF COTTON: / Her eyebrows look like distant hills 
green. / Her eyes like autumn water serene. / Her skin milk-white / Her waist like 
willow slender. / Her face beams bright. / Her heart is tender. / She is gentle, kind and 
sure; / She needs no holy needle for a cure / For she is the Goddess in white dress / To 
relieve you from your distress. 

128 She sings to the tune of PETTY SONG: / I still wonder / While you ponder. / Your past 
is gone; / I will talk about what is going on. / Why should she come so late tonight? / 
Have I not done for you with main and might? / I do not want as reward your gold or 
jade. / Nor flowers over my head nor carpet of brocade. 

129 Literal meaning: [SONG OF NEW WATER] What is the point of forming two oppo-
nent groups and impeaching each other? How can it compare to ten jars of wine? The 
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silk head scarf. The long purple gown. How can they compare to the white head scarf 
and the old robe? I do not know how to harangue and I will not randomly seek an 
official position. 

130 “淹yān” belongs to the 廉纖lián xiān group. 
131 Literal meaning: [PSEUDO-MELODY] The remark is offensive. Do not you know 

that it is necessary to use a stick to probe the depth of the water? Never frame up an 
ordinary person in front of the emperor. Zhao Yuan must be too drunk. 

132 Literal meaning: [PICKING LAUREL] I thought it might be a place as dangerous as 
a tiger’ den or a dragon’ pool. However, there are clouds and wind for the dragon, or 
rocks for the tiger. In the elegant palace, two opponent parties fight against each other, 
irrigating the treacherous officials. In the government and among ordinary people, 
who is like me, truly naïve, dull and straightforward. They either laugh and talk, or 
murmur to each other. They appear to be noble. How come ministers and princes are 
no better than ordinary people. 

133 Literal meaning: [SEVEN BROTHERS] How dare I, a humble servant, impeach high 
officials. I know of those terrible tastes, while they are fascinated at tasty wine. How-
ever, the common citizens are treated cruelly, but have you ever seen them greedy? 

134 Literal meaning: [WINTERSWEET WINE] Ho my God! I, the humble servant, is most 
coward. When I get drunk, I shall send a written pleading to the emperor. I shall not 
group them or rank them according to their positions. I feel ashamed. People will not 
feel satisfied after achieving high ranks and become greedier when bestowed high 
salaries. 

135 Literal meaning: [RECAPTURE THE SOUTH OF THE YANGTZE RIVER] I used to 
be the wine supervisor in Bianliang city. I poured wine by myself, drank wine alone 
and talked to myself quietly in peace. I had no worries and needed too much talking. I 
never went to troublesome places. How can those dishes at the imperial hall compare 
to my wine in the jar? 

136 Literal meaning: [WILD GEESE’S FALL] Jiang Taigong dares to make a difference, 
and Lu Yigu knows the right from the wrong. They rely on the government to have 
your fingerprint and make false accusations against you. 

137 Literal meaning: [TRIUMPHANT SONG] Do not you know weak lady can carry 
loads, and small dragonflies can shake the mountain? You used to be indiscreet and 
now will be beheaded. I cannot help looking for him and am afraid of missing him 
in such a snowy and windy day. He is so scared and his face turns blue. I am brave 
enough to ask for my divorce letter. 

138 Literal meaning: [EIGHT BEATS OF GANZHOU SONG] I fall in love and feel sick. I 
am unhappy and cheerless. I begin to miss him. I stand by the window and my mouth 
is dry. My love seems to be unattainable. There are lots of willow catkins I do not want 
to roll up the curtains. My hair is untidy because I have no mood to dress up. 

139 Literal meaning: [DRAGON IN TROUBLED WATER] I feel joyless in the early morn-
ing. Thinking of my worries, I am frowning. I secretly divine my future with coins 
and turtle shells. My face is pale. My waist is weak. It may be that I owed him in a 
previous incarnation. I lack discipline because I have no brother or sister-in-law. 

140 Literal meaning: [UNIVERSAL JOY] I get the thread through the eye of the gold 
needle, but hold it upside down with the pinpoint pricking my finger. My handkerchief 
is wet with thousands of tearful drops. I am afraid of Meixiang’s mordacity or nanny’s 
gossips, so I have to force a smile, hemming and hawing. 

141 Literal meaning: [SONG OF CHERUBIN] I turn to the direction of the lake and the 
hill. The ripples reflect on his face like fine silk thread. I am so scared that I cannot 
help trembling, with a few head flowers swaying. I hurriedly approach him to make 
acquaintance, but he lowers his head and bows slightly. A real gentleman! 

142 Literal meaning: [MAGPIE ON THE BRANCH] He has an air of dignity. When he 
smiles, he smooths his beard. He looks noble with an honest and upright personality. 
He tries to avoid staring at me. All I have to do is wait quietly. 
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143 Literal meaning: [PARASITIC GRASS] Why are you so angry? You are no scholar Tao 
of the Imperial Academy, or great writer as Su Zizhan. Composing articles cannot 
hide your hunger and coldness. Talking about classics cannot hide your numbness. 
Using formal language cannot hide your poverty. I think you never dream of flying to 
the gorgeous building like dragons or phoenix. Your heart resides in small towns with 
roosters and dogs. 

144 Literal meaning: [DAFFODILS] He does not fall in love with me, but begins to dislikes 
me. I am really angry and want to tear the Book of Marriage apart. If we are able to get 
close and be together, I shall no longer be afraid that my sister-in-law, the head of our 
family, will treat me badly, or my brother, who raises me up, will be strict with me. 

145 Literal meaning: [BACKYARD FLOWERS] You mentioned that girls should not break 
rules, and you, as an intellectual, should never talk nonsense. You would have no face 
to meet my brother again if you behaved unproperly. You do not have to be eloquent 
when you talked about your dislikes. I cannot help smiling. 

146 Literal meaning: [A DRINKER’S SKY] Do not be afraid of the gossip nannies, or the 
sarcastic Meixiang. Do not be afraid of being mocked by them someday. Even if it 
might be true, who can prove it? Domestic shame should not be made public. Let us 
release our emotions and fall in love with each other. I would not have greeted you. I 
would have returned quietly. 

147 Yīnpíng, 陰平, the high and level tone; yángpíng, 陽平, the rising tone. 
148 Literal text: 陰陽字平聲有之，上去各止一聲，俱無陰陽之別yīn yáng zì píng 

shēng yǒu zhī, shǎng qù gè zhǐ yī shēng, jù wú yīn yáng zhī bié。 
149 Literal text: 平、上、去、入四聲，《音韻》無入聲，派入平、上、去三聲。前

輩佳作中備載明白，但未有以集之者。píng, shǎng, qù, rù sì shēng,《yīn yùn》 
wú rù shēng, pài rù píng, shǎng, qù sān shēng . qián bèi jiā zuò zhōng bèi zài míng bái, 
dàn wèi yǒu yǐ jí zhī zhě. 

150 Literal text: 入聲派入平、上、去三聲者，以廣其押韻，為作詞而設耳。然呼吸
言語之間，還有入聲之別。rù shēng pài rù píng, shǎng, qù sān shēng zhě, yǐ guǎng 
qí yā yùn, wèi zuò cí ér shè ěr. rán hū xī yán yǔ zhī jiān, hái yǒu rù shēng zhī bié. 

151 Wang Li, History of Chinese Phonetics, Beijing: The Commercial Press, p. 387. Lu 
Zhiwei and Yang Naisi both believe that there remained the entering tone in Pronun-
ciation and Rhyme in the Central Plains of China. 



 

 

 
 

 
 
 

 

2 The development of the initial 
system from Middle Chinese 
to Modern Chinese 

2.1 Introduction 
From the 35 initials present in the late Tang and early Song dynasties to the 25 
initials mentioned in Pronunciation and Rhyme in the Central Plains of China of 
the Yuan dynasty, the development of the Chinese initial system is quite uneven. 
The initial groups of 明(míng) [m] and 來(lái) [1] were very stable in that no 
changes had occurred in their sound values and embodied characters. As for the 
13 initial groups of 幫bāng[P], 滂pāng[p`], 非fēi[f ], 端duān[t], 透tòu[t`], 泥ní[n], 
精jīng[ts], 清qīng[ts`], 心xīn[s], 見jiàn[k], 溪xī[k`], 曉xiǎo[x], and 影yǐng[ø], 
their sound values had not changed, but their characters were greatly enlarged for 
the voiceless sounds that mutated from the voiced ones of the same articulation 
parts had been allocated in them, respectively. 敷(fū) [f `] had become merged 
with 非fēi[f] since the Song dynasty. The characters included in 微(wēi) had not 
changed, but its sound value was changed from [ɱ] to [v]. The following are the 
changes of the 17 initial groups from middle ancient times to modern times.

幫(bāng) [p]→[p] 篦(bì)比bǐ妣(bǐ)閉(bì)庇杯bēi悲彼bǐ鄙(bǐ)背 bèi 貝
逋(bū)補bǔ圃(pǔ)布(bù)賓 bīn鬢(bìn)奔bēn本běn班 
bān板(bǎn)邊biān崩bēng迸(bèng)

滂(pāng) [p`]→[p`] 批(pī)圯(yí)披pī佩(pèi)普 pǔ鋪(pù)拍(pāi)派 
pài 噴pēn 品pǐn攀pān盼pàn篇(piān)片 
piàn抛(pāo)泡(pào)漂(piāo)坡(pō)頗
怕pà烹pēng捧pěng滂pāng胖pàng

明(míng) 迷mí米mǐ謎(mí)梅méi美měi 妹(mèi)模mó母mǔ 
[m]→[m] 埋mái買mǎi 邁(mài)民mín敏(mĭn)悶(mèn)眠mián

免(miăn)面miàn明míng皿(mĭn)命mìng蒙(méng)猛 
(mĕng)夢mèng忙(máng) 

非(fēi) 非fēi扉(fēi)緋飛沸fèi廢夫 fū膚(fū)甫(fŭ)斧府 
[f]→[f] 付fù賦(fù)富分(fēn)粉(fĕn)奮(fèn)蕃(fán)返(făn)販 

(fàn)缶(fǒu)否鳳fèng封fēng
敷(fū) 菲fēi霏腓(féi)妃fēi費fèi肺(fèi)敷 fū孚(fú)桴 
[f `]→[f] 撫(fǔ)赴(fù)仆(pú)訃(fù)拊(fǔ)紛(fēn)芬氛

忿(fèn)番(fān)翻反(făn)泛(fàn)豐fēng鋒

DOI: 10.4324/9781003343530-2 
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The development of the initial system 47

微(wēi) [ɱ]→[v] 微薇(wēi)尾亹(wěi)未味wèi文紋(wén)聞刎(wĕn)吻
問wèn紊(wĕn)晚(wăn)挽萬(wàn)

端(duàn) [t]→[t] 低dī底(dĭ)帝dì堆duī對duì都dōu堵dǔ妬(dù)敦dūn頓 
(dùn)丹dān旦(dàn)端duān短duǎn斷(duàn)顛(diān)典 
(diăn)多duō朵(duŏ)刀dāo到dào東dōng董dǒng凍dòng

透(tòu) [t`]→[t`] 梯tī體tǐ替(tì)涕推tuī腿(tuĭ)退tuì土tǔ吐(tù)兔胎tāi太 
tài吞(tūn)灘(tān)坦(tăn)炭(tàn)滔tāo討(tăo)廳(tīng)聽
偷tōu透tòu通tōng痛tòng

泥(娘)(ní) 泥ní娘niáng你nǐ禰(mí)腻(nì)餒něi内nèi奴(nú)駑 
[n]→[n] 努nǔ怒nù女(nǚ)乃(năi)奶奈(nài)嫩(nèn)難nán赧(nǎn 

)暖nuǎn年(nián)腦(năo)耨(nòu)農nóng囊náng
來(lái) [1]→[1] 梨(lí)離裏lǐ李(lĭ)利戾(lì)雷léi磊(lĕi)淚lèi盧lú魯(lŭ)

路lù吕(lǚ)慮(lǜ)來lái賴(lài)論(lùn)闌lán爛(làn)亂luà 
n連lián勞(láo)牢弄(nòng)

精(jīng) [ts]→[ts] 擠jǐ濟jì祭租zū祖zǔ沮jǔ咀(jǔ)哉zāi宰(zăi)再(zài)精jī 
ng进(jìng)尊zūn 撙(zǔn)俊(jùn)贊(zàn)纂(zuǎn)鑽(zu 
ān)遭(zāo)早(zăo)井jǐng宗(zōng)綜

清(qīng) [ts`]→[ts`] 妻qī棲(qī)砌(qì)粗cū 醋(cù)蛆(qū)取qǔ猜cāi采(căi)
菜(cài)親qīn村(cūn)忖(cŭn)寸cùn逡(qūn)餐(cān)粲 
càn竄cuàn操(cāo)草(căo)青qīng請(qĭng)倉(cāng)搶 
(qiăng)

心(xīn) [s]→[s] 西xī洗xǐ細xì蘇sū素sù需(xū)絮(xù)腮(sāi)賽(sài)新xī 
n信xìn孫sūn損(sŭn)遜(xùn)詢(xún)筍(sǔn)傘(săn)散 
sàn酸suān騷(sāo)嫂(săo)星(xīng)省(xĭng)性(xìng)

見(jiàn) [k]→[k] 肌jī幾jǐ計jì孤(gū)古(gŭ)故gù居(jū)舉(jŭ)據(jù)該(gāi 
)改(găi)蓋(gài)巾(jīn)謹(jĭn)根gēn幹(gān)趕(găi)官 
guān高(gāo)縞(gǎo)哥gē京(jīng)景(jĭng)

溪(xī) [k`]→[k`] 欺qī起qǐ氣qì 枯kū苦kǔ區(qū)去qù開(kāi)凱(kăi)慨kǎ 
i坤kūn閫(kŭn)困kùn刊(kān)艱jiān簡jiǎn看kàn寬kuān
款(kuăn)考(kăo)珂(kē)可 kě輕(qīng)慶(qìng)罄qìng

曉(xiǎo) [x]→[x] 希xī喜xǐ戲xì呼hū虎hǔ虚xū許(xŭ)海hǎi欣(xīn)釁(xìn 
)昏hūn葷(hūn)勳(xūn)訓xùn罕(hăn)漢hàn歡huān唤 
(huàn)蒿(hāo)好hǎo訶(hē)興(xīng)兄xiōng轟hōng

影(yĭng) [ø]→[ø] 伊(yī)倚yǐ意yì委(wĕi)畏wèi汗(hàn)於yú愛(ài)隘鏖 
(áo)阿(ā)窩(wō)窪wā憂yōu恩ēn穩wěn因(yīn)安ān彎 
wān嫣(yān)燕(yàn)盎(àng)央(yāng)翁wēng 

There are three major changes in the Chinese initial system from middle ancient 
times to modern times. To begin with, the full-voiced sounds were transformed 
into voiceless ones. Second, the 知(zhī) and 照(zhào) groups were combined into 
one and the retroflex sounds came into being. In addition, 影(yĭng), 喻(yù), and 
the majorities of 疑(yí) were merged into one, and the number of zero-initial char-
acters was increased. Those changes were not simultaneous but occurred one after 
another. The following sections have a detailed discussion of them, respectively. 



 

 

 
 

 

 
 

 

 

48 The development of the initial system 

2.2 Transformation of full-voiced sounds to voiceless ones 
There were 10 full-voiced sounds among the 35 initial groups in the Middle Chi-
nese language, namely, 並bìng[b], 奉fèng[v], 定dìng[d], 澄chéng[ȡ], 從cóng[dz], 
床chuáng[dʒ], 群qún[g], 邪xié[z], 禪chán[ʒ], and 匣xiá[ɤ]. However, in modern 
times, all of them have disappeared and have been turned into voiceless sounds with 
the same articulation parts. The turning of voiced sounds into voiceless ones first 
appeared in the Tang dynasty. In Notes of Biography of Zhang Jing in Book of Han 
(《漢書(張敬傳)注》), Yan Shigu顏師古 noted, “把(bǎ<pua), 步(bù<pu)馬 mă, 
means to hold”, which uses “步bù” in並(bìng) group to spell “把bǎ” in 幫(bāng) 
group. In the biànwén(變文)1 of Dunhuang, there is no distinction between voiced 
and voiceless sounds. For instance, “輩” is written as “倍(bèi<pui)”, “到dào” 
as “道dào”, and “瀉(xiè<siɛ)” as “謝”. In Kāi Méng Yào Xùn (《開蒙要訓》, 
Teachings to the Beginners), there are also cases with voiced sounds noted by 
voiceless ones or vice versa. For example, “跛(bǒ<puɔ)” is noted by “婆pó”, 
and “瓢(piáo<pʼiau)” by “標biāo”, representing the mutual notation of 幫bāng 
and 並bìng; “腓(féi<fei)” by “沸(fèi<fui)”, and “腐(fǔ<fu)” by “父(fù<fu)”, of 
非fēi and 奉fèng; “鍛(duàn<tuɔn)” by “段”, and “蹬dēng” by “等(děng<təŋ)”, of 
端duān and 定dìng; “障(zhàng<tʂiaŋ)” by “長(zhǎng<ȡǐaŋ)”, and “䕌(zhì<tʂi)” 
by “至”, of 照 and 澄; “蹤” by “從(zòng<tsʼiuŋ)”, and “鱒(zūn<tsuən)” by 
“導(dǎo<tau)”, of 精jīng and 從cóng; “氍(qú<kʼiu)” by “鬼(guǐ<kǐwəi)”, and 
“拑(qián<gǐɛm)” by “甘gān”, of 見(jiàn), and 群(qún). However, among all 242 
pairs of mutual notations, almost only 10 pairs represent mutual notation between 
voiced and voiceless sounds, constituting merely 5% of the total, so they cannot 
serve as proof that all full-voiced sounds were transformed into voiceless ones at 
that time. In rhyme books and charts such as Jí Yùn (《集韻》) and Yùn Jìng (《
韻鏡》) of the Song dynasty, the 36 letters are widely used, “all five tones are pos-
sessed with natural voiced and voiceless sounds”, and the full-voiced initials were 
all preserved without dying out. However, in some fănqiè systems of the works 
of the Song dynasty, full-voiced initials have clearly disappeared. For example, 
in Zhu Xi’s朱熹 fănqiè system, there are only 21 initials, including 見jiàn, 溪xī, 
疑yí, 喻yù, 曉xiǎo, 端duān, 透tòu, 泥ní, 知zhī, 徹chè, 審shěn, 精jīng, 清qīng, 
心xīn, 幫bāng, 滂pāng, 明míng, 非fēi, 微wēi, 来lái, and 日rì, among others,2 

and in Wu Yu’s吳棫 fănqiè and zhíyīn system in Yùn Bŭ (《韻補》), there are 
only 16 initials, namely, [p](幫bāng並bìng非fēi奉fèng), [p`](滂pāng敷 fū), [m] 
(明míng微wēi), [f](非fēi敷fū奉fèng), [v](微wēi), [t](端duān定dìng知zhī)), [t`] 
(透tòu徹chè), [n](泥ní娘niáng日rì), [ts](精jīng知zhī莊zhuāng章zhāng從cóng
澄chéng崇chóng邪xié), [ts`](清qīng徹chè初chū昌chāng), [s](心xīn邪xié生sh 
ēng書shū常cháng船chuán崇chóng[止zhǐ final group]), [k](見 jiàn群qún), [k`] 
(溪xī), [ŋ](疑yí), [x](曉xiǎo匣xiá), and [ø](影yǐng疑yí雲yún以yǐ), among oth-
ers,3 with all full-voiced sounds turning into voiceless ones. During the time of 
Pronunciation and Rhyme in the Central Plains of China, such a characteristic 
of voiced sounds being turned into voiceless ones became more apparent and 
comprehensive. The rules of changes are as follows: For the plosives (並bìng, 
定dìng, 群qún) and the affricates (澄chéng, 從cóng, 床chuáng) in Middle Chi-
nese, those with a level tone became voiceless sounds with aspiration with the 
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same articulation parts, and those with the oblique tone were turned into voice-
less sounds without aspiration with the same articulation parts; all assibilants 
were transformed into voiceless ones with the same articulation parts with no dis-
tinction between aspirated or unaspirated ones. Only the changes of 床(chuáng) 
and禪(chán) were exceptions. 

2.2.1 The change of voiced sounds with the level tone into voiceless 
ones with aspiration at the same articulation parts 

The tone system of the Song dynasty is the same as that in Qièyùn, with the level, 
falling–rising, departing, and entering tones and with no distinction between yīn and 
yáng in the level tone. In rhyme books such as Jí Yùn and Yùn Jìng, each initial has only 
one level tone. In fănqiè, characters with the high and level tone and those with the ris-
ing tone can spell each other. For instance, in Shī Jí Zhuàn (《詩集傳》, Biography 
with Peotry) by Zhu Xi, “來lái” is spelled “陵(líng<liəŋ)之” in the pronunciation of 
Ye Town (Zhōng Fēng,《終風》), “梅méi” by “莫(mò<mau)悲bēi” in the pronun-
ciation of Ye Town (Zhōng Nán,《終南》), “濡(rú<ɽiu)” by “而ér朱(zhū<tʂiu)” 
in the pronunciation of Ye Town (Gāo Qiú, 《羔裘》 ), “湝(jiē<kiai)” by 
“賢(xián<xiɛn)雞(jī<ki)” in the pronunciation of Ye Town (Gŭ Zhōng, 《鼓鍾》 ), 
“難nán” by “乃(nǎi<nai)多” in the pronunciation of Ye Town (Sāng Hù,《桑扈》 ), 
“翰(hàn<xan)” by “胡(hú<xu)千(qiān<ts`iɛn)” in the pronunciation of Ye Town 
(Sōng Gāo,《崧高》 ), “芹(qín<k`iən)” by “其(qí<k`i)斤(jīn<kiən)” (Pàn Shuĭ, 
《泮水》), “旂(qí<k`i)” by “巨(jù<kiu)依(yī<i)”, or “巨jù斤jīn” in the pronun-
ciation of Ye Town (Căi Shū,《采菽》). The second spelling of the characters all 
belong to the high and level tone to spell characters with the rising tone. “宫gōng” is 
spelled “諸(zhū<tʂiu)王wáng” in the pronunciation of Ye Town (Sāng Zhōng,《桑
中》 ), “萎(wěi<ui)” by “於(yú<iu)回(huí<xui)” in the pronunciation of Ye Town 
(Gŭ Fēng,《谷風》 ), “差(chā<ʈʂ`a)” by “初宜(yí<i)” (Yàn Yàn,《燕燕》), 
“敦dūn” by “都dōu回 huí” in the pronunciation of Ye Town (Běi Mén, 《北門》), 
“孫sūn” by “須(xū<siu)倫 lún” in the pronunciation of Ye Town (Hé Bĭ Nóng Yĭ,
《何彼襛矣》), “氐(dǐ<ti)” by “都dōu黎(lí<li)” in the pronunciation of Ye Town 
(Jié Nán Shān, 《節南山》 )，“租(zū<tsu)” by “子zi胡 hú” (Chī Xiāo,《鴟鴞》), 
and “熏xūn” by “眉méi貧 pín” in the pronunciation of Ye Town (Fú Yī,《鳧鷖》). 
The second spelling of the characters all belong to the rising tone to spell characters 
with the high and level tone. All the preceding examples show that the level tone in 
the Song dynasty had not been classified into two categories of yīn and yáng.4 

In Pronunciation and Rhyme in the Central Plains of China, all full-voiced char-
acters with the level tone are classified separately in the group with the high and 
level tone. Hence, it is impossible to decide whether they are aspirated or not or 
whether they are voiceless or not. However, satisfactory answers can be found 
in the materials about yīn and yáng in Pronunciation and Rhyme in the Central 
State of China (《Zhōng Zhōu Yīn Yùn中州音韻》 ) by Zhuo Congzhi卓從之.5 It 
classifies the level tone into three categories of yīn, yáng, and yīn and yáng, with 
yīn containing only voiceless characters, yáng only voiced ones, and yīn and yáng 
both. Sometimes, the voiced and voiceless characters in the yīn and yáng group are 
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listed in one group and sometimes in two groups. Those listed in one group have 
the same initial. The same is true for those listed in two groups. A study on the 
voiceless characters listed in the same or different group with the voiced characters 
in the yīn and yáng group of the level tone in Pronunciation and Rhyme in the Cen-
tral State of China suggests that all of them are aspirated sounds. The following are 
examples of voiced and voiceless characters listed in the same group:

東鐘 (dōngzhōng) 蓬(péng)篷péng(並bìng)烹pēng(滂pāng)彭(péng)棚péng
鵬péng(並bìng)

江陽(jiāngyáng) 湯tāng(透tòu)唐táng塘(táng)堂táng棠(táng)(定dìng)
魚模 初chū雛chú(初chū)鋤chú(床chuáng) 
(yúmú)
庚青 青qīng清qīng(清qīng)情qíng 繒(zēng)晴(qíng)(從cóng) 
(gēngqīng) 

The following are examples of voiced and voiceless characters listed separately 
in different groups:

東鐘(dōngzhōng) 通tōng蓪(tōng)(透tòu)
同tóng童(tóng)銅tóng桐tóng峒dòng筒(tŏng)瞳(tóng)潼t 
óng鼕(dōng)(定dìng)

江陽(jiāngyáng) 鎊(bàng)䨦(páng)(滂pāng)
傍bàng龐(páng)逢féng(並bìng)

齊微 妻qī淒(qī)萋qī棲qī(清 qīng) 
(qíwēi) 齊qí臍qí(從 cóng)
真文 嗔(chēn)瞋chēn(昌chāng) 
(zhēnwén) 陳chén塵chén(澄chéng)臣chén(禪chán)
天先(tiānxiān) 牽qiān愆(qiān)騫qiān褰qiān(溪 xī)

乾gān虔(qián)(群qún) 

Since all characters have the same initial no matter whether they are listed in 
one or two groups, and the characters with the level tone in the same group or in a 
parallel group with the full-voiced ones all belong to aspirated sounds of voiceless 
initials, a conclusion can be drawn that in the Central Plains of China in the Yuan 
dynasty, the level-tone characters of full-voiced plosives and affricates had been 
transformed into voiceless sounds with aspiration. 

2.2.2  Transformation of full-voiced plosives and affricates with the 
falling–rising tone and the falling tone into voiceless falling 
tone without aspiration at the same articulation parts 

Pronunciation and Rhyme in the Central Plains of China has fully confirmed 
the fact that voiced characters with the falling–rising tone have been turned into 
the falling tone. The majority of the full-voiced plosives and affricates with the 
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falling–rising tone and the falling tone have been grouped together with voiceless 
characters with the falling tone without aspiration at the same articulation parts. 
Obviously, they are considered homophones and are set up in the same group. 
Take characters in the 並(bìng) group as examples. Nine groups with the fall-
ing–rising tone and the falling tone in this group merged into the 幫(bāng) group, 
namely, the following (the ones without “__” are characters with the falling tone 
in the ancient Chinese language, and those with “__” are characters with the fall-
ing–rising tone in the ancient Chinese language).

江陽(jiāngyáng) • 謗bàng(幫bāng)傍bàng蚌bàng棒bàng(並bìng)
齊微(qíwēi) • 閉bì蔽bì畀bì(幫 bāng)笓bì斃bì(並bìng)嬖bì庇bì比 

bǐ秘 mì(幫bāng)陛bì(並bìng)賁bì(幫 bāng) 
• 背 bèi 貝bèi狽bèi(幫bāng)焙bèi倍bèi婢bì備bèi避bì(

並bìng)輩bèi(幫bāng)被bèi(並bìng)臂bì(幫)弊(bì)幣b 
ì髲bì(並)詖bì帔pèi(幫bāng)

寒山(hánshān) • 辦(bàn)瓣bàn(並bìng)扮bàn絆bàn(幫)
先天(tiānxiān) • 變(biàn)(幫 bāng)便biàn(並bìng)遍biàn徧biàn(幫 bān 

g)辨biàn辮biàn卞biàn汴biàn弁biàn(並bìng)
宵豪(xiāoháo) • 豹(bào)暴bào(幫 bāng)瀑pù(並bìng) 

• 抱(bào)(並bìng)報bào(幫 bāng)暴bào鮑bào鞄(páo)泡 
pào(並bìng)

家麻(jiāmá) • 罷bà(並bìng)霸(bà)欛bà靶(bă)壩(bà)鈀(bă)弝(bà)(幫 
bāng)

庚青(gēngqīng) • 病(bìng)並bìng(並bìng)柄(bĭng)(幫 bāng)憑(píng) 
(並bìng) 

There is one group of 並bìng initial allocated into 滂pāng initial, namely, the 
following:

宵豪(xiāoháo) • 砲(pào)(滂 pāng)泡pào(並bìng) 

There are five groups that are mixed with 幫bāng, 滂pāng and 並bìng) initials, 
namely, the following:

齊微(qíwēi) • 配pèi(滂pāng)佩pèi珮(pèi)(並bìng)辔pèi(幫bāng)霈 
pèi沛pèi(滂pāng)悖(bèi)誖bèi(並bìng)

皆來(jiēlái) • 拜(bài)(幫bāng)湃(pài) 
(滂pāng)敗(bài)憊(bèi)稗bài(並bìng)

魚模(yúmú) • 布bù(幫bāng)怖(bù)(滂pāng)佈bù(幫bāng)部bù簿bù
哺(bŭ)捕bŭ步bù(並bìng)

桓歡(huánhuán) • 半bàn(幫bāng)伴bàn(並bìng)泮(pàn) 
(滂pāng)畔pàn(並bìng)絆(bàn)(幫bāng)

宵豪(xiāoháo) • 俵(biào)(幫bāng)鰾biào(並 bìng)醥(piăo)(滂pāng) 



 

 

 

  

52 The development of the initial system 

There are 49 characters in the 並(bìng) initial among the preceding 15 groups 
of falling-tone characters. Among them, 16 characters were mixed with the fall-
ing-rising tone in Middle Chinese, 30 with the falling tone, and “笓bì”, “便biàn”, 
and “憑píng” with both the level and the falling tones.6 Judging from aspiration, 
the initials of nine groups belong to 幫bāng[p] without aspiration, one group to 
滂pāng[p`] with aspiration, and “泡pào” had two pronunciations of the level tone 
and the falling tone in Middle Chinese, the latter belonging to 並bìng.7 Characters 
in 幫bāng and 滂pāng are mixed in the other five groups. Based on the rule in Pro-
nunciation and Rhyme in the Central Plains of China that “each space represents 
one single pronunciation”, they should possess only one initial, either 幫bāng[p] 
or 滂pāng[p`]. It cannot prove whether they are aspirated or not after becoming 
voiceless.8 However, a study on the full-voiced characters with the falling-rising 
tone and the falling tone in Beijing dialect proves it to be true that they were non-
aspirated [p] in the Yuan dynasty.9 

2.2.3 Transformation of full-voiced characters with the falling tone 
into voiceless rising tone without aspiration 

Among the 186 full-voiced characters of Middle Chinese in Pronunciation and 
Rhyme in the Central Plains of China, 173 turned into the rising tone, and only 
13 into the falling–rising tone, less than 7% of the total number. Most of the full-
voiced initials are grouped separately in the rising-tone category with only two 
groups of voiceless and voiced characters listed in parallel, namely, the following:

蕭豪(xiāoháo) 薄báo箔(bó)泊(並bìng)博bó(幫bāng) (bó)
家麻(jiāmá) 達dá(定) (dìng)撻(tà)(透tòu)踏 tà遝 tà(定)(dìng) 

Characters of 並(bìng) and 幫(bó) in the 蕭豪(xiāoháo) group share the 
same pronunciation without aspiration, and those of 定 (dìng) and 透(tòu) in 家
麻(jiāmá) have the same pronunciation with aspiration, so it is unlikely to decide 
from these two examples whether full-voiced characters with the falling tone in 
Middle Chinese became voiceless ones with aspiration or without. It is necessary 
to find other methods. In the modern Beijing dialect, most of the time, the falling 
tones of Middle Chinese are pronounced as voiceless plosives or affricates with-
out aspiration. See the following examples. 

Initial 並(bìng) 拔(bá)别 bié(别離bié lí, departure)跋(bá)勃(bó)渤bó僕(pú)
白bái帛(bó)舶bó薄báo泊pō箔bó 

Initial定(dìng) 叠牒渫(xiè)蝶(dié)達跌(diē)敵(dí)狄笛獨(dú)毒鐸奪 
dié dié xiè (xiè) dié (dié) dá diē(diē) dí(dí) dí dí dú(dú) dú 
duó duó 

Initial澄(chéng) 直zhí蛭(zhì)秩zhì蛰(zhé)轍zhé宅zhái澤zé擇(zé)濁(zhuó)
擢zhuó擢zhuó著(zhù)軸(zhóu)逐(zhú) 

Initial從(cóng) 疾jí嫉(jí)集jí寂jì族zú鑿(záo)絕 jué 雜(zá)捷(jié)截jié 
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Hence, it can be deduced that in the Yuan dynasty, full-voiced plosives and 
affricates in Middle Chinese had almost all been turned into voiceless ones with-
out aspiration. 

The transformation of full-voiced plosives and affricates from middle ancient 
times to modern times is shown as follows. 

並(bìng) 
(level tone)[b]–[p`]

並(bìng) 
(oblique tone)[b]–[p]

定(dìng) 
(level tone)[d]–[t`]

定(dìng) 
(oblique tone)[d]–[t]

群(qún) 
(level tone)[g]–[k`]

群(qún) 
(oblique tone)[g]–[k]

澄(chéng) 
(level tone) [ȡ]–[tʃ  `]

澄(chéng) 
(oblique tone) [ȡ]–[tʃ  ]

從(cóng) 
(level tone) [dz]–[ts`]

從(cóng) 
(oblique tone) [dz]–[ts] 

裴péi陪(péi)皮pí蒲pú排(pái)爬 pá貧pín牝 
(pìn)盤pán蟠(pán)便(pián)駢pián平(píng)
屏píng蓬péng 彭péng 朋péng 棚péng 
傍bàng龐páng
畀bì斃bì陛bì倍bèi備bèi弊bì部(bù)步bù罷bà
辦bàn伴 bàn畔(pàn)卞(biàn)辨biàn抱(bào)鮑 
bào病bìng並bìng棒(bàng)蚌bàng
提(tí)啼 tí徒tú圖tú台 tái抬 tái桃táo逃táo條 
tiáo調(tiáo)豚(tún)屯tún田(tián)填tián團tuán
停(tíng)同tóng童tóng唐táng堂táng
弟dì第dì地dì杜dù度dù待(dài)代dài道dào盗 
(dào)舵(duò)惰duò豆(dòu)遁(dùn)鈍 dùn段 
duàn電(diàn)殿diàn定dìng動dòng盪dàng
奇qí其qí期(qī)葵kuí逵(kuí)渠qú喬qiáo橋 
(qiáo)求(qiú)球qiú勤(qín)群qún乾 gān虔(qián)
擎(qíng)鯨(jīng)狂kuáng强qiáng窮qióng邛 
(qióng)
妓jì 忌jì 巨jù櫃guì懼(jù)具jù轎jiào嶠(jiào)臼 
(jiù)舅jiù舊jiù咎jiù柩jiù近(jìn)郡jùn件jiàn倦 
juàn圈(juàn)競(jìng)共gòng
遲chí池chí持chí鎚(chuí)除chú廚chú儲(chǔ)綢 
(chóu)惆chóu陳chén纏 chán傳(chuán)橙(chéng)
澄chéng呈chéng懲zhòng重zhòng蟲(chóng)長z 
hǎng場 chǎng
稚zhì雉zhì致zhì治zhì墜zhuì住zhù柱zhù紵 
(zhù)紂(zhòu)宙 zhòu陣zhèn篆(zhuàn)鄭 
(zhèng)朕(zhèn)鴆zhèn仲zhòng重zhòng撞 
(zhuàng)丈zhàng杖zhàng
慈cí齊qí徂cú才cái摧cuī樵(qiáo)囚(qiú)泅qiú秦 
qín前qián蠶(cán)慚 cán潛qián情qíng晴qíng繒 
(zēng)叢(cóng)從cóng藏cáng墻(qiáng)
字zì自(zì)漬zì劑 jì罪zuì聚jù祚zuò在 zài坐zuò
就(jiù)鷲jiù盡(jìn)賤jiàn暫(zàn)漸jiàn鏨(zàn)
淨(jìng)静jìng靖jìng匠(jiàng) 

The affricate in initial 床(chuáng) (崇[chóng] and 船[chuán]) is special and is 
discussed later on. 
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2.2.4 Transformation of full-voiced assibilants into voiceless ones 
with the same articulation parts 

Full-voiced assibilants of the 奉(fèng), 邪(xié), and 匣(xiá) initial groups were 
transformed into voiceless ones with the same articulation parts. Those with the 
level tone were turned into the rising tone, the falling–rising tone and the falling 
tone were turned into the falling tone, and the same as plosives and affricates. 
Take the initial groups of 曉(xiǎo) and 匣(xiá) as an example.

齊微(qíwēi) • 會huì(匣xiá)悔huǐ誨huì諱huì(曉xiǎo)惠huì蕙huì慧huì潰 
kuì(匣) (xiá) 

• 戲xì(曉xiǎo)系xì係xì(匣) (xiá)
寒山(hánshān) • 旱(hàn)悍hàn銲hàn(匣xiá)漢hàn(曉xiǎo)翰hàn瀚hàn汗 

hàn鼾(hān)肝(gān)(匣) (xiá)
桓歡(huánhuán) • 唤huàn(曉xiǎo)换huàn(匣xiá)焕(huàn)涣huàn(曉xiǎo)緩 

huǎn逭(huàn)(匣xiá)奂huàn(曉) (xiǎo)
先天(xiāntiān) • 獻(xiàn)(曉xiǎo)現xiàn(匣xiá)憲xiàn(曉xiǎo)縣xiàn(匣) 

(xiá)
蕭豪(xiāoháo) • 號(hào)皓hào(匣xiá)好hǎo(曉xiǎo)吴(wú)嗥(háo) 

(匣xiá)耗(hào)(曉xiǎo)浩hào顥hào灝hào(匣) (xiá) 
• 孝(xiào)(曉xiǎo)效xiào傚xiào校xiào(匣) (xiá)

歌戈(gēgē) • 禍(huò)(匣xiá)貨huò(曉xiǎo)和huò(匣) (xiá)
家麻(jiāmá) • 下xià夏(xià)(匣xiá)嚇xià罅xià(曉xiǎo)暇xiá厦(xià)(匣) (xiá) 

• 化(huà)(曉xiǎo)畫huà華huà蠖(huò)樺(huà)話huà(匣) (xiá)
庚青(gēngqīng) • 迥jiǒng(匣xiá)𧨝(xiòng)𡕷xiòng(曉) (xiǎo) 

• 杏(xìng)幸xìng悻xìng脛(jìng)(匣xiá)興xìng(曉 
xiǎo)行(xíng)(匣) (xiá) 

Among the preceding 12 groups, 曉(xiǎo) and 匣(xiá) with the falling–rising 
tone and the falling tone in Middle Chinese were mixed in usage; all were pro-
nounced in the falling tone. The characters with the level tone of 匣(xiá) all became 
the rising tone, and those of 曉(xiǎo) all turned into the high and level tone. No 
case with 曉(xiǎo) and 匣(xiá) grouped together has been found so far. However, 
according to the materials about yīn and yáng in Pronunciation and Rhyme in the 
Central State of China by Zhuo Congzhi, they all belong to initial 曉(xiǎo). 

The same is true for 奉(fèng) and 邪(xié) in Pronunciation and Rhyme in the 
Central Plains of China. Hence, the transformation of full-voiced assibilants from 
the middle ancient times to modern times can be exemplified as follows:

奉(fèng) [v] – [f] 馮féng逢féng鳳fèng防fáng肥féi吠(fèi)扶(fú)符fú浮fú
父fù婦fù阜(fù)負fù墳(fén)焚(fén)煩(fán)繁fán凡fán犯 
(fàn)縫(féng)奉(fèng)

匣(xiá) [ɤ] – [x] 紅hóng洪(hóng)横héng行háng杭(háng)兮(xī)攜(xié)系 
xì胡hú户hù害hài霞(xiá)下xià魂hún渾(hún)寒hán汗hàn
閑xián限xiàn賢xián現xiàn橫héng 
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邪(xié)[z] – [s] 訟(sòng)詞cí辭cí似(sì)巳 sì寺sì夕xī席xí隨 
suí遂suì敘(xù)邪xié謝 xiè巡(xún)旬xún涎(xián)羨xiàn
松sōng訟sòng詳(xiáng)祥xiáng象(xiàng) 
song (sòng) cí cí shì(sì) sì sì xī xí suí suì xù(xù) xié xiè 
xún(xún) xún xián(xián) xiàn sōng sòng xiáng(xiáng) 
xiáng xiàng(xiàng) 

2.2.5 Changes of initial 床(chuáng) (崇[chóng] and 
船[chuán])10 and 禪(chán) 

In Pronunciation and Rhyme in the Central Plains of China, initial 床(chuáng) 
(崇[chóng] and 船[chuán]) and 禪(chán) of Middle Chinese underwent a com-
pletely different change with other full-voiced initials. Unlike the latter turning 
into voiceless affricates or assibilants with the same articulation parts, characters 
of the same initial in them became both affricates and assibilants. As mentioned 
earlier, initial 床(chuáng) of the 35 initials in the Tang dynasty contains initial 
崇(chóng) and 船(chuán) in the Sui and Tang dynasties. Their changes also bear 
some unique features. Initial 床(chuáng) is turned into [tʃ], [tʃ `], [ʃ], and [ʂ] as is 
shown in Table 2.1. 

Table 2.1 Changes of initial 床(chuáng) 
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Table 2.2 Changes of initial 禪(chán) 

Initial 禪(chán) became [tʃ`], [ʃ] and [ʂ] as is shown in Table 2.2. 
From Table 2.1 and Table 2.2, it can be seen that characters with the level tone 

of 床(chuáng)-II (崇) (chóng) in Middle Chinese are all turned into affricates of 
[tʃ`] with aspiration, those with the oblique tone are mostly turned into affricates 
of [tʃ] without aspiration and only a few into assibilants of [ʂ]. Characters with the 
level tone of 床(chuáng)-III (船) (chuán) mostly became affricates of [tʃ`] with 
aspiration, with only a few becoming assibilants of [ʃ], and those with the oblique 
tone all became assibilants of [ʃ] or [ʂ]. Characters with the level tone of 禪(chán) 
are mostly turned into affricates of [tʃ`] with only a few being turned into assibi-
lants of [ʃ] or [ʂ], and those with the oblique tone are all turned into assibilants 
of [ʃ] or [ʂ]. The division of [ʃ] and [ʂ] is based on different finals with characters 
in the 支思(zhīsī) final group being turned into [ʂ] and those in the others being 
turned into [ʃ]. 

2.3 The merge of the 知(zhī) and 照(zhào) groups and the 
emergence of retroflex initials

照zhào[tʃ], 穿 chuān[tʃ`], 床chuáng[dʒ], 審shěn[ʃ] and 禅chán[ʒ] from the 35 ini-
tials in the late Tang and early Song dynasties used to fall into two categories 
of 莊zhuāng[tʃ], 初chū[tʃ`], 崇chóng[dʒ] and 生shēng[ʃ] (i.e., 照zhào-II), and 
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章zhāng[tɕ], 昌chāng[tɕ`], 船chuán[dʑ], 書 shū [ɕ] and 禪chán[ʑ] (i.e., 照zhào-
III) before the Tang dynasty. They came from different sources and were strictly 
separated during the Sui and Tang dynasties. However, they merged into one 
group during the late Tang and early Song dynasties. In addition, in the litera-
tures of Dunhuang, sometimes “知 zhī” is written as “支zhī” (initial 章zhāng) 
and “諸 zhū” (initial 章zhāng) as “誅(zhū<tʂiu)” (initial 知(zhī)). In the Chart 
of Heavenly and Earthly Pronunciation (《天聲地音圖tiān shēng dì yīn tú》), 
the initial group of 知zhī is put right after that of 照(zhào), while in Compre-
hensive Chart of Qièyùn (《切韻指掌圖Qièyùn Zhǐ Zhǎng Tú》), characters in 
the 知 (zhī) and 照(zhào) groups are intertwining. For instance, in Chart One 
(“圖一tú yī”), “怊(chāo<ʈʂʼiau)” (initial 徹) is under 穿chuān, “肇(zhào<tʂiau)” 
(initial 澄chéng) under 床(chuáng) and “芍(sháo<ʂiau)” (initial 照[zhào]) under 
知(zhī). Hence, we can see that, since the late Tang dynasty, characters in 知(zhī) 
and 照(zhào) had begun to be mixed in usage. In Pronunciation and Rhyme in 
the Central Plains of China, 知(zhī)-II and 照(zhào)-II are mixed together. So 
are 知(zhī)-III and 照(zhào)-III, as well as 知(zhī)-II, 知(zhī)-III, 照(zhào)-II, 
and 照(zhào)-III. Therefore, the initials of 知(zhī) and 照 (zhào) are completely 
merged into one group. The following are examples in which 知(zhī)-II and 
照(zhào)-II are mixed.

江陽(jiāngyáng) • 莊zhuāng妝zhuāng裝zhuāng(照(zhào)-
(High and level tone) II)樁(zhuāng)(知zhī-II)
皆來(jiēlái) • 責zé幘(zé)(照(zhào)-II)摘(zhāi)謫(zhé)(知zhī-
(Falling tone as II)測cè窄zhǎi仄zè昃(zè)簀(zé)迮zé(照(zhào)-II) 
falling–rising tone) • 寨zhài(床chuáng-II)豸zhì(澄chéng-
(Falling tone) II)瘵(zhài)債zhài(照(zhào)-II)蠆(chài)(徹chè-

II)眥(zì)(床 chuáng-II) 
寒山(hánshān) • 棧zhàn(床chuáng-II)綻zhàn䋎(zhàn)(澄chéng-II) 
(Falling tone)
蕭豪(xiāoháo) • 嘲(cháo)(知(zhī)-II)抓(zhuā)(照zhào-II)啁)(zhōu) 
(High and level tone) (知(zhī)-II) 
(Falling tone as • 捉(zhuō)(照(zhào)-II)卓(zhuó)琢zuó(知zhī-II) 
falling–rising tone)
家麻(jiāmá) • 查(zhā)楂zhā蹅(chă)(床chuáng-II)吒(zhā)(知zhī-
(High and level tone) II) 
(Falling tone as • 笞chī(知zhī-II)札(zhá)(照(zhào)-II) 
falling–rising tone)
庚青 (gēngqīng) • 鐺(chēng)錚(zhēng)棦(chēng)琤chēng(穿chuān-
(High and level tone) II) 撐chēng(徹chè-II)瞠chēng(穿chuān-II) 

The following are examples in which 知(zhī)-III and 照(zhào)-III are mixed.

東鐘(dōngzhōng) • 鍾(zhōng)鐘zhōng(照zhào-III) 中zhōng衷zhōng 
(High and level tone) 忠zhōng(知[zhī]-III)終zhōng(照[zhào]-III) 
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江陽(jiāngyáng) 
(Rising tone) 
(Falling tone)

支思 (zhīsĭ) 
(Falling-rising tone)

先天(xiāntiān) 
(High and level tone)

齊微(qíwēi) 
(High and level tone)

魚模(yúmú) 
(Falling–rising tone)

真文(zhēnwén) 
(Rising tone)

蕭豪(xiāoháo) 
(Falling tone)

尤侯(yóuhóu) 
(Falling tone) 

• 章zhāng漳(zhāng)樟zhāng璋zhāng獐zhāng麞zhān 
g(照zhào-III)張zhāng(知(zhī)-III) 

• 帳zhàng脹(zhàng)漲zhǎng(知[zhī]-
III)丈zhàng仗zhàng杖zhàng(澄chéng-
III)障zhàng璋(zhāng)瘴zhàng(照[zhào]-III) 

• 紙(zhĭ)砥(dĭ)厎dǐ旨zhǐ指(zhĭ)止zhǐ沚zhǐ芷zhǐ趾 
zhǐ祉zhǐ阯zhǐ址zhǐ(照zhào-III)徵zhēng(知zhī-
III)咫zhǐ(照[zhào]-III) 

• 氈(zhān)鸇zhān(照zhào-III)鱣zhān(知zhī-III)
饘zhān(照zhào-III)邅zhān(知zhī-III)旃zhān栴 
zhān(照[zhào]-III) 

• 笞chī癡chī郗(xī)(徹chè-III)蚩chī媸(chī)(穿chuān-
III)螭chī(徹chè-III)鴟chī(穿chuān-III)烯(xī)(徹 
chè-III) 

• 杵chǔ(穿chuān-III)楮chǔ褚chǔ(徹chè-
III)處chù(昌chāng-III)杼(zhù)(澄chéng-III)出(chū) 
(昌-III)黜(chù)畜chù(徹chè-III) 

• 陳chén(澄chéng-III)臣chén(禪chán-III)塵chén 
(澄chéng-III)娠shēn(書shū-III)辰chén晨chén宸 
(chén)(禪chán-III) 

• 趙(zhào)兆zhào(澄chéng-III)照zhào(照[zhào]-
III)旐zhào(澄chéng-III)召zhào(澄chéng-III)肇 
zhào(澄chéng-III) 

• 晝zhòu(知zhī-III)呪(zhòu)(章zhāng-III)胄zhòu紂 
zhòu宙zhòu籀zhòu(澄chéng-III)咮zhòu(知zhī-III) 

Following are examples in which Grade II and Grade III of 知(zhī) and 照(zhào) 
are mixed together.

東鐘(dōngzhōng) 
(Rising tone)
支思(zhīsĭ) 
(Falling-rising tone) 
(High and level tone)
家麻 (jiāmá) 
(Falling tone)
尤侯(yóuhóu) 
(Falling tone)
侵尋(qīnxún) 
(Rising tone)

監咸(jiānxián) 
(Falling tone) 

• 重zhòng蟲chóng(澄chéng-III)𦟛(chōng)(徹chè-
III)鱅(yōng)(禪 chán-III)崇chóng(床chuáng-II) 

• 眵chī𥉍(chī)(穿chuān-III)差(chā)(穿chuān-II) 
• 施shī詩shī(審shěn-III)師shī獅shī螄(sī)(審shěn-

III)尸shī屍shī鳲shī蓍shī(審shěn-III) 
• 汊(chà)(穿chuān-II)咤(zhà)(知(zhī)-

II)姹(chà)詫chà(徹chè-II)䰩(chě)(穿chuān-II) 
• 肘(zhŏu)(知(zhī)-III)箒zhǒu(照zhào-II)酎(zhòu) 

(澄chéng-III) 
• 岑cén(床chuáng-II)䳥(líng)鍖(chěn)(知zhī-III)涔 

(cén) xí (床chuáng-II) 
cén(chuáng II)(líng) chěn(chěn)(zhī III) cén(cén) 

(chuáng II) 
• 蘸(zhàn)(照(zhào)-II)站zhàn(知[zhī]-II)賺(zhuàn) 

(澄chéng-II)湛(zhàn)(澄chéng-III) 
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The preceding examples clearly indicate that 知(zhī)-II, 照(zhào)-II,
知(zhī)-III, and 照(zhào)-III have completely merged into each other with no 
distinction between Grade II and Grade III. As for the initial 審(shěn) in the
照(zhào) group, since there are no corresponding initials in group 知(zhī), the 
combination of 審(shěn) and 知(zhī) is out of the question. The voiced initials 
of 澄chéng and 床chuáng both became voiceless initials and lost their inde-
pendence. In Pronunciation and Rhyme in the Central Plains of China, most 
of the characters in 知(zhī) and 照(zhào) are divided into Grade II and Grade 
III, respectively, due to their differences in finals. Grade III has the head vowel 
of [i], and Grade II does not, so it is only reasonable for them not to be listed 
together. 

Both initial 知(zhī) and initial 照(zhào) possess retroflex initials of [tʂ], [tʂ`], 
and [ʂ] in modern Beijing dialect, which began to exist after the 15th century. 
It first appeared in Pronunciation and Rhyme in the Central Plains of China but 
remained to be in a transitional period of evolution, when retroflex initials were 
only confined to certain characters in 照(zhào) and 日, as well as “胝(zhī<tʂï)”, 
“徵(zhǐ<tʂï)”, and “祉” in 知. At that time, [tʃ], [tʃ `], [ʃ] and [tʂ], [tʂ`], [ʂ] coex-
isted but were not in the same final group. The separation of the 支思 (zhīsĭ) 
final group and the 齊微(qíwēi) final group shows that the initials of 知(zhī) and
照(zhào) in the支思 (zhīsĭ) group had, in effect, been changed from [tʃ], [tʃ `], [ʃ] 
into retroflex initials of [tʂ], [tʂ`], [ʂ], while those in other final groups of 知(zhī) 
and 照(zhào) remained to be pronounced as [tʃ], [tʃ `], [ʃ]. According to the rules 
of the modern Beijing dialect, retroflex initials are not to be spelt with [i]. In the 
Yuan dynasty, the finals of some characters of 知(zhī) and 照(zhào) became [ï] 
(those of 精jīng, [ɿ]), with the change of their initials evolving into retroflexes. 
The majority of the characters in 知(zhī) and 照(zhào) were still pronounced 
as [tʃ], [tʃ `], and [ʃ] with their vowel being [i]. Hence, Zhou Deqing took支思 
(zhīsĭ) and 齊微(qíwēi) as two final groups. Some scholars believe that all ini-
tials of 知 (zhī) and 照(zhào) had been turned into retroflexes of [tʂ], [tʂ`] and [ʂ] 
during the Yuan Dynasty. If it were true, why do 支思 (zhīsĭ) and 齊微 (qíwēi) 
fall into different final categories since the fact is that both 支思 (zhīsĭ) and 齊
微 (qíwēi) contain unrounded-mouth characters of Grade III from 知(zhī) and
照(zhào) with the same sources? 

Some scholars believe that the initial groups of 知(zhī), 莊and章(zhāng) can 
be divided into two types in Pronunciation and Rhyme in the Central Plains of 
China. One is 知(zhī)-II and 莊zhuāng(照[zhào]-II), not spelling with vowel [i] 
or vowels with the head vowel of [i] and being pronounced as [tʂ], [tʂ`], and [ʂ]. 
The other is 知(zhī)-III and 章(zhāng) (照(zhào) -III), only spelling with vowel 
[i] or vowels, with the head vowel of [i] and being pronounced as [tʃ], [tʃ`] and 
[ʃ]. In fact, 知(zhī)-III and 章(zhāng) initials only appear in the 支思(zhīsĭ) final 
group, and their vowels do not contain [i], while in other final groups, characters 
from莊(zhuāng)(照[zhào]-II), 章(zhāng) (照[zhào]-III), 知(zhī)-II and 知(zhī)-
III are sometimes mixed together. The general division of 知(zhī)-II, 莊(zhuāng) 
(照-II) and 知(zhī)-III, 章zhāng(照[zhào]-III) into two types may attribute to the 
difference in their finals. Judged from articulation positions, [tʂ], [tʂ`], [ʂ] and [tʃ], 
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Table 2.3 The transformation of the initials of 知(zhī) and 照(zhào) 
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Table 2.4 The transformation of the initial 日rì 

[tʃ`], [ʃ] can only exist under different situations, and they are complementary to 
each other, belonging to the same articulation position. It is acceptable to view 
知(zhī), 莊(zhuāng), and 章(zhāng) as being with the same initial type and pro-
nounce them as [tʃ], [tʃ`], and [ʃ] according to what Luo Changpei and Yang Naisi 
did, or as [tʂ], [tʂ`], and [ʂ] like what Zhao Yintang and Ning Jifu甯繼福 did. In 
this book, the initials of 知 (zhī) and 照(zhào) in the 支思(zhīsĭ) final group are 
pronounced as [tʂ], [tʂ`], and [ʂ], and those in other rhyme groups as [tʃ], [tʃ`], and 
[ʃ] with the purpose of making a distinction. 

The transformation of the initials of 知(zhī) and 照(zhào) from middle ancient 
times to the appearance of Pronunciation and Rhyme in the Central Plains of 
China are listed in Table 2.4. 

During the Yuan dynasty, the half sibilants of initial 日rì of Middle Chinese was 
also divided into two initials of voiced retroflex assibilants of [ʐ] in the支思(zhīsĭ) 
final group and voiced frontal assibilants of [ʒ] in the rest of the final groups. That 
is shown in Table 2.5. 

2.4 The merging of 影 (yĭng), 喻 (yù), and 疑 (yí), and the 
expansion of zero initials 

The initial 影(yĭng) in Middle Chinese was pronounced as zero initial [ø], a voice-
less sound. 疑(yí), as [ŋ], a sub-voiced sound. 云yún[ɤj] and 以yǐ[j]11 of the Sui 
and Tang dynasties were united into 喻yù [j] in the late Tang dynasty, also a 
sub-voiced sound. 喻(yù) and 影(yĭng) were combined into one group in the pho-
netic systems of Shao Yong邵雍, Wu Yu, and Zhu Xi during the Song dynasty. In 
the 14th century, 影(yĭng), 喻(yù), and most of 疑yí had merged. The following 
examples are from the 齊微(qíwēi) and 先天(xiāntiān) final groups in Pronuncia-
tion and Rhyme in the Central Plains of China.

齊微(Rising tone) • 移yí yí(喻yù)兒ér鯢(ní)霓ní倪ní猊ní輗ní(疑yí) 
(qíwēi) 姨(yí)夷yí荑tí(喻yù)疑yí嶷yí(疑) (yí)鷖(yī)(影yǐn 
(Falling–rising tone) g)沂(yí)宜yí儀yí鸃(yì)(疑yí)彝(yí)貽yí怡yí眙yí飴 
(Falling tone) yí圮yí頤yí遺yí蛇(yí)(喻) (yù) 

• 倚yǐ椅yǐ(影yǐng)錡(qí)(疑yí)扆(yǐ)偯yí(影yǐng)蟻 
yǐ(疑yí)矣yǐ已yǐ以yǐ苡yǐ(喻yù)顗yǐ擬(nǐ)艤(yǐ) 
(疑) (yí)一(影) (yĭng) 
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• 異yì裔yì(喻yù)義yì議yì誼yì毅yì藝yì(疑yí)易yì(
喻yù)翳yì瘞yì(影yǐng)勩yì枻yì曳yè(喻yù)瞖yì(
影yǐng)詣yì(疑yí)饐yì(影yǐng)刈yì乂yì(疑yí)意yì 
(影yǐng)劓yì(疑yí)懿yì(影yǐng)逸(yì)易yì埸yì譯y 
ì驛yì(喻yù)益yì(影yǐng)溢yì鎰yì(喻yù)鷁yì(疑yí)
液(yè)腋yè掖(yè)疫(yì)役yì(喻yù)一(影yǐng)佾 
(yì)泆(喻yù)逆(nì)(疑yí)乙(yĭ)邑(yì)憶yì揖(yī) 
(影) (yĭng)射(yì)翊yì翼yì(喻) (yù)

先天 (Rising tone) • 元yuán黿(yuán)(疑yí)圓yuán員yuán捐(juān)園yu 
(xiāntiān) án圜huán袁yuán猿yuán轅yuán(喻yù)原yuán嫄yu 
(Falling–rising tone) án源yuán(疑yí))垣yuán鉛(qiān)鳶(yuān)湲(yuán) 
(Falling tone) 援yuán(喻) (yù) 

• 遠(yuăn)(喻) (yù)阮(ruăn)(疑yí)苑(yuàn)畹(wǎn) 
(影yǐng) 

• 院(yuàn)(喻) (yù)愿yuàn願yuàn(疑yí)怨yuàn(影yǐ 
ng)遠(yuăn)援(yuán)(喻) (yù) 

In the Chart of Heavenly and Earthly Pronunciation by Shao Yong, they are 
arranged as follows, which can be seen in Table 2.5. 

Table 2.5 Chart of heavenly and earthly pronunciation by Shao Yong 

Grade III Grade II 

Voiced Voiceless Voiced Voiceless Voiced Voiceless Voiced Voiceless 

目 母 □ 安(ān) 吾 五 黃 黑(hēi) 
(mù<mu) (mǔ<mu) (wú<u) (wǔ<u) (huáng 

<xuaŋ)
兒ér 馬mǎ 爻yáo 亞yà 牙 瓦wǎ 華huá 花huā 

(yá<ia)
眉méi 美 王wáng 乙 月yuè 仰 雄 香xiāng 

(měi<mui) (yǐ<i) (yǎng<ŋiaŋ) (xióng 
<ɣǐuŋ)

民mín 米 寅 一 堯 □ 賢xián 血 
(mǐ<mi) (yín<iən) (yī<i) (yáo<iau) (xiě< 

hiwet)
明míng 明míng 喻(yù) 影yǐng 疑 yí 疑 yí 匣(xiá) 曉xiǎo 

Shao Yong divided characters with the same initials and different tones into two 
rows of voiced and voiceless lists. Characters in 明(míng) and 疑(yí) were listed 
in two rows, respectively, according to whether they belonged to the level tone or 
the falling–rising tone. Initial 匣xiá became voiceless, so 曉xiǎo and 匣xiá were 
only different in their tones. Deduced from this, 影(yĭng) and 喻(yù) should have 
the same sound value. 
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What is the sound value after 影(yĭng), 喻(yù), and 疑(yí) merged together? In 
modern Beijing dialect, all of them belong to zero initial. Characters of 影(yĭng) 
and 喻(yù) in the majority of parts of North China belong to zero initial, too. 
Characters of 喻 for phonetic comparison between Chinese and Tibetan in the 
Tang and Song dynasties are marked as “j”, which suggests that 影(yĭng) and 
喻(yù) became zero initials during the Yuan dynasty. Since most characters of 
initial 疑(yí) were mixed with those of 影(yĭng) and 喻(yù), there is no doubt that 
it belonged to zero initial as well. 

The rules for 喻(yù) and 疑 (yí) to be turned into a zero initial are as follows: 
(1) All characters with the level tone fell into those of the rising tone after 

becoming zero initial. Examples are as follows:

東鐘(dōngzhōng) • 容róng溶(róng)蓉róng瑢róng鎔róng庸(yōng)傭yōng 
(Rising tone) 鄘yōng鏞yōng墉yōng融(róng)榮róng(喻) (yù)
齊微(qíwēi) • 圍wéi闈(wéi)韋wéi幃wéi違wéi(喻yù)嵬wéi巍(wēi) 
(Rising tone) 危wēi桅wéi爲wèi(喻) (yù)
萧豪(xiāoháo) • 遥(yáo)摇yáo謠yáo瑶yáo飄(piāo)颻(yáo)窑yáo(喻 
(Rising tone) yù)堯yáo(疑 yí)陶táo姚(yáo)(喻) (yù)曉xiǎo(疑) (yí)

喻(yù) and 疑(yí) belong to sub-voiced sound, so their level tones fall into the 
rising tone; 影(yĭng) is a voiceless sound, so its level tones are turned into the high 
and level tones. There are only a few exceptions. “鷖(yī<i)”, level tone of 齊qí 
final group of 影(yĭng) initial, existed again in the high and level tone and the ris-
ing tone of 齊微qíwēi final group; “呀(yā<ia)”, level tone of 麻má final group of 
疑(yí) initial, belonged to the high level and level tone of 家麻(jiāmá) final group; 
“㝞(yà<a)”, tone of 麻má final group of 影(yĭng) initial, fell into the rising tone 
of 家麻(jiāmá) final group; “馣(ān<am)”, level tone of 覃(tán<t`am) final group 
of 影(yĭng) initial, fell into the falling–rising tone of 監咸jiānxián final group. 

(2) Characters with the falling-rising tone and the falling tone did not change 
their tones after turning into zero initial. Examples with the falling–rising tone are 
as follows:

真文(zhēnwén) • 隱(yĭn)(影yǐng)引yǐn蚓yǐn尹yǐn(喻) (yù)
先天(tiānxiān) • 兗(yăn)(喻yù)偃yǎn(影yǐng)演yǎn(喻yù)堰(yàn) 

(影yǐng)衍yǎn(喻yù)鼴yǎn(yăn)(影) (yĭng)
蕭豪(xiāoháo) • 杳(yǎo)夭(yāo)妖yāo(影yǐng)舀(yǎo)(喻) (yù)
庚青(gēngqīng) • 影yǐng(影yǐng)郢(yǐng)穎yǐng(喻) (yù)癭yǐng(影) 

(yĭng) 

Examples with the falling tone are as follows:

皆來(jiēlái) • 艾(ài)(疑yí)愛ài噫(yī)餲(ài)(影) (yĭng)
蕭豪(xiāoháo) • 奥(ào)懊ào澳ào(影yǐng)萼(è)鶚è鰐è(疑yí)惡è(影yǐng 

)愕è(疑) (yí) 
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庚青(gēngqīng) • 哄hōng應yīng譍(yīng)(影) (yĭng)凝(níng)硬(yìng) 
(疑) (yí)

尤侯(yóuhóu) • 又(yòu)右yòu佑yòu祐yòu狖yòu宥yòu柚yòu(喻yù)幼 
yòu(影yǐng)囿yòu侑yòu(喻) (yù) 

There are some exceptions. “蘊(yùn<iuən)” and “惲(yùn<iuən)”, a falling–ris-
ing tone of the 吻(wěn<ʋuən) final group of 影(yĭng) initial, are turned into the 
falling tone of 真文ZhēnWén final group; “拗(ăo<au)”, a falling–rising tone of the 
巧qiǎo final group of 影(yĭng) initial, fell into the falling tone of 蕭豪(xiāoháo) 
final group; “忤(wŭ<u)”, falling tone of the 暮(mù<mu) final group of 疑(yí) 
initial, is turned into the falling–rising tone of 魚模yúmó final group; “靄ǎi” and 
“藹(ăi<ai)”, falling tone of the 泰(tài<t`ai) final group of 影(yĭng) initial, fell into 
the falling–rising tone of the 皆來jiēlái final group; and “俺ǎn”, falling tone of the 
豔(yàn<iɛm) final group of 影(yĭng) initial is turned into the falling–rising tone of 
the 監咸jiānxián final group. 

(3) All entering tones are turned into the falling tone after becoming zero initial. 
See the following examples:

魚模(yúmú) • 玉(yù)獄(疑)欲浴(喻)郁(影)昱鵒(喻) (yù) 
yù(yù) yù(yí) yù yù(yù) yù(yǐng) yù yù(yù) (yù)

蕭豪(xiāoháo) • 岳嶽(yuè)(疑)藥(yào)(喻)約(影)躍(yuè)鑰瀹(喻) (yù) 
yuè yuè(uè)(yí) yào(yào)(yù) yuē(yǐng) yuè(yuè) yào 
yuè(yù) (yù)

歌戈(gēgē) • 萼(è)鶚鰐(疑)惡堊(影) (yĭng)鄂(疑) (yí) 
è(è) è è(yí) è è(yǐng) (ying) è (yí) (yí)

車遮(chēzhē) • 月(疑)悦(yuè)説閲(喻) (yù)軏(疑)越鉞樾𧑅(喻)刖(疑) 
(yí) 

yuè(yí) yuè(yuè) shuō yuè(yù) (yù) yuè(yí) yuè yuè 
yuè(yù) yuè(yí) (yí) 

Characters of 疑(yí) in Middle Chinese were mostly turned into zero initial in 
the northern dialects of the 14th century but did not disappear and remained to be 
in some finals as [ŋ]. They coexisted with characters of 影(yĭng) and 喻(yù) under 
the same circumstances in opposition to each other. The examples are as follows.

江陽(jiāngyáng) • 仰yǎng(疑) (yí) • 養yăng癢(yăng)(喻) (yù)鞅(yāng) 
(Falling-rising (影) (yĭng) 
tone) 
(Falling tone) • 仰yǎng(疑) (yí) • 瀁(yàng)羕yàng煬yáng養(yăng)樣y 

àng(喻) (yù)
蕭豪(xiāoháo) • 傲(ào)奡鏊(疑) • 奥ào懊ào澳ào(影yǐng)萼è鶚è鰐 
(Falling tone) (yí) ào(à o) ào è(疑 yí)惡è(影yǐng)愕è(疑) (yí) 

ào (yí) (yí) 
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(Entering tone as • 虐nüè瘧nüè(疑) • 岳yuè樂lè(疑yí))藥 yào(喻yù)約 
falling tone) (yí) yuē(影yǐng)躍yuè鑰yào瀹yuè(喻)12 

(yù)
歌戈 (gēgē) • 我wǒ(疑) (yí) • 妸(ē)(影) (yĭng) 
(Falling-rising 
tone)
遮(chēzhē) • 業(yè)鄴yè額(é) • 拽(yè)(喻) (yù)噎(yē)謁(yè)(影) 
(Entering tone as (疑) (yí) (yĭng)葉yè燁yè(喻) (yù) 
falling tone) 

In the preceding examples, the six groups of characters on the left are inde-
pendent 疑(yí) initial with the preservation of [ŋ], while those on the right are the 
mixture of 影(yĭng), 喻(yù), and 疑(yí), with 疑(yí) initial becoming a zero initial. 
In Mongolian Rhymes, characters in 疑(yí)-I and 疑(yí)-II were also pronounced 
as [ŋ]; hence, it can be seen that the dialect of the capital of the Yuan dynasty still 
had [ŋ] of 疑(yí) initial in certain characters. 

In addition, some characters of 疑(yí)-III and 疑(yí)-IV in Middle Chinese 
were transformed into 泥ní initial. Examples are as follows:

先天(xiāntiān) (Falling–rising • 撚(niăn)輾zhǎn碾niǎn(泥ní)讞yàn(疑) (yí) 
tone)
車遮(chēzhē) (Entering tone • 捏(niē)聶(niè)躡niè鑷niè(泥ní)囓niè臬niè 
as falling tone) 蘖niè(疑) (yí) 

The initials of “讞yàn”, “囓niè”, “臬niè”, and “蘖niè” are all [n]. 
As a result, the development of 疑(yí) initial from middle ancient times to mod-

ern times can be shown in Table 2.6. 
By the 15th century, the initial system of the northern dialects underwent fur-

ther changes. In A Poem Enchanting Early Wintersweet, the initials in both 知zhī 

Table 2.6 The development of 疑(yí) initial 

[°]  (Small 
fraction) 

[°]  [ø]  (Large 
amount) 

[n]  (A few) 

�˜(mo)° yìn ˛ y
ang ˝(áo)˙ áo ˆ 
áo ˇ áo ˘ ào � áo � ào � ào � nüè 
� nüè �(ò)�(é)� é � é � é é 
(wo) é (é) 
� ní � ní � ní � yí � yí � yí � yí 
� nš � yì . yì † yì “ yì ‘ yì � yì 
’(wéi)š w€i € wú . wú • wú ‡ 
(w•)… yú —(yú)–(y•)ƒ(yù)⁄(yì)‹ 
wài ›(yín)− y
an ‰ wán „(yán)” 
yán ‚(yuè)™(yá)f w
a f yuè Ł(niú)1 

�Œ yàn Š niè Ÿ niè Ž niè 
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Table 2.7 The development of the initial system from middle ancient times to modern 
times 
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and 照zhào had been turned into retroflex sounds and no longer belonged to two 
sets. [ŋ] of the initial 疑yí disappeared. The initial system of northern dialects 
witnessed further simplification. 

To summarize, the development of the initial system from middle ancient times 
to modern times is shown in Table 2.7. 

From the preceding description, it can be seen that the Chinese initial system 
of the 14th and 15th centuries was very much similar to that of the modern times. 

Notes 
1 A popular form of narrative literature flourishing in the Tang dynasty (618–907), with 

alternate prose and rhymed parts for recitation and singing (often on Buddhist themes) 
. See www.zdic.net/hans/%E8%AE%8A%E6%96%87. 

2 See Wang Li, “Studies on Zhu Xi’s fănqiè” (《朱熹反切考Zhū Xī Fǎn Qiè Kǎo》), 
from Book Three of Collected Works of Longchongbingdiao Room (《龍蟲並雕齋
文集Lóng Chóng Bìng Diāo Zhāi Wén Jí》), Beijing: Zhonghua Book Company, 
pp. 336–337. 

3 See Shao Rongfen (邵榮芬Shào Róngfēn), “Yùn Bŭ by Wu Yu and Jian’ou’s Dialect 
of North Min in the Song Dynasty” (《吴棫<韻補>和宋代閩北建甌方言Wú Yù Yùn 
Bǔ Hé Sòng Dài Mǐn Běi Jiàn ōu Fāng Yán》), from Studies of the Chinese Language, 
Volume 5, 1995. 

4 See Wang Li, “Studies on Zhu Xi’s fănqiè”, from Book Three of Collected Works of 
Longchongbingdiao Room, Beijing: Zhonghua Book Company, pp. 336–337, 338. 

5 Zhuo Congzhi was from Yanshan in the Yuan dynasty (now the place of Beijing) with 
no recorded profile. Pronunciation and Rhyme in the Central State of China (《中州音
韻Zhōng Zhōu Yīn Yùn》), full name as the Collection of Pronunciation and Rhyme 
Groups in the Central State of China from the Lyric Poetry Collected by Official Con-
servatory in the Han Dynasty, 《中州樂府音類编Zhōng Zhōu Yuè Fǔ Yīn Lèi Biān》, 
also called Rhymes in the Central State of China (《中州韻Zhōng Zhōu Yùn》), the 
Collection of Pronunciation and Rhyme Groups in the Central State of China (《中原
音韻類编Zhōng Yuán Yīn Yùn Lèi Biān》) and Rhyme Groups in the North (《北腔
韻類Běi Qiāng Yùn Lèi》), divides finals into 19 groups, the same as Pronunciation 
and Rhyme in the Central Plains of China, but with 1,700 characters less than the latter 
and only 40 unrecorded in the latter. 

6 “笓bì” belongs to 齊qí, 12th group of the high and level tone characters in Guăngyùn, 
部(bù<bu)迷(mí<miei) qiè, bamboo ware for hunting shrimps, and to sixth group of 
the falling tone of 至 in Jíyùn, 毗(pí<bi)至 qiè, the same meaning with 櫛(zhì<tʂï). 
“便biàn” belongs to the second group of the lower level tone of 仙xiān in Guăngyùn, 
房連(lián<liɛn) qiè, sycophant, and to 線xiàn, 33rd group of the falling tone charac-
ters, 婢(bì<pui)面miàn qiè, interests. “憑píng” belongs to the 16th group of the lower 
level tone of 蒸zhēng in Guăngyùn, 扶(fú<fu)冰(bīng<piəŋ) qiè, relying on, and to 
證zhèng, 47th group of the falling tone characters, 皮(pí<p`i)證(zhèng<tʂiəŋ) qiè, the 
same meaning. 

7 In 肴yáo, the fifth group of the lower level tone characters in Guăngyùn, it reads, 
“泡(pào) means floating on the surface of water, 匹(pǐ<p`i)交 qiè”. In 效xiào, 36th 
group of the falling tone characters in Jíyùn, it reads, “泡(pào) refers to a water spring, 
皮教(jiào<kau) qiè”. 

8 In modern Beijing dialect, the initial of “泮(pàn<puɔn)”, “湃(pài<pai)”, “配(pèi<p`ui)”, 
“沛(pèi<p`ui)”, and “霈(pèi< p`ui)” is [p`], those of “避”(bì), both [p] and [p`], and that 
of “怖(bù<pu)”, [p]. 

9 According to the Collected Works with Various Literary Styles by Qingjiao (《青郊雜
著Qīng Jiāo Zá Zhù》) by Sang Shaoliang桑紹良 in the Ming dynasty (1543 ce), all 

http://www.zdic.net
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ancient full-voiced initials were categorized into voiceless characters with aspiration 
with the same articulation parts instead of non-aspiration. Sang Shaoliang was from 
Puzhou (濮州pú zhōu) of Henan (Fan County, 範縣 fàn xiàn today). Scholars assume 
that his findings had shown the features of Henan dialect at that time. That ancient full-
voiced initials are all pronounced as voiceless characters with aspiration with the same 
articulation parts also preserved in the dialect of Shanji Town (善濟鎮 shàn jì zhèn) of 
Jiangling County (江陵縣 jiāng líng xiàn) in Hubei (west of Jianghan Plain, 江漢平
原 jiāng hàn píng yuán) nowadays. 

10 “崇chóng” is “床chuáng-II”, and “船chuán”, “床chuáng-III”. 
11 “云yún” is “喻yù-III”, and “以yǐ”, “喻yù – IV”. 
12 This group reappears in 歌戈 (gēgē) final group (entering tone as falling tone). 



 
 

  
  

 
  

 
 
 

 
 
 
 

 
 

 

  

3 The development of the vowel 
final system from Middle 
Chinese to Modern Chinese 

3.1 Introduction 
There is a great development of the Chinese Yīn final (陰聲韻yīnshēngyùn)2 system 
in the Chinese language. From middle ancient times to modern times, the final sys-
tem of the Chinese language has undergone dramatic changes. Guăngyùn inherits 
the phonetic system of Qiè yùn and expands the finals of the latter to 206, which can 
be divided into three categories including yīn, yáng (陽聲韻yángs hēngyùn)3 and rù 
(入聲韻rù shēngyùn),4 with 95 final groups containing 140 finals. The level tone, 
including the falling–rising tone and the entering tone, has 26 yīn final groups with 
40 finals and 35 yáng final groups with 50 finals, as well as 34 rù final groups with 50 
finals. As mentioned in Chapter 2, the division of final groups in Guăngyùn is quite 
elaborate in that some of them may be a comprehensive analysis of the characteris-
tics of some dialects and ancient pronunciation, and some of them are only different 
in head vowels. Most of these finals could be mixed in usage in the poetic rhyming 
from the Tang dynasty. During the Song dynasty, people summarized them into 16 
groups, which were not coherent to the final groups and finals at that time. The poetry 
differences when composing rhyming poems were even larger in its process. In Pro-
nunciation and Rhyme in the Central Plains of China, there are 19 final groups with 
46 finals. The entering tone has disappeared and the yīn and yáng finals are often 
combined. The general trend is that the whole final system is greatly simplified. 

In Pronunciation and Rhyme in the Central Plains of China, there are 9 yīn 
final groups including 支思(zhīsĭ), 齊微(qíwēi), 魚模(yúmú), 皆來(jiēlái), 蕭
豪(xiāoháo), 歌戈(gēgē), 家麻(jiāmá), 車遮(chēzhē), and 尤侯(yóuhóu) with 22 
finals, evolving from the 26 final groups with 40 finals in Guăngyùn, namely, 
支zhī, 脂zhī, 之zhī, 微(wēi), 魚yú, 虞(yú<iu), 模mó, 齊qí, 灰huī, 咍(hāi<t`ai), 
佳(jiā<kia), 皆jiē, 祭(jì<tsi), 泰tài, 夬(guài<kuai), 廢(fèi<fui), 蕭xiāo, 宵xiāo, 
肴xiāo, 豪háo, 歌gē, 戈gē, 麻má, 尤yóu, 侯hóu and 幽(yōu<iəu). 

The following section discusses the changes of the yīn final groups and their 
finals from Guăngyùn to Pronunciation and Rhyme in the Central Plains of China. 
The examplifed characters under each final follow the order of the 25 initials in 
Pronunciation and Rhyme in the Central Plains of China, namely, 幫bāng[p], 
滂pāng[p`], 明míng[m], 非fēi[f], 微wēi[v], 端wēi[t］, 透tòu[t`], 泥ní[n], 来lái[l], 
照zhào[t], 穿chuān[tʃ ̀ ］, 審shěn[ʃ], 日rì[ʒ], 支zhī[tʂ], 眵chī[tʂ’], 詩shī[ʂ], 兒 
ér[ʐ], 精jīng[ts], 清qīng[ts`], 心xīn[s], 見 jiàn[k], 溪xī[k`], 曉xiǎo[x], 疑yí[ŋ], 

DOI: 10.4324/9781003343530-3 
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and 影 yǐng[ɵ]. The initial group that they belong to is marked by a bracket and is 
omitted if there is no exemplified character. 

3.2 支思 [ï(ɿ, ʅ)](zhī sī) 
In Pronunciation and Rhyme in the Central Plains of China, the final of the 支
思(zhī sī) group is [ï], including two variants: [ɿ] after initial精(jīng) and [ʅ] after 
initial 支(zhī), coming from the unrounded-mouth-III characters in the 精(jīng) 
and 章zhāng (照[zhào]-III) initial groups in Guăngyùn with some from the日rì 
final group and very few coming from祭(jì)-III: 

Table 3.1 Finals in 支思(zhī sī) group 

支 (zhī) 
(Unrounded-

[ĭe]→[i]→[ï]: [tʂ] 支zhī枝zhī肢zhī卮zhī氏shì梔(zhī)榰zhī 
(章zhāng)

mouth III) 紙zhǐ坁zhǐ咫zhǐ(章zhāng) 
[tʂ`] 眵chī(昌chāng)

差chà(初chū)
翅chì(書shū) 

[ʂ] 施shī(書shū)
匙shi(禪chán)
弛chí 豕shǐ(生shēng)
是shì 禪chán(禪chán)
施shī(書shū)
豉shì(禪chán) 

[ʐ] 兒(日rì) (ér)
爾ěr 邇ěr(日rì) 

[ts] 髭(zī)貲zī 觜zī (精) (jīng)
紫(zǐ)(精) (jīng)
漬zì 骴(cī)胔(zì)(從cóng) 

[ts`] 雌(cí)(清qīng)
疵(cī)玼cǐ 茈(zǐ)(從cóng)
此cǐ 眥zì 玼cǐ 泚cǐ (清) (qīng)
刺(cì)莿cì(清) (qīng) 

[s] 斯sī廝sī澌sī(心) (xīn)
賜(cì)(心) (xīn)

脂 (zhī) 
(Unrounded-
mouth III) 

[i]→[ï]: [tʂ] 脂(章zhāng) (zhī)
胝zhī(知zhī)
厎(dĭ)旨zhǐ指zhǐ(章zhāng)
至zhì(章zhāng) 

[ʂ] 師shī獅shī螄(sī)(生shēng)
屍shī鳲shī蓍shī(書shū)
矢shǐ屎shǐ shǐ(書shū)
示shì諡shì(船chuán)
嗜shì視shì(禪chán) 

[ʐ] 二èr贰èr(日rì) 
[ts] 資zī咨zī諮zī姿zī(精) (jīng)

姊(zǐ)(精) (jīng)
自zì(從cóng)
恣(zì)(精) (jīng) 
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[ts`] 餈(cí)茨cí(從cóng)
次(cì)(清) (qīng) 

[s] 私sī(心) (xīn)
死sǐ(心) (xīn)
兕(sì)(邪 xié)
四sì泗sì肆sì駟sì(心) (xīn) 

之 (zhī) [ĭǝ]→[i]→[ï]: [tʂ] 之(zhī)芝zhī(章zhāng)
(Unrounded-
mouth III) 

止zhǐ沚zhǐ芷zhǐ趾zhǐ阯zhǐ址zhǐ(章zhāng)
徵zhēng(知zhī)
祉zhì(微wēi)
志(zhì)誌zhì(章zhāng) 

[tʂ`] (昌chāng)
齒chǐ(昌chāng) 

[ʂ] 詩shī(書shū)
時shí塒shí鰣shí(禪chán)
史shǐ駛shǐ使shǐ始shǐ(生shēng)
市shì恃shì蒔shí侍shì(禪chán)
柿shì士shì仕shì事shì(崇chóng)
使shǐ(生shēng)
試shì弒shì(書shū) 

[ʐ] 而ér洏ér(日rì)
耳ěr餌ěr珥ěr駬ěr(日rì)
餌ěr(日rì) 

[ts] 茲(zī)孳zī孜zī滋zī耔zǐ(精) (jīng)
淄zī(莊zhuāng)
子zǐ梓zǐ(精) (jīng)
字zì牸zì(從cóng) 

[ts`] 慈cí鴜cí磁cí茲zī(從cóng)
廁(cè)(初chū) 

[s] 颸(sī)(初chū)
鷥sī思sī司sī絲sī偲cāi罳sī(心) (xīn)
詞cí祠cí辭cí辤cí(邪xié)
似(sì)姒sì巳sì汜sì祀sì耜sì嗣sì飼sì耜sì寺s 
ì食shí(邪xié)
涘sì俟qí(崇chóng)
笥sì思sī(心) (xīn)

祭 (jì) [ĭɛi]→[i]→[ï]: [ʂ] 筮shì噬shì(禪chán) 
(Unrounded-
mouth III) 

3.3 齊微(qíwēi) [ei], [i], and [uei] 
In Pronunciation and Rhyme in the Central Plains of China, the finals of 齊
微(qíwēi) include [ei], [i], and [uei], coming from 支(zhī), 脂(zhī), 之(zhī), 
徵(wēi), 齊(qí), 祭(jì), 廢(fèi), 灰(huī), and 泰(tài) in Guăngyùn. 
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3.3.1 Final [ei] from the unrounded-mouth bilabials of 灰(huī),
泰(tài),支(zhī),脂(zhī), and祭(jì), as well as the rounded-
mouth labiodentals of 微(wēi) and廢(fèi) in Guăngyùn 

Table 3.2 Final [ei] in 齊微(qíwēi) group 

灰 (huī) 
(Rounded-mouth I) 

泰 (tài) 
(Unrounded-mouth I)
支 (zhī) 
(Unrounded-mouth III)

脂 (zhī) 
(Unrounded-mouth III)

微 (wēi) 
(Rounded-mouth III) 

祭 (jì) 
(Unrounded-mouth III)
廢 (fèi) 
(Rounded-mouth III) 

[uɒi]→[ei]: [p] 杯bēi(幫) (bāng)
輩bèi背bèi(幫) (bāng)
倍bèi焙bèi(並)5 (bìng) 

[p`] 胚pēi醅pēi(滂) (pāng)
裴péi陪péi培péi(並) (bìng)
配pèi(滂) (pāng)
佩pèi珮pèi悖bèi誖bèi(並) (bìng) 

[m] 梅méi莓méi枚méi媒méi煤méi(明) 
(míng)
浼měi(明) (míng)
妹mèi昧mèi瑁(mào)(明) (míng) 

[ɑi]→[ei]: [p] 貝bèi狽bèi(幫) (bāng) 
[p`] 沛pèi霈pèi(滂) (pāng)

[ĭe]→[ei]: [p] 卑(bēi)碑bēi陂bēi(幫) (bāng)
彼bǐ(幫) (bāng)
婢bì避bì被bèi髲bì(並) (bìng)
詖bì臂bì(幫) (bāng)
帔pèi(滂) (pāng) 

[p`] 披pī(滂pāng)
皮pí(並) (bìng) 

[m] 糜(mí)醾mí(明)
[i]→[ei]: [p] 悲bēi(幫) (bāng)

鄙bǐ(幫) (bāng)
備bèi(並) (bìng) 

[p`] 邳pī(並) (bìng)
丕pī(滂) (pāng)
轡pèi(幫) (bāng) 

[m] 眉méi湄méi楣méi帽(mào)麋(mí) 
(明míng)
美měi(明) (míng)
媚mèi魅mèi寐mèi(明) (míng)

[ĭwǝi]→[ei]: [f] 非fēi(非fēi) 非(fēi)
扉fēi緋fēi馡fēi飛fēi(非fēi) 
非(fēi)霏fēi騑fēi菲fēi妃fēi(散sàn)
肥féi淝féi(奉fèng)
沸fèi芾fèi(非) 非(fēi)
費fèi(敷fū) 

[v] 微wēi薇wēi(微) (wēi)
亹mén尾wěi(微) (wēi)
未wèi味wèi(微) (wēi)

[ĭɛi]→[ei]: [p] 幣b弊b(並) (bìng) 
[m] 袂(mèi)(明) (míng)

[ĭwɐi]→[ei]: [f] 廢fèi(非fēi) 非(fēi)
肺fèi(敷) (fū)
吠fèi(奉fèng) 
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3.3.2 Final [i] from the unrounded-mouth characters of 支(zhī), 脂(zhī),
之(zhī),微(wēi),齊(qí),祭(jì), and廢(fèi) in Guăngyùn 

Table 3.3 Final [i] in 齊微(qíwēi) group 

支 (zhī) 
(Unrounded-
mouth III) 

[ĭe]→[i]→[i]: [p]
[p`]

賁bì(幫bāng) 
脾(pí)疲pí(並bìng)
罴pí(幫bāng) 

[m] 彌(mí)瀰mí(明míng)
弭(mǐ)(明míng) 

[n] 旎(nǐ)(泥ní) 
[1] 離lí璃lí籬lí醨lí䍦lí鸝lí驪lí麗lì漓lí(來lái)

詈(lì)(來lái) 
[tʃ] 知zhī蜘zhī(知)zhī

只zhǐ(章zhāng)
智zhì(知zhī) 

[tʃ`] 螭chī(徹chè)
池chí馳chí簏(lù< lu)(澄chéng)
侈(chǐ)(昌chāng) 

[ʃ] 璽(xǐ)徙xǐ(心xīn)
屣xǐ(生shēng) 

[k] 奇(jī)羈jī羇jī(見jiàn)
寄jì(見jiàn)
妓jì技jì騎qí(群qún)
忮(章)
縊yì(影yǐng) 

[k`] 欹(qī)(影yǐng)
奇qí 騎qí 琦qí 碕qí 芪qí
岐qí (群qún)
綺(qǐ)(溪xī) 

[x] 羲(xī)犧xī 曦xī (曉xiǎo)
戲xì(曉xiǎo) 

[ø] 猗(yī)漪yī(影yǐng)
移yí 扅yí 虵shé(以yǐ)
宜yí 儀yí 鸃yí (疑yí)
迤(yǐ)(以yǐ)
婍(qǐ)(溪xī)
綺qǐ 椅yǐ(影yǐng)
錡qí蟻yǐ艤yǐ(疑yí)
易yì(以yí)
義yì議yì誼yì(疑yí)

脂 (zhī) [i]→[i]: [p] 鼻(bí)(並bìng)
(Unrounded– 
rounded III) 

妣bǐ比bǐ匕bǐ(幫bāng)
庇bì秘mì(幫bāng)
比bǐ畀bì(韭jiǔ) 

[p`] 紕(pī)(滂pāng)
比bǐ 毗pí(並bìng)
痞(pǐ)否pǐ圮pǐ(並bìng)
嚭pǐ(滂pāng)
秕(bǐ)(幫bāng) 

(Continued ) 
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Table 3.3 (Continued) 

[t] 地dì(定dìng) 
[n] 尼ní(泥ní)

腻nì(泥ní) 
[1] 梨lí(來lái)

履(lǚ)(来lái)
利lì痢lì(來lái) 

[tʃ] 雉zhì稚zhì致zhì(澄chéng)
質zhì(知 zhī) 

[tʃ`] 郗xī絺chī(徹chè)
鴟chī(昌chāng)
遲chí墀chí(澄chéng) 

[k] 肌jī饑jī(見 jiàn)
几(jǐ)麂jǐ(見 jiàn)
季jì驥jì冀jì(見 jiàn) 

[k`] 祁(qí)耆qí鬐qí(群qún)
器(qì)棄qì(溪xī) 

[ø] 伊yī(影yǐng)
姨yí夷yí痍yí彝yí遺yí(以yǐ)
饐yì 懿yì (影yǐng)
劓yì (疑yí)

之 (zhī) 
(Unrounded-
mouth III) 

[ĭǝ]→[i]→[i]: [n]
[1]

你nǐ(泥ní) 
狸(lí)嫠lí(來lái)
里lǐ 裏lǐ 理lǐ 鯉lǐ 娌lǐ 李lǐ (來lái) 

[tʃ] 置zhì(知zhī)治zhì(澄chéng)幟zhì熾zhì(昌chāng) 
[tʃ‘] 笞chī癡chī(初chū)蚩chī媸chī(昌chāng)

持chí(澄chéng)
恥chǐ(徹chè) 

[s] 枲xǐ(心xīn) 
[k] 朞(jī)箕jī 基jī 姬jī (見jiàn)

己(jǐ)紀jì(見jiàn)
記jì(見jiàn)
忌jì(群) 

[k`] 欺qī(溪xī)
萁(qí)期qī 旗(qí)綦qí 其qí 
祗(zhī)麒(qí)琪qí蘄qí(群qún)起qǐ 杞qǐ (溪xī) 

[x] 熹(xī)嘻xī 僖xī 熙xī (曉xiǎo)喜xǐ蟢xǐ(曉xiǎo) 
[ø] 醫(yī)噫yī(影yǐng)

疑yí 嶷yí (疑yí)
貽yí 怡yí 眙yí 飴yí 圮 pǐ 頤yí (以yǐ)
矣yǐ 已yǐ 以yǐ 苡yǐ (以yǐ)擬nǐ(疑yí)
異yì(以yǐ)
意yì(影yǐng)

微 (wēi) 
(Unrounded-
mouth III) 

[ĭǝi]→[i]: [k] 機(jī)幾jǐ 磯jī譏jī(見jiàn)
蟣(jǐ)幾jǐ(見jiàn)
既jì(見jiàn) 
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[k`] 旂qí 祈qí 畿jī(群qún)
豈(qǐ)(溪xī)
氣qì(溪xī) 

[x] 希xī 稀xī 豨xī (曉xiǎo) 
[ø] 衣yī依yī(影yǐng)

沂yí(疑yí)
扆yǐ 偯yǐ (影yǐng)顗yǐ (疑yí)
毅yì(疑yí)

祭 (jì) [iɛi]→[i]: [p] 蔽bì(幫bāng)斃bì(明míng) 
(Unrounded-
mouth III) 

[m]
[l]

袂mèi(明míng) 
例(lì)癘lì 礪lì 厲lì (來lái) 

[tʃ] 制zhì (章)
滞zhì 彘zhì (澄chéng) 

[ʃ] 世shì 勢shì (書shū)
逝shì誓shì(禪chán) 

[ts] 祭jì 際jì (精jīng) 
[k] 偶(ǒu)(群qún) 
[k`] 憩(qì)(溪xī) 
[ø] 裔yì 勩yì 枻yì 曳yè(以yǐ)

瘞yì(影yǐng)
藝yì(疑yí)

齊 (qí) [iei]→[i]: [p] 篦(bì)鎞bī(幫bāng)
(Unrounded-
mouth IV) 

閉bì 嬖bì (幫bāng)
笓bì陛bì(並bìng) 

[p`] 批pī鈚pī(滂pāng) 
[m] 迷mí(明míng)

米mǐ 眯(mī)(明míng)
謎mí(明míng) 

[t] 低dī 堤dī 䃅dī 眡(shì)氐(dī)羝dī (端duān)
底dǐ邸dǐ詆dǐ抵dǐ觝dǐ(端duān)
帝dì 諦dì 蒂dì (端duān)
締dì 弟dì 娣dì 悌(tì)第dì 递dì 棣dì (定dìng) 

[t`] 梯tī(透tòu)
啼tí 蹄tí 提tí 題tí 醍tí 綈tí 梯tī(定dìng)
體tǐ(透tòu)
剃(tì)替tì涕tì(透tòu)
嚏tì(端duān) 

[n] 泥ní臡ní(泥ní)
禰mí(泥ní)
殢(tì)(透tòu)
泥ní(泥ní) 

[l] 黎lí黧lí犁lí藜lí瓈lí(來lái) 禮(lǐ)醴lǐ 蠡lí(來lái)
莉(lì)唳lì戾lì沴lì離lí 隸lì涖lì荔lì劙lí 麗lì (來lái) 

[ts] 齏(jī<)賚(lài<lai)擠jǐ 躋(jì)(精jīng)
濟jì 擠jǐ(精jīng)
霽jì 濟jì (精jīng)
劑jì(從) 

(Continued ) 
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Table 3.3 (Continued) 

[ts`] 妻qī淒qī萋qī悽qī棲qī(清qīng) 齊qí臍qí(從cóng)
砌qì 妻qī(清qīng) 

[s] 西xī 犀xī 嘶(sī)(心xīn)
洗xǐ(心xīn)
細xì 壻(xù)(心xīn) 

[k] 笄(jī)雞jī稽jī(見jiàn)
計jì繫xì 繼jì髻jì蓟jì(見jiàn) 

[k`] 溪xī(溪xī)
啓(qǐ)棨qǐ綮qǐ(溪xī)
契(qì)(溪xī)
禊(xì)(匣xiá) 

[x] 醯(xī)(曉xiǎo)
奚xī 兮xī 畦qí 攜xié 蹊(xī)(匣xiá)
系xì係xì(匣xiá) 

[ø] 鷖yī(影)
兒ér 鯢ní 霓ní 倪ní 猊ní 輗ní (疑yí)
鷖yī(影yǐng)
翳yì瞖yì(影yǐng)
詣yì(疑yí) 

Exceptions are as follows:
祭 (jì) [ĭwɛi]→[i]: [k] 鱖(見)6 

(Rounded-mouth III)
廢 (fèi) [ĭɐi]→[i]: [ø] 乂刈(疑) 
(Unrounded-mouth III) 

3.3 Final [uei] from the rounded-mouth characters of 灰(huī),
泰(tài),支(zhī),脂(zhī),微(wēi),祭(jì),廢(fèi), and齊(qí) 
in Guăngyùn 

Table 3.4 Final [uei] in 齊微(qíwēi) group 

灰 (huī) [uɑi]→[uei]: [t] 堆duī(端duān) 
(Rounded-mouth I) 對duì 碓duì (端duān)

隊duì(定dìng) 
[t`] 頹tuí魋tuí(定dìng)

腿tuǐ(透tòu)
退tuì(透tòu) 

[n] 餒něi(泥ní)
内nèi(泥ní) 

[l] 雷léi 檑léi 罍léi (來lái)
磊lěi 儡lěi 蕾lěi (來lái)
酹(lèi)擂léi 類lèi 耒(lěi)(來lái)
磑(wèi)(疑yí) 

[ts] 罪zuì(從cóng) 
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[ts`] 崔cuī 催cuī (清qīng)
摧cuī(從cóng)
倅(cuì)淬cuì焠cuì(清qīng) 

[s] 碎suì(心xīn) 
[k] 魁(kuí)盔(kuī)(溪xī)

瑰(guī)(見jiàn) 
[x] 灰huī 豗huī (曉xiǎo)

回huí 徊huái 迴huí(臣chén)
悔huǐ 賄huì(曉xiǎo)
晦(huì)誨huì潰huì(曉xiǎo) 

[ø] 偎(wēi)隈wēi煨wēi(影yǐng)
嵬wéi桅wéi(疑yí)
猥(wěi)(影yǐng)
隈wēi(疑yí)

泰 (tài) 
(Rounded-mouth I) 

[uai]→[uei]: [t]
[t`]

兑duì(定dìng) 
蜕(tuì)(透tòu) 

[ts] 最zuì(精jīng) 
[k] 檜guì 膾kuài 鱠(kuài)獪kuài (見jiàn)

繪huì(匣xiá) 
[x] 會huì(匣xiá)

支 (zhī) [ĭwe]→[uei] [l] 羸(léi)(來lái)
(Rounded-mouth III) 累(lěi)(來lái) 

[tʃ] 縋zhuì(澄chéng) 
[tʃ`] 吹chuī 炊chuī (昌chāng)

垂chuí 陲chuí (禪chán)
捶chuí 箠chuí (章zhāng)
吹chuī(昌chāng) 

[ʃ] 水shuǐ(書shū)
睡shuì 瑞ruì(禅chán) 

[ʒ] 蕊(ruǐ)(日rì) 
[ts] 觜(zuǐ)(精jīng) 
[s] 隋(suí)隨suí(邪xié)

髓(suǐ)(心xīn) 
[k] 規(guī)(見jiàn)

詭(guǐ)(見jiàn)
跪guì(群qún) 

[k`] 虧kuī 窺kuī (溪xī) 
[x] 麾(huī)(曉xiǎo)

毁(huǐ)譭huǐ 燬huǐ (曉xiǎo) 
[ø] 爲(wéi)(云yún)

危wēi(疑yí)
委wěi(影yǐng)
餧wèi(影yǐng)

脂(zhī) [wi]→[uei]: [v] 維(wéi)惟wéi7(以yǐ) 
(Rounded-mouth III) 

(Continued ) 
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Table 3.4 (Continued) 

[l] 纍(léi)(來lái)
壘(lěi)(來lái)
誺(lài)淚lèi 類lèi (來lái) 

[tʃ] 追zhuī(知zhī)
騅(zhuī)錐zhuī(章zhāng)
墜zhuì 懟duì(澄chéng) 

[tʃ`] 捶chuí(昌chāng)
鎚chuí(澄chéng) 

[ʃ] 誰shuí(禪chán) 
[ts] 醉zuì(精jīng) 
[ts`] 衰(cuī)榱cuī(生shēng)

翠cuì(清qīng)
顇cuì萃cuì悴cuì(從cóng) 

[s] 雖suī 荽suī 綏suī 睢suī (心xīn)
粹cuì 祟suì邃suì(心xīn)
燧suì穗suì隧suì遂suì彗huì(邪xié) 

[k] 龜guī(見jiàn)
簋(guǐ)癸guǐ軌guǐ晷guǐ 宄guǐ(見jiàn)
愧kuì(見jiàn)
櫃guì 餽kuì 悸jì(群qún) 

[k`] 葵kuí 馗kuí 夔kuí 逵kuí (群qún)
揆kuí 簣(kuì)蕢kuì(群qún) 

[ø] 唯(wéi)(以yǐ)
位wèi(云yún)

微 (wēi) [ĭwǝi]→[uei]: [k] 歸guī(見jiàn)
(Rounded-mouth III) 鬼guǐ(見jiàn)

貴guì(見jiàn) 
[x] 揮(huī)暉huī 輝huī 翚huī 徽huī (曉xiǎo)

卉(huì)虺huī(曉xiǎo)
諱huì(曉xiǎo) 

[ø] 威wēi(影yǐng)
巍wēi(疑yí)
魏wèi(疑yí)
韋wéi 圍wéi 闈wéi 幃wéi 違wéi (云yún)
葦(wěi)偉wěi(云yún)
胃wèi 蝟wèi 渭wèi 謂wèi 
緯wěi(云yún)
尉wèi 慰wèi 畏wèi (影yǐng)

祭 (jì) 
(Rounded-mouth III) 

[ĭwɛi]→[uei]: [tʃ] 綴zhuì(知zhī)
贅zhuì(章zhāng) 

[tʃ`] 喙(huì)(昌chāng) 
[ʃ] 税shuì 說shuō(書shū) 
[ʒ] 蚋(ruì)芮ruì 蜹ruì (日rì)

銳ruì(以yǐ) 
[ts`] 脆(cuì)(清qīng) 
[s] 歲suì(心xīn) 
[ø] 衛wèi(云yún) 
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廢 (fèi) 
(Rounded-mouth III) 
齊 (qí) 
(Rounded-mouth IV) 

[ĭwɐi]→[uei]: 

[iwei]→[uei]: 

[ø]

[k]

[k`]
[x]

穢huì(影yǐng)

圭(guī)邽guī 閨guī (見jiàn)
桂guì(見jiàn) 
奎(kuí)(溪xī) 
惠huì 蕙huì 慧huì (匣xiá) 

3.4 魚模 (yúmú) [u] and [iu] 
In Pronunciation and Rhyme in the Central Plains of China, the 魚模(yúmú) final 
group contains two finals of [u] and [iu], with characters from the entering tone in 
Middle Chinese as well as those coming from 魚(yú), 虞(yú), and 模(mú) finals, 
with others coming from 尤(yóu) and 侯(hóu) finals in Guăngyùn. 

3.4.1 Final [u] from the labials of 模(mú),魚(yú), and虞(yú) finals 
and characters of 照(zhào) group, as well as a few from the 
labials of 尤(yóu) and 侯(hóu) finals in Guăngyùn 

Table 3.5 Final [u] in 魚模(yúmú) group 

模 (mú) [u]→[u]: [p] 逋bū 鋪(pū)晡(bū)(幫bāng)
(Rounded-
mouth I) 

補bǔ 圃pǔ 鵏(bū)(幫bāng)
浦pǔ(滂pāng)
布bù 佈bù (幫bāng)
怖bù (滂pāng)
部bù 簿bù 哺bǔ 捕bǔ 步bù (並bìng) 

[p`] 蒲pú 脯(fǔ)酺(pú)蒱(pú)(並bìng)
普pǔ 溥pǔ (滂pāng)
譜(pǔ)(幫bāng)
鋪pù(滂pāng) 

[m] 模mó 漠(mò)摸(mō)(明míng)
姥(mǔ)(明míng)
暮mù 慕(mù)墓mù 募mù (明míng) 

[t] 都dōu(端duān)
覩(dǔ)堵dǔ 賭dǔ (端duān)
妬dù蠹dù(端duān)
杜dù 肚dù 渡dù 度dù 鍍dù 
斁yì(定dìng) 

[t`] 徒tú 圖tú 菟(tú)屠(tú)茶 (tú)途tú 瘏tú 
駼tú 塗tú (定dìng)
土tǔ 吐tǔ (透tòu)
兔tù 吐tù (透tòu) 

[n] 奴nú 孥nú 砮(nǔ)駑nú 
(泥ní)弩(nǔ)努nǔ(泥ní)
怒nù(泥ní)

(Continued ) 
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Table 3.5 (Continued) 

[l] 盧lú蘆lú顱lú鱸lú轤lú櫨lú瀘lú罏lú爐l 
ú(來lái)
魯lǔ 櫓lǔ 虜lǔ 鹵lǔ 滷lǔ (來lái)
路lù潞lù鷺lù輅hé 露lù賂lù(來lái) 

[ts] 租zū(精jīng)
祖zǔ 組zǔ (精jīng)
祚zuò 昨(zuó)(從cóng) 

[ts`] 粗cū(清qīng)
殂cú 徂cú (從cóng)
醋cù 措(cuò)錯cuò(清qīng) 

[s] 蘇sū 穌sū 㢝sū 甦sū (心xīn)
素sù 訴sù 塑sù 遡sù 泝sù 嗉sù (心xīn) 

[k] 孤(gū)姑gū辜gū鴣gū酤gū沽gū蛄gū菰 
gū觚gū(見jiàn)
古gǔ 罟gǔ 詁gǔ 沽(gū)牯(gǔ)蠱gǔ 
估(gū)盬(gǔ)鼓gǔ 瞽gǔ 股gǔ 羖gǔ 
賈gǔ (見jiàn)
故gù 固gù 錮gù 顧gù 雇gù (見jiàn) 

[k`] 枯kū 刳kū (溪xī)
苦kǔ(溪xī) 

[x] 呼hū(曉xiǎo)
胡hú 糊hú 湖hú 醐hú 瑚hú 鶘hú 壺hú 
狐hú 弧hú 乎(hū)(匣xiá)
虎hǔ滸hǔ(曉xiǎo)
戽(hù)(曉xiǎo)户hù扈hù岵hù怙hù 
hù瓠hù互hù頀hù(匣xiá) 

[ø] 嗚wū 汙wū 烏wū (影yǐng)
吾wú 浯wú 蜈wú 𡷤wú 吴wú 梧wú 
鼯wú (疑yí)
五wǔ 伍wǔ 午wǔ 仵wǔ 忤wǔ (疑yí)
塢(wù)鄔wū(影yǐng)
誤(wù)悮wù悟wù寤wù(疑yí)
惡wù汙(wū)(影yǐng)

侯 (hóu) 
(Unrounded-
mouth I) 

[ǝu]→[u]: [m]
[v]

母mǔ 某(mǒu)牡(mǔ)畝mǔ (明míng) 
戊(wù)(明míng)

魚 (yú) 
(Unrounded-

[ĭo]→[u]: [tʃ] 阻zǔ 俎zǔ (莊zhuāng)
詛(zǔ)(莊zhuāng)

mouth III) 助zhù(崇chóng) 
[tʃ`] 初chū(初chū)

鋤chú(崇chóng)
楚chǔ 礎chǔ 憷chǔ (初chū) 

[ʃ] 梳(shū)蔬shū疏shū疎shū(生shēng)
所suǒ(尘chén)
疏shū(生shēng) 

[ø] 鋙(wú)(疑yí) 
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虞(yú) 
(Rounded-

[ĭu]→[u] [f] 膚fū 夫fū 鈇fū 玞fū 趺fū (非fēi)
敷fū 麩fū 孚fú 鄜fū 莩fú 稃fū 郛(fú) 

mouth III) (敷fū)
枹bāo(奉fèng)
扶fú 夫fú 蚨fú 符fú 芙fú 鳧fú (奉fèng)
甫(fǔ<pǐu)斧fǔ黼fǔ脯fǔ府fǔ俯fǔ腑fǔ
父fù(非fēi)
撫fǔ(敷fū)
付fù 賦fù 傅fù (非fēi)
拊fǔ 赴fù 仆pú訃fù(敷fū)
父fù 釜fǔ 輔fǔ 紛fēn 膊(bó)附(fù) 
(奉fèng) 

[v] 無wú 蕪wú 巫(wū)誣wū(微wēi)
武wǔ 舞wǔ 鵡wǔ 侮wǔ 廡(wŭ)(微)wēi
務wù 霧wù 鶩wù (微wēi) 

[tʃ`] 雛chú(崇chóng) 
[ʃ] 數shù(生shēng) 
[ts`] 芻(chú)(初chū) 
[ø] 娱(yú)(疑yí)

尤 (yóu) 
(Unrounded-
mouth III) 

[ĭǝu]→[u]: [m]
[f]

謀móu(明míng) 
浮fú(奉fèng)
否fǒu(非fēi)
富fù(非fēi)
婦fù 阜fù 負fù (奉fèng) 

3.4.2 Final [iu] from魚(yú) and 虞(yú) finals in Guăngyùn 

Table 3.6 Final [iu] in 魚模(yúmú) group 

魚 (yú) 
(Unrounded-
mouth III) 

[ĭo]→[iu]: [n]
[l]

女nǚ(泥ní) 
吕lǚ 侣lǚ 旅lǚ 膂lǚ (来lái)
慮lǜ 濾lǜ (來lái) 

[tʃ] 豬zhū 瀦zhū (知zhī)
諸zhū(章zhāng)
煮zhǔ 渚zhǔ 翥(zhù)(章zhāng)
墅(shù)(禪chán)
著zhù (知zhī)
紵zhù 苧zhù貯zhù 貯zhù (澄chéng) 

[tʃ`] 樗(chū)攄(shū)(徹chè)
除chú 滁chú 篨chú 儲chǔ(澄chéng)
蜍chú(禪chán)
杵chǔ 處chǔ (昌chāng)
楮chǔ 褚chǔ (徹chè)
杼zhù(澄chéng)
處(chù)(昌chāng) 

(Continued ) 
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Table 3.6 (Continued) 

[ʃ] 書shū 舒shū 紓shū (書shū)
鼠shǔ 黍shǔ 署shǔ (書shū)
恕shù 庶shù (書shū)
署shǔ 曙shǔ (禪chán) 

[ts] 沮jǔ 苴(jū)(精jīng)
疽jū 趄jū 狙jū 睢(huī<suei)(清qīng)
咀jǔ(精jīng) 

[ts`] 蛆qū(清qīng)
覻(qù)(清qīng) 

[s] 胥(xū)醑(xǔ)(心xīn)
徐(xú)(邪xié)
嶼(yǔ)(邪xié)
絮xù(心xīn)
序xù 敘xù 緒xù (邪xié) 

[k] 居jū 裾jū 琚jū 鶋jū 車jū (見jiàn)
舉jǔ 莒jǔ 櫸jǔ (見jiàn)
鋸(jù)踞jù 據jù (見jiàn)
詎jù 巨jù 拒jù 秬jù 距jù 炬苣jù (群qún) 

[k`] 渠qú 蕖qú 磲qú 籧qú (群qún)
去qù(溪xī) 

[x] 墟(xū) 8 xū (溪xī)
虚xū 嘘xū 歔xū (曉xiǎo)
許xǔ(曉xiǎo) 

[ø] 於yú(影yǐng)
魚yú 漁yú (疑yí)
餘(yú)余yú與yú輿(yú)旟yú璵yú舁yú妤yú
歟yú譽(yù) (以yǐ)
語yǔ 禦yù 圄(yǔ)圉(yǔ)齬yǔ 敔yǔ (疑yí)
與yǔ(以yǐ)
御(yù)馭yù(疑yí)
譽yù 預yù 豫yù (以yǐ)

虞 (yú) [ĭu]→[iu]: [l] 蔞(lóu)(来lái)
(Rounded-
mouth III) 

縷(lǚ)僂lǚ(來lái)
濾(lǜ)屢(lǚ)(來lái) 

[tʃ] 株(zhū)蛛zhū 誅zhū 邾zhū (知zhī)
朱zhū 珠zhū 侏zhū (章zhāng)
姝(shū)(昌chāng)
拄(zhǔ)(知zhī)
主(zhǔ)麈zhǔ(章zhāng)
註(zhù)駐zhù(知zhī)
柱zhù住zhù(澄chéng)
注(zhù<tɕǐu)澍(zhù<ʑǐu)炷zhù 鑄zhù 
(章zhāng) 

[tʃ`] 樞(shū)(昌chāng)
廚chú 櫥chú 躕chú (澄chéng) 

[ʃ] 輸(shū)(書shū)
殊shū 茱zhū 銖zhū 洙zhū (禪chán)
戍(shù)(書shū)
豎shù 樹shù (禪chán) 



 

  

  
  

  

  

  

  

  

 
 

 

   
           

 

 

 

皆來

咍
皆 佳 夬

The development of the vowel final system 83 

[ʒ] 儒rú 襦rú 繻xū 嚅rú 濡rú (日rì)
乳rǔ(日rì)
孺(rú)(日rì) 

[ts] 聚jù(從cóng) 
[ts`] 趍(qū)(清qīng)

取qǔ(清qīng)
娶(qǔ)趣(qù) (清qīng) 

[s]
須xū xū 需xū 繻xū (心xīn) 

[k] 拘(jū)駒jū俱(jù)(見jiàn)
矩(jǔ)(見jiàn)
懼jù(群qún)
句jù(見jiàn) 

[k`] 區qū 軀qū 驅qū 嶇qū (溪xī)
貙(chū)(徹chè)9

劬(qú)瞿qú 衢qú 臞qú (群qún)
傴(yǔ)(影yǐng)10 

[x] 吁(xū)(曉xiǎo)
詡(xǔ)(曉xiǎo) 

[ø] 迂(yū)紆yū(影yǐng)
虞yú 愚yú 禺yú 隅yú (疑yí)
於yú 竽yú 雩yú 盂yú (云yún)
臾yú 榆yú 愉yú 俞yú 覦yú 瑜yú 窬yú 逾yú 
渝yú 腴yú 諛yú 萸yú (以yǐ)
毹(shū)(生shēng)11

雨yǔ 羽yǔ 宇yǔ 禹yǔ (云yún)
愈(yù)庾(yǔ)(以yǐ)
遇yù(疑yí)
嫗yù(影yǐng)
裕yù諭(以yǐ)
芋yù(云yún) 

3.5 皆來 (jiēlái) [ai], [uai], and [iai] 
In Pronunciation and Rhyme in the Central Plains of China, the 皆來 (jiēlái) final 
group contains three finals of [ai], [uai], and [iai], with characters from咍hāi, 
皆(jiē), 佳(jiā), and 夬 (jué). Some of them are from the 泰(tài) final, while others 
are from the 支(zhī) and 脂(zhī) finals in Guăngyùn. 

3.5.1 Final [ai] from the unrounded-mouth characters of 咍(hāi),
皆(jiē),佳(jiā), and夬(jué) finals in Guăngyùn 

Table 3.7 Final [ai] in 皆來(jiēlái) group 

咍(hāi) 
(Unrounded-mouth I) 

[ɒi]→[ai]: [t] 殆(dài)紿dài(定dìng)
戴dài(端)
怠dài迨dài待dài代dài袋dài岱dài黛dài 
(定dìng) 

(Continued ) 
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Table 3.7 (Continued) 

[t`] 台tái 胎tāi 邰tái (透tòu)
駘tái(定dìng)
咍hāi(曉xiǎo)12

台tái 薹tái 抬tái 儓tái 苔tái 炱tái (定dìng)
態tài(透tòu) 

[n] 能néng(泥ní)
乃nǎi(泥ní)
耐(nài)鼐nài(泥ní) 

[l] 来(lái)萊lái 騋lái (來lái)
賚lài(來lái) 

[ts] 哉zāi 栽zāi 災zāi (精jīng)
宰(zǎi)載zǎi(精jīng)
在zài (從)
再zài 載zài (精jīng) 

[ts`] 猜cāi(清qīng)
才cái 材cái 財cái 裁cái 纔cái (從cóng)
采cǎi 彩cǎi 採cǎi 寀cǎi 綵cǎi (清qīng)
菜cài(清qīng) 

[s] 腮sāi(心xīn)
賽sài 塞sài (心xīn) 

[k] 該(gāi)垓gāi 荄gāi 陔gāi (見jiàn)
改(gǎi)(見jiàn) 

[k`] 開kāi(溪xī)
凱kǎi 鎧kǎi 塏kǎi (溪xī)
慨kǎi (溪xī) 

[x] 孩(hái)頦(kē)(匣xiá)
海hǎi 醢hǎi (曉xiǎo)
亥hài(匣xiá) 

[ø] 哀āi 埃āi 唉āi (影yǐng)
皚(ái)(疑yí)
乃nǎi13毐(ǎi)(影yǐng)
愛(ài<ɒi)(影yǐng)

泰 (tài) [ɑi]→[ai]: [t] 帶(dài)大dà(定dìng) 
(Unrounded-mouth I) [t`] 泰tài 太tài 汰tài (透tòu) 

[n] 柰(nài)奈nài(泥ní) 
[l] 賴lài 籟lài 瀨lài 癩lài (來lái) 

[ts`] 蔡(cài)(清qīng) 
[k] 蓋gài 丐gài (見jiàn) 
[k] 害hài(匣xiá) 
[ø] 靄ǎi 藹ǎi (影yǐng)

艾ài(疑yí)
佳 (jiā) 
(Unrounded-mouth II) 

[ai]→[ai]: [p] 擺(bǎi)(幫bāng)
稗bài(並bìng) 

[p`] 牌(pái)箄pái(並bìng)
派pài(滂pāng) 

[m] 買mǎi(明míng)
賣(mài)(明míng) 
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[n] 奶nǎi(泥ní) 
[tʃ] 債zhài(莊zhuāng)

豸(zhì)(澄chéng) 
zhì(崇chóng) 

[tʃ‘] 釵(chāi)差chāichà(初chū)
祡(chái)柴chái(崇chóng) 

[ʃ] 灑sǎ 曬shài(生shēng)
皆 (jiē) [ɐi]→[ai]: [p] 拜bài(幫bāng)
(Unrounded-mouth II) 湃pài(滂pāng)

憊bèi(並bìng) 
[p`] 排pái 徘pái (並bìng) 
[m] 埋mái 霾mái (明míng) 
[tʃ] 斋(zhāi)(莊zhuāng)

瘵zhài(莊zhuāng) 
[tʃ`] 豺chái 儕chái (崇chóng) 
[ʃ] 鎩(shā)煞shā14(生shēng) 
[ø] 騃(sì)(疑yí)

噫yī(影yǐng)
夬 (jué) 
(Unrounded-mouth II) 

[æi]→[ai]: [p]
[m]

敗bài(並bìng) 
邁mài(明míng) 

[tʃ] 蠆chài(徹chè)
寨zhài(崇chóng) 

[ø] 餲ài(影yǐng)
支 (zhī) 
(Unrounded-mouth III) 

[ĭe]→[ai]: 篩shāi(生shēng)15 

3.5.2 Final [uai] from some rounded-mouth characters of 泰(tài),
佳(jiā),皆(jiē),夬(jué),支(zhī), and脂(zhī) finals in 
Guăngyùn 

Table 3.8 Final [uai] in 皆來(jiēlái) group 

泰 (tài) 
(Rounded-mouth I) 

[uɑi]→[uai]: [ø] 外wài(疑yí)

佳 (jiā) 
(Rounded-mouth II) 

[wai]→[uai]: [x] 歪wāi(曉xiǎo)

皆 (jiē) 
(Rounded-mouth II) 

[wɐi]→[uai]: [k] 乖guāi(見jiàn)
怪guài(見jiàn) 

[k`] 蒯kuǎi(溪xī)
塊(kuài)(溪xī) 

[x] 懷(huái)淮huái 槐huái 櫰huái 瀤huài 
(匣xiá)
壞huài(匣xiá) 

[ø] 瞆(guì)(疑yí) 

(Continued ) 
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Table 3.8 (Continued) 

夬 (jué) 
(Rounded-mouth II) 

[wæi]→[uai]: [k]
[k`]

拐(guǎi)16夬guài(見jiàn) 
快kuài 噲kuài (溪xī)

支 (zhī) 
(Rounded-mouth III) 

[ĭwe]→[uai] [tʃ`] 揣(chuāi)(初chū)17

脂 (zhī) 
(Rounded-mouth III) 

[wi]→[uai] [ʃ] 衰(shuāi)(生shēng)
帥(shuài)率shuài(生shēng) 

3.5.3 Final [iai] from the velar–laryngeal unrounded-mouth 
characters of 佳(jiā),皆(jiē), and夬(jué) finals in Guăngyùn 

Table 3.9 Final [iai] in 皆來(jiēlái) group 

佳 (jiā) 
(Unrounded-mouth II) 

[ai]→[iai]: [k] 街jiē(見jiàn)
解jiě(見jiàn)
廨(xiè)解xiè(見jiàn) 

[x] 鞋(xié)(匣xiá)
蟹(xiè)(匣xiá)
懈(xiè)(見jiàn)解xiè獬xiè(匣xiá) 

[ø] 崖yá 厓yá 捱(ái)18(疑yí)
矮ǎi(影)
捱ái(疑yí)
隘ài 阨(è)搤è19(影yǐng)

皆 (jiē) [ɐi]→[iai]: [k] 皆jiē 堦jiē 階jiē 喈jiē 偕(xié)楷(jiē)稭 
(Unrounded-mouth II) jiē(見jiàn)

戒(jiè)誡jiè介jiè界jiè芥jiè疥jiè屆jiè蚧 
jiè(見jiàn) 

[k`] 揩kāi(溪xī)
楷(kǎi)(溪xī) 

[x] 諧xié 骸hái(匣xiá)
駭(hài)(匣xiá)
械(xiè)薤xiè 瀣xiè (匣xiá) 

[ø] 挨(āi)(影yǐng)
夬 (jué) 
(Unrounded-mouth II) 

[æi]→[iai]: [k] 犗(jiè)(見jiàn) 

3.6 蕭豪 (xiāoháo) [au], [iau], and [iɛu] 
In Pronunciation and Rhyme in the Central Plains of China, the final group of 蕭
豪(xiāoháo) contains [au], [iau], and [iɛu], coming from the four final groups of 
豪(háo), 肴(yáo), 宵(xiāo), and 蕭(xiāo) in Guăngyùn. 
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3.6.1 Final [au] mostly from the 豪(háo) final group with a few 
from 肴(yáo) and very few labials from the 侯(hóu) and 
尤(yóu) final groups in Guăngyùn 

Table 3.10 Final [au] in 蕭豪(xiāoháo) group 

豪 (háo) [au]→[au]: [p] 褒(bāo)(幫bāng) 
(Unrounded- 寶(bǎo)保bǎo 堡bǎo 褓bǎo 葆bǎo (幫bāng) 
mouth I) 報bào(幫bāng)

抱bào暴bào(並bìng)
飽(bǎo)(幫bāng)
䛌(páo)(定dìng)20 

[p`] 袍páo(並bìng) 
[m] 毛(máo)芼máo 旄máo 髦máo (明míng)

冒(mào)帽mào 耄mào 眊mào (明míng) 
[t] 刀dāo舠dāo魛dāo(端duān)

叨(dāo)(透tòu)
倒(dǎo)島dǎo 搗dǎo 禱dǎo (端duān)
到dào 倒dào (端duān)
道dào 稻dào 翿dào 纛dào 燾dào 盗dào 導dǎo 
悼(dào)蹈(dǎo)(定dìng) 

[t`] 絛tāo 饕tāo 叨tāo 滔tāo 韜tāo 慆tāo (透tòu)
掏(tāo)(定dìng)
桃táo 逃táo 咷táo 鼗táo 陶táo 萄táo 綯táo 陶táo 
淘táo 濤(tāo)檮(táo)(定dìng)
討tǎo(透tòu) 

[n] 猱(náo)㺜(nóng)(泥ní)
腦nǎo 惱nǎo 碯nǎo (泥ní) 

[l] 牢láo 勞láo 澇(lào)撈(lāo)醪(láo)轑(lǎo)(來lái)
老lǎo 栳lǎo 獠(liáo)潦lǎo 橑lǎo (來lái)
澇lào 勞láo 嫪(lào)(來lái) 

[ts] 遭zāo 糟zāo (精jīng)
早zǎo 棗zǎo 澡zǎo 藻zǎo 蚤zǎo 璪zǎo (精jīng)
漕(cáo)皁(zào)造zào(從cóng)
燥zào(清qīng)
躁zào灶zào(精jīng) 

[ts`] 操cāo(清qīng)
曹(cáo)漕cáo 槽cáo 嘈cáo 螬cáo (從cóng)
草cǎo(清qīng)
糙(cāo)操cāo 造zào慥(cāo)(清qīng) 

[s] 騷sāo 搔sāo 艘(sōu)臊(sāo)繅sāo 颾sāo (心xīn)
掃(sǎo)嫂sǎo(心xīn)
噪(zào)譟zào 掃(sào)(心xīn) 

[k] 高gāo 篙gāo 膏gāo 羔gāo 糕gāo 皋gāo 槔gāo 
(見jiàn)
杲(gǎo)縞gǎo(見jiàn)
槁gǎo(溪xī)
鎬hào 鄗(hào)(匣xiá)
告gào 誥gào 郜gào (見jiàn) 

(Continued ) 
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Table 3.10 (Continued) 

[k`]
[x]

[ŋ]

[ø]

肴 (yáo) [au]→[au]: [p]
(Unrounded-
mouth II) 

[p`]

[m]

[n]
侯 (hóu) [ǝu]→[au]: [p`]
(Unrounded-
mouth I) 

[m]

尤 (yóu) [ĭǝu]→[au]: [f’]
(Unrounded-
mouth III) 

考kǎo 栲kǎo (溪xī)
蒿hāo 薅hāo (曉xiǎo)
豪háo 毫háo 號háo 濠háo 嗥háo (匣xiá)
好(hǎo)(曉xiǎo)
好(hào)耗(曉xiǎo)
皓hào 昊hào 皥hào 浩hào 顥hào 灏hào 號hào 
(匣xiá)
嗷áo 敖áo 厥(jué<kiuɛ)璈(áo)聱áo 獒áo 驁áo 
囂(xiāo)遨áo áo (疑yí)
傲ào 奡ào 鏊ào (疑yí)
鏖áo 爊áo 鏕(á) (影yǐng)
襖ǎo 懊ào 媪ǎo (影yǐng)
奥ào 懊ào 澳ào (影yǐng)
鮑bào 鞄páo(並bìng)
炮páo 跑(páo)鞄páo 匏páo 咆páo 庖páo 
(並bìng)
茅(máo)蝥máo 貓(māo)(明míng)
貌(mào)(明míng)
鐃(náo)呶náo怓náo譊náo撓náo(泥ní)
剖(pōu)(滂pāng)
茂(mào)(明míng)

缶fǒu(非fēi)
覆(fù)(奉fèng) 

3.6.2 Final [iau] from the 肴(yáo) final group with very few from 
the 豪(háo) and 蕭(xiāo) final groups in Guăngyùn 

Table 3.11 Final [iau] in 蕭豪(xiāoháo) group 

肴(yáo) 
(Unrounded-mouth II) 

[au]→[iau]: [p] 包(bāo)胞bāo 苞bāo (幫bāng)
飽bǎo(幫bāng)
豹bào爆bào(幫bāng) 

[p`] 抛pāo 脬pāo 胞bāo(滂pāng)
泡pào 砲pào (滂pāng) 

[m] 卯(mǎo)昴mǎo(明míng) 
[n] 撓náo(泥ní)

鬧nào 淖nào (泥ní) 
[tʃ] 嘲cháo 啁zhāo(知zhī)

抓zhuā(莊zhuāng)
爪zhǎo(莊zhuāng)
罩zhào(知zhī)
笊(zhào)(莊zhuāng)
棹(zhào)(澄chéng) 
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[tʃ`] 抄chāo 䜈chāo (初chū)
巢cháo(崇)
漅(cháo)(精)
炒chǎo(初chū)
鈔(chāo)(初chū) 

[ʃ] 梢shāo 捎shāo 陗(qiào)筲(shāo)旓shāo 
髾shāo 鞘(qiào)颵(xiāo)(生shēng)
稍(shāo)(生shēng)
哨(shào)(心xīn)21 

[k] 交jiāo 蛟jiāo 咬(yǎo)郊(jiāo)茭jiāo 
鱎(jiǎo)膠(jiāo)教jiāo (見jiàn)
狡(jiǎo)攪jiǎo 鉸jiǎo 姣(jiāo)茭jiāo 
絞(jiǎo)(見jiàn)
窖(jiào)校jiào教jiào覺jiào珓jiào鉸jiǎo 
較jiào 酵jiào (見jiàn) 

[k`] 敲qiāo 磽qiāo (溪xī)
巧qiǎo(溪xī) 

[x] 哮(xiào)虓(xiāo)烋xiāo嗃(xiào)詨 xiào 
(曉xiǎo)
爻yáo 肴yáo 淆(xiáo)殽xiáo(匣xiá)
孝xiào(曉xiǎo)
効(xiào)俲xiào校xiào(匣xiá) 

[ŋ] 齩(yǎo)(疑yí) 
[ø] 坳(ào)凹(āo)22(影yǐng)

拗ǎo 靿(yào)凹āo(影yǐng)
樂(yào)(疑yí)

豪 (háo) 
(Falling tone; 
unrounded-mouth I) 

[ɑu]→[iau]: [p] 瀑(bào)(並bìng)

蕭 (xiāo) 
(Falling tone; 

[ieu]→[iau]: [k] 徼(jiǎo)(見jiàn) 

unrounded-mouth IV) 

3.6.3  Final [iɛu] from the宵(xiāo) and蕭(xiāo) final groups in 
Guăngyùn 

Table 3.12 Final [iɛu] in 蕭豪(xiāoháo) group 

宵 (xiāo) 
(Unrounded-

[ĭɛu]→[iɛu]: [p] 標biāo 膘biāo 臕biāo 幖biāo 杓biāo 
飇biāo (幫bāng)

rounded III) 表(biǎo)(幫bāng)
俵biào(幫bāng)
鰾biào(並bìng)
幖biào(滂pāng) 

[p`] 飄piāo 漂piāo (滂pāng)
瓢piáo 薸piáo (並bìng)
漂piào 僄(piào)剽(piāo)勡piào 
(滂pāng)
殍(piǎo)(並bìng) 

(Continued ) 
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Table 3.12 (Continued) 

[m] 苗(miáo)描miáo緢miáo(明míng)
眇(miǎo)渺miǎo杪miǎo藐miǎo淼miǎo 
(明míng)
妙(miào)廟miào(明míng) 

[l] 燎(liáo)(來lái)
療liáo(來lái) 

[tʃ] 朝(zhāo)(知zhī)
昭zhāo 招zhāo (章zhāng)
沼zhǎo(章zhāng)
趙zhào 兆zhào 旐zhào 肇zhào 召zhào 
(澄chéng)
照zhào 詔zhào (章zhāng) 

[tʃ`] 超chāo(徹chè)
朝cháo 潮cháo 鼂cháo (澄chéng)
韶sháo(禪chán) 

[ʃ] 燒shāo(書shū)
少(shǎo)(書shū)
少(shào)燒shāo(書shū)
紹shào 邵shào (禪chán) 

[ʒ] 饒ráo 襓ráo 蕘ráo (日rì)
遶(rào)繞rào 嬈(ráo)擾(rǎo)(日rì) 

[ts] 蕉(jiāo)焦jiāo 椒jiāo 燋jiāo 膲jiāo 
(精jīng)
醮(jiào)(精jīng)
噍(jiào)(從cóng) 

[ts`] 鍬(qiāo)(清qīng)
樵qiáo 譙qiáo (從cóng)
悄(qiāo)愀(qiǎo)(清qīng)
俏(qiào)峭qiào(清qīng)
誚qiào(從cóng) 

[s] 綃(xiāo)消xiāo 銷xiāo 宵xiāo 霄xiāo 
硝xiāo 蛸xiāo 痟xiāo 魈xiāo (心xīn)
小xiǎo(心xīn)
笑xiào 肖(xiāo)鞘(qiào)(心xīn) 

[k] 嬌jiāo 驕jiāo (見jiàn)
矯(jiǎo)撟jiǎo(見jiàn)
轎jiào 嶠jiào (群qún) 

[k`] 趫(qiáo)橇(qiāo)(溪xī)
喬qiáo 蕎qiáo 橋qiáo 僑qiáo 翹qiáo 
(群qún) 

[x] 囂xiāo 枵xiāo 歊xiāo (曉xiǎo)
鴞(xiāo)(云yún) 

[ø] 邀yāo 夭(yāo)沃(wò)喓(yāo)腰yāo 
妖yāo 要yāo 葽yāo (影yǐng)
遥yáo 摇yáo 謡yáo 瑶yáo 颻yáo 窑yáo 
陶yáo 姚yáo (以yǐ)
夭yāo 殀yāo (影yǐng)
舀yǎo(喻yù)
要(yào)(影yǐng)
鷂yào 曜yào 耀yào 𤾫yào (以yǐ) 
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蕭 (xiāo) 
(Unrounded-

[ieu]→[iɛu]: [t] 刁diāo 貂diāo 碉diāo 
彤(tóng<duoŋ)鵰diāo 凋diāo (端duān)

mouth IV) 釣(diào)弔diào 窵diào (端duān)
調diào 掉diào (定dìng) 

[t`] 挑(tiāo)(透tòu)
迢(tiáo)髫tiáo 蜩tiáo 調tiáo 條tiáo 
佻(tiāo)跳(tiào)(定dìng)
挑(tiăo)窕tiǎo(定dìng)
糶(tiào)眺tiào(透tòu)
跳tiào(定dìng) 

[n] 鳥(niǎo)(端duān)23

袅niǎo24嫋niǎo褭niǎo(泥ní)
溺(niào)(泥ní)25 

[l] 寮(liáo)遼liáo 僚liáo 鷯liáo 憀liáo 
聊liáo (來lái)
了liǎo 瞭liǎo 蓼liǎo (來lái)
廖(liào)料liào 鐐liào 寮liáo(來lái) 

[s] 蕭xiāo 簫xiāo 瀟xiāo 驌(sù) 
翛(xiāo)(心xīn)

xiāo 

筱(xiǎo)謏xiǎo(心xīn)
嘯(xiào)(心xīn) 

[k] 皎(jiǎo)繳jiǎo(見jiàn)
叫(jiào)(見jiàn) 

[k`] 竅(qiào)(溪xī) 
[x] 梟(xiāo)驍xiāo(見jiàn)

曉xiǎo(曉xiǎo) 
[ø] 幺yāo(影yǐng)

堯yáo 嶢yáo (疑yí)
杳yǎo(影yǐng) 

3.7 歌戈 (gēgē) [o], [uo], and [io] 
In Pronunciation and Rhyme in the Central Plains of China, the 歌戈(gēgē) final 
group contains three finals of [o], [uo], and [io], from characters of the 歌(gē) and 
戈(gē) groups in Guăngyùn, in addition to the entering-tone characters in Middle 
Chinese. 

3.7.1 Final [o] from velars and laryngeals of the 歌 (gē) final group 
in Guăngyùn 

Table 3.13 Final [o] in 歌戈(gēgē) group 

歌 (gē) [ɑ]→[o]: [s] 些xiē(心xīn) 
(Unrounded-mouth I) [k] 歌gē 哥gē 柯(kē)牁kē(見jiàn)

舸(gě)哿gě(見jiàn)
箇gè 個(gè 見jiàn) 

(Continued ) 
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Table 3.13 (Continued) 

[k`] 軻(kē)坷kě(溪xī)
可(kě)坷kě 軻kě (溪xī) 

[x] 呵hē訶hē(曉xiǎo)
何hé 河hé 荷hé 苛(kē)菏(hé)(匣)
荷(匣xiá)
㰤(hē)(曉xiǎo)
荷hé 賀(hè) hè(匣xiá) 

[ŋ] 哦ó 蛾é娥é峨é䳘é莪é俄é(疑yí)
我wǒ(疑yí)
餓è(疑yí) 

[ø] 阿(ē)痾ē(影yǐng)
妸ē(影yǐng) 

3.7.2 Final [uo] from the 戈(gē) final group with linguo-dental 
characters of the 歌(gē) final group in Guăngyùn 

Table 3.14 Final [uo] in 歌戈(gēgē) group 

戈 (gē) [ua]→[uo]: [p] 波bō 嶓bō 番pān(幫bāng)
(Rounded-mouth I) 玻bō(滂)

跛bǒ 簸bǒ (幫bāng)
播(bō)譒(bò)簸bǒ(幫bāng) 

[p`] 坡pō頗pō(滂pāng)
婆pó 皤pó 鄱pó 膰(pán)26(並bìng)
頗pō 叵(pǒ)(滂pāng)
破pò(滂pāng) 

[m] 麼(mó)(明míng)
摩mó 磨mó 魔mó 劘mó 𥂓mó (明míng)
嬤mó (明míng)
麼mó磨mó(明míng) 

[t] 朵duǒ 鬌tuǒ(端duān)
堕(duò)鬌tuǒ惰duò 垛duò (定dìng)
剁duò(端duān) 

[t`] 妥(tuǒ)(透tòu)
唾(tuò)(透tòu) 

[n] 挼(ruó)(泥ní)
糯(nuò)懦nuò(泥ní) 

[l]
螺(luó)騾luó 蠡(lǐ<liei) (來lái)
裸(luǒ)贏(yíng<jǐɛŋ)攞(luó)(來lái)
夥(huǒ)(匣xiá)27

摞(luò)(來lái) 
[ts] 坐zuò座zuò(從cóng) 
[ts`] 矬cuó(從cóng)

脞(cuǒ)(清qīng)
挫(cuò)(精jīng)
銼cuò 判pàn 莝cuò (清qīng) 
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[s] 莎(suō)簑suō唆suō梭suō (心xīn)
睃suō(精jīng)28

鎖suǒ 瑣suǒ suǒ (心xīn) 
[k] 戈gē 過guò 鍋(guō)(見jiàn)

果guǒ 裹guǒ 蜾guǒ (見jiàn)
過guò(見jiàn) 

[k`] 科kē蝌kē窠kē(溪xī)
顆kē(溪xī)
課kè(溪xī) 

[x] 禾(hé)和hé(匣xiá)
火huǒ(曉xiǎo)
貨huò(曉xiǎo)
禍huò 和huò (匣xiá) 

[ŋ] 訛é 鈋é (疑yí) 
[ø] 窩wō29渦wō倭wō踒wō(影yǐng)

卧(wò)(疑yí)涴wò(影yǐng)
歌 (gē) [ɑ]→[uo]: [t] 多duō(端duān)

跢(duō)軃(duǒ)(端duān)
癉(dān)(端duān)
馱(duò)大dà 舵duò(定dìng) 

[t`] 他(tā)佗tuó 拖(tuō)(透tòu)
詑(tuó)(定dìng)
鴕tuó 紽tuó 陀tuó 迱(yí)跎(tuó)鮀tuó 
酡tuó 沱tuó 馱tuó 鼉tuó (定dìng) 

[n] 那(nā)挪(nuó)儺nuó(泥ní)
娜nà 那nà (泥ní)
柰nài 那(nà)(泥ní) 

[l] 羅luó 蘿(luó)籮luó 儸luó 囉luó 鑼luó 
𤄷luó 欏luó (來lái)
㦬(luǒ)攞luó(來lái)
邏luó 囉luó (來lái) 

[ts] 左(zuǒ)(精jīng)
佐zuǒ左zuǒ(精jīng) 

[ts`] 磋cuō 瑳cuō 蹉cuō 搓cuō (清qīng)
瘥(cuó)鹺(cuó)(從)
搓cuō(從cóng)
磋cuō(清qīng) 

[s] 娑(suō)挲suō(心xīn) 

[io] in the歌戈(gēgē) final group were all from the entering-tone characters of 
Middle Chinese. They are discussed in Section 5. 

3.8 家麻 (jiāmá) [a], [ua], and [ia] 
In Pronunciation and Rhyme in the Central Plains of China, the final group of 家
麻(jiāmá) contains [a], [ua], and [ia], which come mainly from the 麻(má) final 
group, with very few from 箇(gù), 泰(tài), 卦(guà) (divinatory symbols), and 
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夬(jué) finals of Guăngyùn in addition to the characters from the entering tone in 
the language of Middle Chinese. 

3.8.1 Final [a] mainly from labials of the unrounded-mouth II 
characters and linguo-dental characters of the麻(má) final 
group in Guăngyùn 

Table 3.15 Final [a] in 家麻(jiāmá) group 

麻 (má) 
(Unrounded-
mouth II)

歌 (gē) 
(Falling tone; 
unrounded-
mouth I)
泰 (tài) 
(Unrounded-
mouth I)
模 (mú) 
(Falling–rising 
tone; rounded-
mouth I)
佳 (jiā) 
(Falling tone; 
unrounded-
mouth II) 

[a]→[a]: [p]

[p`]

[m]

[n]
[tʃ]

[tʃ`]

[ɑ]→[a]: 

[ʃ]

[n]

[ɑi]→[a]: 

[u]→[a]: 

[t]

[m]

[ai]→[a]: [p]
[tʃ`]

巴bā 疤bā 笆bā 豝bā 芭bā (幫bāng)
把bǎ(幫bāng) 

(bà)欛bà 靶(bǎ)壩(bà)弝bà (幫bāng)
鈀bǎ(滂pāng)
葩(pā)(滂pāng)
琶(pá)杷pá爬pá(並)
帕(pà)30怕pà(滂pāng)
麻má 蟆má 痲má (明míng)
馬mǎ(明míng)
駡(mà)(明míng)
拏(ná)(泥ní)
查(zhā)楂zhā(崇chóng)
吒zhā(知zhī)
鲊(zhǎ)(莊zhuāng)
詐(zhà)榨(莊zhuāng)
乍zhà䄍zhà31(崇chóng)
叉(chā)杈chā 靫(chá)差(chā)艖chā 鎈chā (初chū)
茶chá(澄chéng)
槎chá(崇chóng)
姹chà32詫chà (徹chè)
吒zhà(知zhī)
姹chà 詫chà (徹chè)
䰩chě(昌chāng)
沙shā 砂shā 紗shā 鯊shā 裟shā (生shēng)
灑sǎ 傻(shǎ)33(生shēng)
那nà(泥ní)

大dà(定dìng)

媽(mā)(明míng)

罷bà(並bìng)
汊chà(初chū) 
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3.8.2 Final [ua] mainly from the linguo-dental characters of 
rounded-mouth II characters as well as velars and laryngeals 
from the 麻(má) final group in Guăngyùn 

Table 3.16 Final [ua] in 家麻(jiāmá) group 

麻(má) [wa]→[ua]: [tʃ] 撾(zhuā)(知zhī)34 

(Rounded-mouth II) 髽zhuā(莊zhuāng) 
[k] 瓜guā(兒ér)

寡guǎ 咼guō 剮guǎ (兒ér) 
[k`] 夸(kuā)誇kuā(溪xī)

髁(kē)跨(kuà)胯kuà(溪xī) 
[x] 花huā(曉xiǎo)

譁(huá)(曉xiǎo)
劃huà 華huá 驊huá (匣xiá)
化huà(曉xiǎo)
華huà 樺huà 鱯(hù)(匣xiá) 

[ø] 蛙(wā)洼wā窪wā哇wā(影yǐng)
媧wā 蝸wō(見jiàn)
瓦wǎ(疑yí) 
(wà)(疑yí)35

佳 (jiā) [wai]→[ua]: [k] 卦(guà)掛guà(見jiàn) 
(Falling tone; 畫huà(匣xiá) 
Rounded-mouth II)
夬 (jué) [wæi]→[ua]: [x] 話huà(匣xiá) 
(Rounded-mouth II)
肴 (yáo) [au]→[ua]: [tʃ] 抓zhuā(莊zhuāng) 
(Unrounded-mouth II) 

3.8.3 Final [ia] from velars and laryngeals of the unrounded-mouth 
II characters of the 麻(má) final with a few from the佳(jiā) 
final group in Guăngyùn 

Table 3.17 Final [ia] in 家麻(jiāmá) group 

麻 (má) [a]→[ia]: [k] 家jiā 加jiā 跏jiā 珈jiā 笳jiā 枷jiā 袈jiā 迦jiā 
(Unrounded-mouth II) 痂jiā 葭jiā 豭jiā 麚jiā 嘉jiā (見jiàn)

賈(jiǎ)假jiǎ斝jiǎ(見jiàn)
駕jià 嫁jià 稼jià 價jià 架jià 假jiǎ(見jiàn) 

[x] 蝦xiā(匣xiá)
霞xiá遐xiá瑕xiá(匣xiá)
嚇xià罅xià(曉)下xià芐xià夏xià厦xià暇xiá 

[ø] 鴉yā丫yā(影yǐng)
呀yā(疑yí)
牙yá 芽yá 衙yá (疑yí)
谺(xiā)(曉xiǎo)
㝞yā(影yǐng)
雅(yǎ)(疑yí)
瘂yǎ(影yǐng)
迓(yà)訝yà 砑yà (疑yí)
亞yà 婭yà (影yǐng) 

(Continued ) 



 

  

 

 

 
 

                 
     

 

  

  

  

  
  

  
  

車遮

麻

96 The development of the vowel final system 

Table 3.17 (Continued) 

佳 (jiā) 
(Unrounded-mouth II) 

[ai]→[ia]: [k] 佳(見jiàn) (jiā) 

[ø] 涯(疑yí) (yá) 

According to the Guăngyùn, characters such as “涯”(yá), “話(huà<xua)”, “佳” 
(jiā), “娃” (wá<ua), and “崖” (yá) in the佳(jiā) final group had started to evolve 
into the 麻(má) final group since the Tang dynasty, which has already been men-
tioned when discussing the Middle Chinese finals system. This phonetic trans-
formation was not widely acknowledged in phonetic books until the existence of 
Pronunciation and Rhyme in the Central Plains of China.36 

3.9 車遮 (chēzhē) [iɛ] and [iuɛ] 
The車遮(chēzhē) final group in Pronunciation and Rhyme in the Central Plains 
of China contains [iɛ] and [iuɛ], the majorities of which are from the entering tone 
of Middle Chinese with only a small part from 麻(má) and 戈 finals in Guăngyùn. 

3.9.1  Final [iɛ] from the unrounded-mouth III characters of麻(má) 
final group in Guăngyùn 

Table 3.18 Final [iɛ] in 車遮(chēzhē) group 

麻(má) 
(Unrounded – 
mouth III) 

[ĭa]→[iɛ]: [t] 爹diē(知zhī) 

[tʃ] 遮zhē(章zhāng)
者zhě赭zhě(章zhāng)
柘(zhè)鹧zhè炙(zhì)蔗(zhè)(章zhāng) 

[tʃ`] 車chē(昌chāng)
撦(chě)哆duō(昌chāng) 

[ʃ] 奢shē 賒shē (書shū)
蛇shé(船chuán)
佘shé(禪chán)
舍shě 捨shě (書shū)
舍shè赦shè(書shū)
射shè麝shè貰shì(船chuán)
社shè(禪chán) 

[ʒ] 若ruò 惹rě 喏nuò(日rì) 
[ts] 嗟jiē 罝(jū)(精jīng)

姐(jiě)(精jīng)
借(jiè)(精jīng)
藉jiè(從cóng) 

[ts`] 且(qiě)(清qīng) 
[s] 些xiē(心xīn)

斜(xié)邪xié(邪xié)
寫(xiě)瀉xiè(心xīn)
卸xiè瀉xiè(心xīn)
謝xiè榭xiè(邪xié) 
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[ø] 爺yé37耶yé 玡(yà)鋣(yé)(以yǐ)
野(yě)也yě 冶yě (以yǐ)
夜yè射yè(以yǐ)

魚(yú) (fish) [ĭo]→[iɛ]: [ts`] 趄(qiè)(清qīng) 
(Unrounded-
mouth III) 

3.9.2  Final [iuɛ] mostly from the entering-tone characters in Middle 
Chinese with two from the rounded-mouth III characters of 
the 戈(gē) final group in Guăngyùn 

Table 3.19 Final [iuɛ] in 車遮(chēzhē) group 

戈(gē) 
(Rounded-mouth III) 

[ĭua]→[iuɛ]: [k`] 瘸(qué) 

[x] 靴(xuē)(曉xiǎo) 

The division of the 麻(má) final group in Middle Chinese into two final groups of 
家麻 (jiāmá) and 車遮(chēzhē) started during the Song dynasty. According to the 
notes by Mao Huang (Máo Huăng毛晃) of the Song dynasty for final 微(wēi) in 
Supplement, Amendment and Annotation of the Finals Issued by the Ministry of 
Rites (《增修互注禮部韻略ZēngXiūHùZhùLǐBùYùnLüè》), 

麻(má), 馬(mǎ) and 禡(mà<mua), etc. all belong to laryngeals, and 
奢(shē<ʂiɛ), 寫(xiě<siɛ) and 藉(jiè<tsiɛ), etc., are sibilants. Their pronuncia-
tions would be totally different if following the rules in Official Pronuncia-
tion in the Central Plains (《中原雅音ZhōngYuánYǎYīn》). 

3.10 尤侯 (yóuhóu) [ou] and [iou]
尤侯 (yóuhóu) final group in Pronunciation and Rhyme in the Central Plains of 
China contains [ou] and [iou], which come, respectively, from characters in the 
尤(yóu), 侯(hóu), and 幽(yōu) final groups in Guăngyùn, in addition to those that 
are from the entering tone of Middle Chinese. 

3.10.1 Final [ou] from the 侯(hóu) final group as well as the 
sibilants and labials in the 尤(yóu) final group in Guăngyùn 

Table 3.20 Final [ou] in 尤侯 (yóuhóu) group 

侯 (hóu) 
(Unrounded-

[əu]→[ou]: [p`] 抔(póu)裒póu(並bìng)
剖pōu(滂pāng) 

mouth I) [m] 貿(mào)懋mào(明míng) 
[t] 兜(dōu)篼dōu(端duān)

斗(dǒu)抖dǒu枓dǒu蚪dǒu陡dǒu(端duān)
闘(dòu)(端duān)
豆dòu脰dòu逗dòu竇dòu(定dìng) 

(Continued ) 
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Table 3.20 (Continued) 

[t`] 偷tōu 媮tōu 鍮tōu (透tòu)
頭tóu 投tóu 骰tóu (定dìng)
透tòu(透tòu) 

[n] 耨nòu(泥ní) 
[l] 樓lóu婁lóu艛lóu摟(lǒu)髏(lóu)慺lóu(來lái)

摟lǒu塿lǒu簍lǒu(來lái)
漏lòu陋lòu鏤lòu瘻lòu(來lái) 

[ts] 鯫(zōu)(從cóng)
走(zǒu)(精jīng)
奏zòu(精jīng) 

[ts`] 湊(còu)輳còu(清qīng) 
[s] 叟(sǒu)瞍sǒu藪sǒu(心xīn)

嗽(sòu)漱(shù)(心xīn) 
[k] 鉤(gōu)句gōu篝gōu溝gōu鞲gōu緱gōu(見jiàn)

狗(gǒu)垢(gòu)苟(gǒu)耇gǒu枸gǒu(見jiàn)
詬(gòu)搆gòu遘gòu媾gòu䝭gòu姤gòu彀gòu句 
gòu(見jiàn) 

[k`] 摳(kōu)(溪xī)
口kǒu(溪xī)
扣(kòu)寇kòu(溪xī)
蔻kòu(曉xiǎo) 

[x] 齁(hōu)(曉xiǎo)
侯hóu猴hóu喉hóu餱hóu篌hóu(匣xiá)
吼(hǒu)(曉xiǎo)
後hòu 厚hòu 后hòu 逅hòu 候hòu 喉hóu(匣xiá) 

[ø] 謳(ōu)鷗ōu漚ōu甌ōu歐ōu區ōu(影yǐng)
耦(ǒu)偶ǒu藕ǒu(疑yí)
嘔(ōu)毆ōu(影yǐng)

尤 (yóu) 
(Unrounded-
mouth III) 

[ĭəu]→[ou]: [m]

[f]

繆(móu)矛(máo)眸(móu)鍪móu 
蟊(máo)牟(móu)麰móu 侔móu (明míng) 
否fǒu(非fēi) 

[tʃ] 鄒zōu 陬zōu 騶zōu 緅zōu (莊zhuāng)
㑳zhòu(崇chóng)
皺(zhòu)(莊zhuāng)
驟zhòu(崇chóng) 

[tʃ`] 篘(chōu)搊chōu(初chū)
愁chóu 矁chǒu(崇chóng)
僽(zhòu)(崇chóng) 

[ʃ] 搜sōu颼sōu(生shēng)
瘦(shòu)(生shēng) 

[ts`] 甃(zhòu)(莊zhuāng) 
[s] 溲sōu鎪sōu餿sōu(生shēng)

虞(yú) [ĭu]→[ou]: [tʃ] 諏(zōu)(精jīng) 
(Rounded-
mouth III) 
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3.10.2 Final [iou] from 尤(yóu) and 幽(yōu) final groups in 
Guăngyùn 

Table 3.21 Final [iou] in 尤侯(yóuhóu) group 

尤 (yóu) [ĭəu]→ [n] 扭(niǔ)狃niǔ紐niǔ鈕niǔ忸niǔ38(泥ní) 
(Unrounded- [iou]: [l] 劉(liú)留liú遛(liù)瘤(liú)榴liú鶹liú騮liú流liú旒liú(來lái)
mouth III) 柳(liǔ)罶liǔ liǔ(來lái)

瀏(liú)溜(liù)霤liù 留(liú)餾(liù)鎦liú 瘤(li)窌(liù)(來lái) 
[tʃ] 啁zhōu輈zhōu(知zhī)

周zhōu賙zhōu週zhōu39 

zhōu洲zhōu州zhōu舟zhōu(章zhāng)
肘zhǒu(知zhī)
酎zhòu(澄chéng)
帚zhǒu(章zhāng)
咮zhòu 書shū(知zhī)
紂zhòu 胄zhòu 宙zhòu 籀zhòu (澄chéng)
呪zhòu (章zhāng) 

[tʃ`] 抽(chōu)瘳chōu(徹chè)
惆chóu(徹chè)
紬(chóu)稠chóu綢chóu籌chóu儔chóu躊chóu疇chóu 
(澄chéng)
犨(chōu)(昌chāng)
讎(chóu)酬chóu(禪chán)
丑(chŏu)(徹chè)
醜chǒu(昌chāng)
臭chòu(昌chāng) 

[ʃ] 收shōu(書shū)
首shǒu手shǒu守shǒu(書shū)
獸shòu首shǒu狩shòu(書shū)
受shòu授shòu綬shòu壽shòu售shòu(禪chán) 

[ts] 啾jiū 揫jiū 湫jiǎo(精jīng)
酒(jiǔ)(精jīng)
就jiù鷲jiù(從cóng) 

[ts`] 秋qiū鰍qiū鞧qiū楸qiū鶖qiū鞦qiū(清qīng)
酋(qiú)遒qiú(從cóng) 

[s] 脩(xiū)修xiū羞xiū饈xiū40(心xīn)
囚qiú泅qiú(邪xié)
秀(xiù)琇xiù宿xiù繡xiù(心xīn)
岫xiù袖xiù(邪xié) 

[k] 鳩(jiū)鬮jiū(見jiàn)
九jiǔ 韭jiǔ 久jiǔ 玖jiǔ 灸jiǔ 疚(jiù) (見jiàn)
救jiù廐jiù究jiū(見jiàn)
臼jiù舅jiù咎jiù舊jiù柩jiù(群qún) 

[k`] 丘(qiū)坵qiū(溪xī)
求qiú賕qiú銶qiú毬qiú逑qiú球qiú俅qiú仇qiú裘qiú(群qún) 

[x] 休xiū 咻xiū 貅xiū 庥xiū (曉xiǎo)
朽(xiǔ)(曉xiǎo)
嗅(xiù)(曉xiǎo) 

(Continued ) 
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Table 3.21 (Continued) 

[ø] 憂yōu優yōu耰yōu麀yōu(影yǐng)
尤yóu 蚰yóu 疣yóu 訧yóu 遊yóu 遊yóu 蝣yóu 由yóu 
油yóu 郵yóu 庮yóu 猷yóu 蘨yáo 輶yóu 猶yóu 繇yóu 
蕕yóu 楢yóu 悠yōu攸yōu(以yǐ)
牛niú(疑yí)
有(yǒu)友yǒu(云yún)
酉yǒu 牖yǒu 羑yǒu 莠yǒu 誘(yòu)(以yǐ)
又yòu右yòu佑yòu佑yòu狖yòu宥yòu囿yòu侑yòu(云yún)
柚yòu(以yǐ)

幽 (yōu) 
(Unrounded-
mouth IV) 

[iəu]→ 
[iou]: 

[p]
[m]
[k]

彪(biāo)(幫bāng) 
謬(miù)繆miù(明míng) 
糾(jiū)(見jiàn) 

[k`] 樛jiū(見jiàn)虯(qiú)(群qún) 
[ø] 幽yōu(影yǐng)

黝(yǒu)(影yǐng)
幼(yòu)(影yǐng) 

Table 3.22 The development of the nine yīn-final groups 
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The development of the 9 yīn-final groups in Pronunciation and Rhyme in the 
Central Plains of China from the 26 in Guăngyùn is listed in Table 3.22, with 
slight changes in their order for the convenience of displaying. 

Notes 
1 Yīn final, 陰聲韻yīn shēng yùn, refers to a final with no tail vowel or ending with a 

vowel. In this book, yīn final groups include 支思zhī sī, 齊微qí wēi, 魚模 yú mó, 皆
來jiē lái, 蕭豪xiāo háo, 家麻 jiā má, 車遮chē zhē, and 尤侯yóu hóu. 

2 Yīn final, 陰聲韻yīn shēng yùn, refers to a final with no tail vowel or ending with a 
vowel. In this book, yīn final groups include 支思zhī sī, 齊微qí wēi, 魚模 yú mó, 皆
來jiē lái, 蕭豪xiāo háo, 家麻 jiā má, 車遮chē zhē, and 尤侯yóu hóu. 

3 Yáng final, 陽聲韻Yáng shēng yùn, refers to a final with a nasal ending of [n], [m], and 
[ng]. In this book, yáng final include 東鐘dōng zhōng, 江陽jiāng yáng, 真文zhēn wén, 
寒山hán shān, 桓歡huán huān, 先天xiān tiān, 庚青gēng qīng, 侵尋qīn xún, 監咸jiān 
xián, and 廉纖lián xiān. 

4 Rù final, 入聲韻Rù shēng yùn, refers to a final ending with a voiceless plosive of [-p], 
[-t], and [-k]. 

5 In Guăngyùn, it reads, “倍(bèi) means that the interest and the capital are equal, 薄
亥(hài<kai) qiè, belonging to 海(hǎi) group”. In Jíyùn, it belongs to the 賄(huì<xui) 
group, 部(bù<pu)浼(měi<mui) qiè. In Jíyùn, it reads, “焙bèi, 浦(pǔ<pu)昧(mèi<mui) 
qiè, belongs to 隊duì group”. 

6 In Final 祭 (jì)(《祭韻Jì Yùn》) of Guăngyùn, it reads, “鱖 (juē) refers to the name 
of a kind of fish with big mouth, small scales and mottles, 居(jū<kiu)卫(wèi<ui) qiè”. 
In modern Chinese, it is pronounced as guì, belonging to rounded-mouth characters. 
However, in Pronunciation and Rhyme in the Central Plains of China, it is classified as 
an unrounded-mouth character, which is really strange. 

7 In Pronunciation and Rhyme in the Central Plains of China, “微wēi”, “薇wēi”, 
“維wéi”, and “惟”(wéi), with the rising tone in 齊微qí wēi group share the same pro-
nunciation. In “Studies on Initial Groups in Pronunciation and Rhyme in the Central 
Plains of China” by Luo Changpei, it is noted, “In Pronunciation and Rhyme in the 
Central Plains of China, among characters of 微(wéi) group, only the category of ‘微
薇’ (wéi wéi) in 齊微(qí wēi) group is mixed with “惟” and “維” (wéi) in 喻(yù) 
group. According to Matteo Ricci’s phonetic symbols, ‘惟’ (wéi) is marked as üui, dif-
ferent from that of other characters in 喻 (yù) group. Moreover, in the transliteration 
of Annan, as well as the dialects of Hakka, Shanxi, and Fujian today, they belong to 
微(wéi) group. Therefore, the two characters, as the only exceptions for the transforma-
tion of 喻 (yù) to 微(wéi), cannot hinder the independence of 微(wéi)”. In the majority 
parts of North China, including Henan, Shanxi, and Shaanxi, among others, “惟” (wéi) 
and “維” (wéi) both belong to 微 (wéi) group. 

8 The characters of “墟xū” and “ ” literally belonged to 溪xī final group in Middle 
Chinese. 

9 In Guăngyùn, “貙chū” belongs to 虞yú, 10th group of upper level–tone characters, 
敕(chì<ʈʂʼi)俱(jù<kiu) qiè. 

10 In Guăngyùn, “傴yǔ” belongs to 虞yú, the ninth group of falling–rising-tone charac-
ters, 於武(wǔ<ʋu) qiè. 

11 In Guăngyùn, “毹shū” belongs to 虞yú, 10th group of upper level–tone characters, 山
芻 qiè. 

12 In Guăngyùn, “咍hāi” belongs to 咍hāi, 16th group of upper level–tone characters, 
呼(hū<xu)來 qiè. 

13 In Guăngyùn, “乃” (nǎi) belongs to 海hǎi, 15th group of falling–rising-tone charac-
ters, 奴(nú<nu)亥hài qiè, which is another version. According to 24th Item of “A few 
examples of 揮疑huī yí group (略舉揮疑字樣Lüè Jǔ Huī Yí Zì Yàng)”, from Rules 
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for Correcting Expressions and Composing Words, “欸(ǎi<ai)乃(nǎi) is pronounced as 
襖(ǎo<au)靄ǎi, from Yú Gē (《漁歌》, Fishermen’s Songs)”. 

14 In 怪, 16th group of falling-tone characters in Jíyùn, it reads, “煞shā, 
所(suǒ<ʂu)介(jiè<kiai) qiè, refers to something evil or means to spoil”. 

15 In Initial 竹zhú of Chapter 玉yù (《玉篇·竹部Yù Piān. Zhú Bù》), it reads, “篩shāi, 
所街(jiē<kiai) qiè”. 

16 In Guăngyùn, “拐guǎi” belongs to求(qiú<gǐəu)蟹 qiè, not this pronunciation. In the 
note of “騙piàn”, Volume Seven of Collected Works in Phonology (2009) (《韻學集
成Yùn Xué Jí Chéng》), Shanghai: Shanghai Sanlian Bookstore Co., Ltd., it reads, 
“According to Official Pronunciation in the Central Plains (《中原雅音Zhōng Yuán 
Yǎ Yīn》), 拐guǎi in 拐騙guǎi piàn is pronounced as 拐guǎi”, from Guăngyùn, it 
reads, “拐guǎi belongs to the 乖買(mǎi<mai) qiè”. 

17 In 紙zhǐ, 40th group of falling-rising tone characters in Guăngyùn, it reads, “揣chuāi, 
初委(wěi<ui) qiè, means to estimate, or try, or measure, or remove”. 

18 In 佳jiā, 13th group of upper level–tone characters in Jíyùn, it reads, “捱ái, 宜佳yí jiā 
qiè, means to refuse”. 

19 In 卦guà, 15th group of falling-tone characters in Jíyùn, it reads, “搤è, 烏(wū<u)懈 qiè, 
means to grip”. In麥mài, 21st group of falling-tone characters in Guăngyùn, it reads, 
“搤è means to hold, grip or lift, 於革(gé<kæk) qiè”. It is different from this. 

20 In  the sixth group of lower level tone characters in Guăngyùn, it reads, “䛌táo”, 
equals “䛬(táo<tau)”, 徒(tú<t`u)刀 qiè. 

21 In 宵xiāo, the fourth group of lower level–tone charactersin Guăngyùn, it reads, 
“哨shào, 相(xiāng<siaŋ)邀(yāo<iau) qiè, means the mouth is crooked”. Also, in 笑xiào, 
35th group of falling-tone characters, it reads, “哨shào, 七(qī<ts`i)肖(xiāo<siau) qiè, 
refers to dark spout of a teapot”. 

22 In 肴yáo, the fifth group of lower level–tone charactersin Jíyùn, it reads, “凹āo, 
于(yú<iu)交 qiè, means being dented”. 

23 In 篠xiǎo, 29th group of falling–rising-tone characters in Guăngyùn, it reads, “鳥niǎo, 
都了dōu liǎo qiè, means birds with tails in Shuōwén”. 

24 This character is recorded in neither Guăngyùn nor Jíyùn, but in Zì Huì (《字彙》, 
Chinese Wordbook), 尼了 qiè. 

25 In 嘯xiāo, 34th group of falling-tone characters in Guăngyùn, it reads, “尿niào is also 
written as 溺nì, 奴nú弔(diào<tiau) qiè”. 

26 In 歌gē, the seventh group of lower level–tone charactersin Jíyùn, it reads, “膰fán, 
refers to fat belly, 蒲(pú<bu)波bō qiè”. Also, in 桓huán, 26th group of upper level–tone 
characters, it reads, “蒲官 pú guān qiè”. 

27 In 果guǒ, 34th group of falling–rising-tone charactersin Guăngyùn, it reads, “夥huǒ, 
胡hú果(guǒ<kuɔ) qiè, refers to many people among Chu people”. 

28 In 稕zhùn, 22nd group of falling-tone characters in Jíyùn, it reads, “睃suō, 
祖(zǔ<tsu)峻(jùn<siuən) qiè, means to look at”. 

29 “窩wō” is literally written as “ ”. In 戈gē, the eighth group of lower level–tone char-
acters in Jíyùn, it reads, “ , 鳥(niǎo<niau)禾(hé<xuɔ) qiè, refers to a cave to live in”. 

30 In 禡mà, 40th group of falling-tone characters in Jíyùn, it reads, “帕pà, 
普(pǔ<pʰu)駕(jià<ka) qiè”. 

31 “䄍zhà” is written as “棤cuò” in many books. This book turns it into “䄍zhà” according 
to Pronunciation and Rhyme in the Central State of China. 

32 In 馬mǎ, 35th group of falling–rising-tone characters in Jíyùn, it reads, “姹chà, 
醜(chǒu<ʈʂʼiəu)下 qiè, means young girl in Shuōwén”. 

33 In 馬mǎ, 35th group of falling–rising-tone characters in Guăngyùn, it reads, “傻shǎ, 
means being foolish, 沙瓦shā wǎ qiè”, rounded-mouth character. 

34 In 麻má, the ninth group of lower level–tone characters of in Jíyùn, it reads, “撾wō, 
張(zhāng<tʂiaŋ)瓜guā qiè, means to strike”. 
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35 In 禡mà, 40th group of falling-tone characters in Jíyùn, it reads, “𤬦, 
吾(wú<u)化(huà<xua) qiè, means to tile the roof of a house”. 

36 “涯” (yá) has already been embodied in 麻(má) final group in Jíyùn. 
37 “爺” (yé) is literally written as “耶” (yé). According to Initial 父fù of Chapter 玉 

(《玉篇·父部Yù Piān Fù Bù》), “爺(yé) refers to grandfather of the father’s side”. In 
Volume Nine of Mulan Ballad (《木蘭詩Mù Lán Shī》) in Ancient Literary Collec-
tion (《古文苑Gǔ Wén Yuàn》), it reads, “軍書十二卷，卷卷有耶名jūn shū shí èr 
juǎn, juàn juàn yǒu yé míngn” (My father’s name appears in all military documents 
recording in-service men). Notes: “Today it is written as ‘爺’(yé), which is referred to 
as father in colloquial language”. 

38 In 屋wū, the first group of falling-tone characters in Guăngyùn, it reads, “忸niǔ means 
being shy, 女(nǚ<niu)六(liù<liəu) qiè”. In 有yǒu, 44th group of falling–rising-tone 
characters in Jíyùn, it reads, “忸niǔ means being ashamed, 女九(jiǔ<kiəu) qiè”. 

39 According to Chapter 玉yù, “週zhōu, 職(zhí<tʂi)由yóu qiè”, is the same as “周zhōu”. 
40 In 尤yóu, 18th group of lower level–tone characters in Jíyùn, it reads, “饈xiū, 

思sī留(liú<liəu) qiè. Shuōwén explains it as ‘to offer tribute’”, the same as “羞xiū”. 



 
 

 

 
 
 
 
 
 
 
 
 
 
 
 

 

                     
           

 

真文

痕 莊 照
真 臻

4 The development of the nasal 
final system from Middle 
Chinese to Modern Chinese 

4.1 Introduction 
In Pronunciation and Rhyme in the Central Plains of China, there are 10 yáng final 
groups with 24 finals, namely, 東鐘dōngzhōng, 江陽jiāngyáng, 真文zhēnwén, 寒
山hánshān, 桓歡huánhuān, 先天xiāntiān, 庚青gēngqīng, 侵尋qīnxún, 監咸jiānxián, 
and 廉纖liánxiān, respectively, from the 35 yáng final groups with 51 finals (includ-
ing the level tone, falling–rising tone, and falling tone) containing 東dōng, 冬dōng,
鐘zhōng, 江jiāng, 真zhēn, 諄(zhūn<tʂiuən), 臻zhēn, 文wén, 欣(xīn<xiən), 魂hún,
痕hén, 元yuán, 寒hán, 桓huán, 删(shān<ʂan), 山shān, 先xiān, 仙(xiān<siɛn),
陽yáng, 唐(táng<t`aŋ), 庚gēng, 耕gēng, 清qīng, 青qīng, 蒸(zhēng<tʂiəŋ), 登dēng,
侵qīn, 覃tán, 談tán, 鹽(yán<iɛm), 添tiān, 咸xián, 銜xián, 嚴yán, and 凡(fán<fuan). 
Those yáng finals can be divided into three categories according to their tails of 
[-m], [-n], and [-ŋ]. The changes of these three types of final groups and finals from 
Guăngyùn to Pronunciation and Rhyme in the Central Plains of China are discussed 
in the following section. For simplicity, it is necessary to change the sequence of the 
final groups in Guăngyùn and Pronunciation and Rhyme in the Central Plains of 
China. The example characters keep the order of the 25 initials in Pronunciation and 
Rhyme in the Central Plains of China with the initial it belongs to being noted by a 
bracket. Those with no example characters are omitted. 

4.2 真文 (zhēnwén) [ən], [uən], [iən], and [iuən] 
In Pronunciation and Rhyme in the Central Plains of China, the 真文(zhēnwén) 
final group has four finals including [ən], [uən], [iən], and [iuən], which comes, 
respectively, from真(zhēn), 諄(zhūn), 臻(zhēn), 文(wén), 欣(xīn), 魂(hún), and 
痕(hén) in Guăngyùn. 

4.2.1  [ən] from the痕 (hén) final and the莊 (zhuāng) (照[zhào] II) 
group of 真(zhēn) and臻 (zhēn) finals in Guăngyùn 

Table 4.1 Final [ən] in 真文(zhēnwén) group 

痕 (hén) [ən]→[ən]: [k] 根gēn 跟gēn (見jiàn) 
(Unrounded-mouth I) 

DOI: 10.4324/9781003343530-4 

https://doi.org/10.4324/9781003343530-4
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[k‘] 懇kěn墾kěn齦(yín)(溪xī) 
[x] 痕hén(匣xiá)

狠hén(匣xiá)
恨hèn(匣xiá) 

[ø] 恩ēn(影yǐng)
臻 (zhēn) [ĭen]→[ən]: [tʃ] 榛zhēn 臻zhēn (莊zhuāng)
(Unrounded-mouth III) 
真 (zhēn) [ĭěn]→[ən]: [tʃ‘] 襯(chèn)齔chèn(初chū) 
(Unrounded-mouth III) [ʃ] 莘shēn詵shēn(生shēng)

登 (dēng) 
(Falling–rising tone; 
Unrounded-mouth I) 

[əŋ]→[ən]: [k‘] 肯kěn(溪xī) 

4.2.2  [uən] from魂(hún) final and labiodentals of文(wén) 
final in Guăngyùn 

Table 4.2 Final [uən] in 真文(zhēnwén) group 

魂 (hún) 
(Rounded-
mouth I) 

[uən]→[uən]: [p] 奔bēn賁bēn犇bēn(幫bāng)
本běn畚běn(幫bāng)
逩1(bèn)奔bèn(幫bāng) 

[p‘] 噴pēn(滂pāng)
盆pén湓pén(並bìng)
噴(pèn)(滂pāng) 

[m] 門mén捫mén(明míng)
悶mèn懣mèn(明míng) 

[t] 敦dūn墩dūn(端duān)
燉(dùn)(透tòu)
頓dùn(端duān)
囤dùn鈍dùn盾dùn沌dùn遁dùn(定dìng) 

[t‘] 暾(tūn)(透tòu)
豚(tún)屯tún飩tún臀tún(定dìng) 

[n] 嫩nèn(泥ní) 
[ts] 尊zūn樽zūn(精jīng) 
[ts`] 村cūn(清qīng)

存cún 蹲cún (從cóng)
忖cǔn(清qīng)
寸cùn(清qīng) 

[s] 孫sūn飱sūn蓀sūn搎sūn(心xīn)
損sǔn(心xīn)
遜xùn巽xùn(心xīn) 

[k] 鯤(kūn)鵾kūn 裩kūn2昆kūn (見jiàn)
衮(gǔn)(見jiàn) 

(Continued ) 
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Table 4.2 (Continued) 

[k‘] 坤kūn髡kūn(溪xī)
閫kǔn壼kǔn悃kǔn(溪xī)
困kùn(溪xī) 

[x] 昏hūn惛hūn婚hūn閽hūn(曉xiǎo)
魂hún渾hún(匣xiá)
混hùn(匣xiá) 

[ø] 温(wēn)瘟wēn(影yǐng)
穩wěn(影yǐng)
揾(wèn)(影yǐng)
諢(hùn)(疑yí)

痕 (hén) [ən]→[uən]: [t‘] 吞tūn(透tòu)
(Unrounded-
mouth I) 
文 
(Rounded-
mouth III) 

[ĭwən]→[uən]: [f] 分fēn(非fēi)
紛fēn芬fēn氛fēn(敷fū)
汾(fén)(奉fèng)
墳fén焚fén棼fén(奉fèng)
粉fěn(非fēi)
糞(fèn)奮fèn(非fēi)
忿fèn(敷fū)
分fèn(奉fèng) 

[v] 文wén紋wén聞wén蚊wén(微wēi)
刎wěn吻wěn(微wēi)
問wèn 紊wěn(微wēi) 

[x] 葷hūn(曉xiǎo) 

4.2.3  [iən] from真 (zhēn) and欣 (xīn) finals in Guăngyùn with a 
few from 侵(qīn) final 

Table 4.3 Final [iən] in 真文(zhēnwén) group 

真(zhēn) [ĭĕn]→[iən]: [p] 賓bīn濱bīn鑌bīn彬bīn(幫bāng)
(Unrounded-mouth III) 鬢bìn殯bìn(幫bāng)

矉(pín)(並bìng) 
[p`] 貧pín 瀕(bīn)頻(pín)蘋pín顰pín嚬pín 

(並bìng)
牝pìn(並bìng) 

[m] 民mín瑉(mín)緡mín旻mín(明míng)
閔(mǐn)憫mǐn泯mǐn湣mǐn敏mǐn(明míng) 

[n] 紉(rèn)(泥ní) 
[l] 鄰(lín)燐lín鱗lín磷lín麟lín粼lín轔lín 

(來lái)
吝(lìn)悋lìn 藺lìn 磷lín(來lái) 

[tʃ] 珍zhēn(知zhī)
真zhēn振zhēn甄(zhēn)(章zhāng)
軫(zhěn)疹zhěn診zhěn稹zhěn(章zhāng)
鎮(zhèn)(知zhī)
陣zhèn(澄chéng)
震zhèn振zhèn賑zhèn(章zhāng) 
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欣 (xīn) 
(Unrounded-mouth III)

諄 (zhūn) 
(Falling–rising tone; 
Rounded-mouth III)
蒸 (zhēng) 
(Falling tone; 
Unrounded-mouth III)
侵 (qīn) 
(Falling–rising tone; 
Unrounded-mouth III) 

[tʃ‘] 

[ʃ] 

[ʒ] 

[ts] 

[ts‘] 

[s] 

[k] 

[x] 
[ø] 

[ĭən]→[iən]: [k] 

[k‘] 
[x] 
[ø] 

[ĭuĕn]→[iən]: [ø] 

[ĭəŋ]→[iən]: [ø] 

[ĭĕm]→[iən]: [p‘] 

嗔chēn瞋chēn(昌chāng)
陳chén塵chén(澄chéng)
娠chén(書shū)
臣chén辰chén晨chén宸chén(禅chán)
趁chèn疢chèn(徹chè)
申(shēn)紳shēn 伸shēn 身shēn (書shū)
神shén(船chuán)
哂shěn(書shū)
蜃shèn(禪chán)
腎shèn慎shèn(禪chán)
人rén仁rén
忍rěn(日rì)
刃(rèn)訒rèn仞rèn認rèn(日rì)
津(jīn)(精jīng)
盡jǐn(從cóng)
晉(jìn)進jìn 璡(jīn)(精jīng)
親qīn(清qīng)
秦qín(從cóng)
新xīn薪xīn辛xīn(心xīn)
信xìn 訊(xùn)迅xùn(心xīn)
贐(jìn)燼jìn(邪xié)
巾jīn(見jiàn)
緊(jǐn)(見jiàn)
瑾jǐn(群qún)
覲(jìn)(群qún)
釁xìn(曉xiǎo)
因yīn姻yīn茵yīn湮yān 闉yīn(影yǐng)
銀yín訚yín垠yín(疑yí)
寅yín夤yín(以yǐ)
引yǐn蚓yǐn(以yǐ)
印yìn(影yǐng)
斤jīn筋jīn(見jiàn)
謹jǐn槿jǐn巹jǐn(見jiàn)
近jìn(群qún)
勤qín懃qín芹qín(群qún)
欣xīn忻xīn昕xīn(曉xiǎo)
殷(yīn)(影yǐng)
齦yín鄞(yín)(疑yí)
隱yǐn (影yǐng)
尹yǐn (以yǐ)

孕(yùn)(以yǐ)

品pǐn(滂pāng) 
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4.2.4  [iuən] from諄(zhūn) and文(wén) finals in Guăngyùn with 
rounded-mouth characters from 真(zhēn) final 

Table 4.4 Final [iuən] in 真文(zhēnwén) group 

諄 (zhūn) [ĭwĕn]→[iuən]: [l] 論lún綸lún掄lún輪lún淪lún (來lái) 
(Rounded-mouth III) [tʃ] 諄zhūn(章zhāng)

迍zhūn(知zhī)
准zhǔn 準zhǔn (章zhāng) 

[tʃ‘] 春chūn(昌chāng)
椿chūn(徹)
唇chún(船chuán)
純chún蓴chún淳chún醇chún錞chún鶉 
chún(禪chán)
蠢chǔn(昌chāng) 

[ʃ] 瞬(shùn)(書shū)
楯shǔn(船chuán)
舜(shùn)(書shū)
顺shùn(船chuán) 

[ʒ] 閏(rùn)潤rùn(日rì) 
[ts] 遵zūn(精jīng)

俊jùn駿jùn(精jīng) 
[ts‘] 逡qūn 皴(cūn)(清qīng) 
[s] 詢xún荀xún(心xīn)

巡xún旬xún馴(xùn)循(xún)(邪xié)
筍sǔn隼sǔn(心xīn)
峻jùn 浚jùn 噀3(xùn)(心xīn)
殉xùn(邪xié) 

[k] 均(jūn)鈞jūn(見jiàn) 
[ø] 勻(yún)(以yǐ)

允(yǔn)狁yǔn(以yǐ)
真 (zhēn) 
(Rounded-mouth III) 

[ĭwĕn]→[iuən]: [k] 麏(jūn)(見jiàn)
囷qūn 窘(jiǒng)(群qún) 

[ø] 筠(yún)(云yún)
殞(yǔn)隕yǔn(云yún)

文 (wén) 
(Rounded-mouth III) 

[ĭwən]→[iuən]: [k] 君jūn 軍jūn 皸jūn (見jiàn)
郡jùn(群qún) 

[k‘] 裙(qún)群qún(群qún) 
[x] 薰(xūn)醺xūn勳xūn曛xūn燻xūn(曉xiǎo)

訓xùn(曉xiǎo) 
[ø] 氲(yūn)煴yūn(影yǐng)

云yún 芸yún 雲yún 紜yún 耘yún 員yún 
(云yún)
蕴(yùn)惲yùn醖yùn愠yùn(影yǐng)
運yùn暈yùn韻yùn(云yún) 
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4.3 寒山(hánshān) [an], [uan], and [ian] 
In Pronunciation and Rhyme in the Central Plains of China, the 寒山(hánshān) 
final group has three finals including [an], [uan], and [ian], which come, respec-
tively, from the寒(hán), 删(shān), 山(shān), 元(yuán), and凡(fán) finals in 
Guăngyùn. 

4.3.1 [an] from 寒(hán) final, labials, and linguo-dentals of
刪(shān) and山(shān) finals, as well as labiodentals from
元(yuán) and 凡(fán) finals in Guăngyùn 

Table 4.5 Final [an] in 寒山(hánshān) group 

寒(hán) 
(Unrounded-mouth I) 

[ɑn]→[an]: [t] 丹dān單dān殫dān鄲dān簞dān(端duān)
癉dān直(zhí<ȡǐək)(端duān)
旦dàn(端duān)
嘽(tān)(透tòu)
誕(dàn)彈dàn憚dàn但dàn(定dìng) 

[t‘] 灘tān攤tān(透tòu)
壇(tán)檀tán彈tán(定dìng)
坦tǎn(透tòu)
袒tǎn(定dìng)
歎tàn炭tàn(透tòu) 

[n] 難nán(泥ní)
難(nàn)(泥ní) 

[l] 闌lán蘭lán欄lán襕lán攔lán(來lái)
懶(lǎn)(來lái)
爛làn(來lái) 

[ts] 趲(zǎn)(從cóng)
贊zàn 讚zàn 灒zàn 酂zàn (精jīng)
瓚zàn(從cóng) 

[ts‘] 餐cān(清qīng)
殘cán 戔(jiān)(從cóng)
粲càn燦càn璨càn(清qīng) 

[s] 珊shān跚shān(心xīn)
散sǎn傘sǎn繖sǎn(心xīn)
散sàn(心xīn) 

[k] 干(gān)竿gān肝gān矸gān乾gān 
(見jiàn)
趕(gǎn)稈gǎn簳gǎn(見jiàn)
幹(gàn)榦gàn(見jiàn) 

[k`] 刊kān 看kān (溪xī)
侃(kǎn)(溪xī)
看kàn(溪xī) 

[x] 寒hán 邯hán 韓hán 汗hán 翰hàn(匣xiá)
罕hǎn(曉xiǎo)
漢(曉xiǎo)
旱hàn悍hàn銲hàn翰hàn瀚hàn汗hàn鼾 
hān(匣xiá) 

(Continued ) 
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Table 4.5 (Continued) 

[ø] 安ān鞍ān(影yǐng)
岸(àn)犴àn 喭(yàn)(疑yí)
案àn按àn(影yǐng)
旰(gàn)(見jiàn)
閈(hàn)(匣xiá)

删 (shān) 
(Unrounded-mouth II) 

[an]→[an]: [p] 斑bān班bān般bān扳bān頒bān 
(幫bāng)
板bǎn鈑bǎn(幫bāng) 

[p`] 攀pān(滂pāng)
襻(pàn)(滂pāng) 

[m] 蠻mán(明míng)
慢màn 嫚màn 謾(mán)(明míng) 

[n] 赧nǎn(泥ní) 
[tʃ] 棧zhàn(崇chóng) 
[ʃ] 刪(shān)潸shān(生shēng)

訕(shàn)疝shàn汕shàn(生shēng) 
[x] 骭(gàn)(匣xiá)

山 (shān) 
(Unrounded-mouth II) 

[æn]→[an]: [p] 扮bàn(幫bāng)
辦bàn瓣bàn(並bìng) 

[p`] 盼pàn(滂pāng) 
[l] 斓(lán)(來lái) 
[tʃ] 盞zhǎn琖zhǎn(莊zhuāng)

綻zhàn䋎zhàn(澄chéng) 
[tʃ‘] 潺chán(崇chóng)

產chǎn(生shēng)
鏟chǎn剗chǎn(初chū)

元 (yuán) [ĭwɐn]→[uan]: [f] 蕃fān藩(fān)(非fēi)
(Rounded-mouth III) 番fān 翻fān 轓fān 旙fān 反(fǎn)(敷fū)

煩fán繁fán膰fán礬fán蠜fán樊fán 
(奉fèng)
反fǎn 返fǎn 阪(bǎn)(非fēi)
販(fàn)畈fàn(非fēi)飯fàn(奉fèng) 

[v] 晚wǎn挽wǎn(微wēi)
萬wàn 蔓(màn)曼màn(微wēi)

凡 (fán) 
(Rounded-mouth III) 

[ĭwɐn]→[an]: [f] 凡fán 帆(fān)(奉fèng)
泛fàn(敷fū)
範fàn範fàn犯fàn(奉fèng) 

4.3.2 [uan] from rounded-mouth characters in 刪(shān) and
山(shān) finals with a few from仙(xiān) and (huán) finals 
in Guăngyùn 

Table 4.6 Final [uan] in 寒山(hánshān) group 

删 (shān) [wan]→[uan]: [tʃ] 跧(quán)(莊zhuāng)
(Rounded-mouth II) 饌zhuàn(崇chóng) 

[tʃ‘] 篡(cuàn)(初chū) 
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[ʃ] 4(shuān)(生shēng) 
[k] 擐(huàn)(見jiàn)

慣guàn丱guàn摜guàn(見jiàn) 
[x] 還(huán)環huán鬟huán寰huán闤huán

圜huán鐶huán(匣xiá)
患huàn宦huàn擐huàn豢huàn(匣xiá) 

[ø] 彎wān灣wān(影yǐng)
頑wán(疑yí)
綰(wǎn)(影yǐng)

山 (shān) 
(Rounded-mouth II) 

[wæn]→[uan]: [k]
[x]

綸guān鰥guān(見jiàn) 
幻(huàn)(匣xiá)

仙 (xiān) 
(Rounded-mouth III) 

[ĭwɛn]→[uan]: [tʃ]
[ʃ]

饌zhuàn(崇chóng) 
渲(xuàn)(心xīn)

桓 (huán) [uan]→[uan]: [p] 絆bàn(幫bāng) 
(Rounded-mouth I) [ø] 腕(wàn)(影yǐng) 

4.3.3 [ian] from velars and laryngeals in 刪(shān) and山(shān) 
finals with a few from the寒(hán) final in Guăngyùn 

Table 4.7 Final [ian] in 寒山(hánshān) group 

寒 (hán) 
(Unrounded-mouth I) 

[ɑn]→[ian]: [k] 奸(jiān)(見jiàn)

删 (shān) 
(Unrounded-mouth II) 

[an]→[ian]: [k] 姦(jiān)葌jiān菅jiān(見jiàn)
澗(jiàn)諫jiàn(見jiàn) 

[ø] 颜yán(疑yí)
雁yàn贗yàn(疑yí)
晏yàn鷃yàn(影yǐng)

山 (shān) 
(Unrounded-mouth II) 

[æn]→[ian]: [k] 間jiān艱jiān(見jiàn)
簡jiǎn揀jiǎn(見jiàn)
間jiān覸jiān(見jiàn) 

[k‘] 慳qiān(溪xī) 
[x] 閑xián鷳xián癇xián(匣xiá)

䦘(xiàn) 
(痕hén)限xiàn莧xiàn(匣xiá) 

[ø] 殷yīn(影yǐng)
眼yǎn(疑yí) 

4.4 桓歡(huán huān) [uɔn] 
[uɔn] in Pronunciation and Rhyme in the Central Plains of China comes from 
桓(huán) final in Guăngyùn as well as the寒 (hán), 桓(huán), 刪(shān), and 
山(shān) finals in Guăngyùn. In Pronunciation and Rhyme in the Central Plains 
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of China, the 寒(hán) final is classified within the 寒山(hán shān) group together 
with rounded-mouth characters in 刪(shān) and 山(shān) finals, while 桓(huán) 
alone falls into the 桓歡(huán huān) group. Their evolution is as follows: 

Table 4.8 Final [uɔn] in 桓歡(huán huān) group 

桓 (huán) [uɑn]→[uɔn]: [p] 般bān 搬bān5(幫bāng)
半bàn絆bàn(幫bāng)
泮pàn沜pàn(滂pāng)
伴bàn 畔pàn(並bìng) 

[p‘] 潘pān 拚pàn (滂pāng)
槃(pán)瘢(bān)磐(pán)鞶pán 盤pán 蹯(fán)媻(pá 
n)蟠pán弁(biàn)媻pán幋pán(並bìng)
胖(pán)(滂pāng)
判pàn(滂pāng)
拚pàn(並bìng) 

[m] 瞞(mán)謾mán 鞔mán 饅mán 
鏝(màn)縵màn漫màn(明míng)
满(mǎn)懣mèn(明míng)
鏝màn幔màn漫màn墁màn(明míng) 

[t] 端duān耑duān(端duān)
短duǎn(端duān)
斷duàn鍛duàn(端duān)
段duàn(定dìng) 

[t‘] 湍(tuān)(透tòu)
團tuán摶tuán漙tuán慱tuán(定dìng)
疃(tuǎn)(透tòu)
彖(tuàn)(透tòu) 

[n] 暖nuǎn餪nuǎn(泥ní)愞(nuò)(泥ní) 
[l] 鸞luán鑾luán巒luán欒luán灤luán(來lái)

卵(luǎn)(來lái)
亂luàn(來lái) 

[ts] 鑽zuān(精jīng)
纂zuǎn 纘zuǎn 䂎zuǎn 酇zàn(精jīng)
鑽zàn(精jīng) 

[ts‘] 攛(cuān<tsʰuɑn)(清jīng)6

攢cuán穳(cuán<dzuɑn)(從)
竄cuàn爨(cuàn<tsʰuɑn)攛cuàn(清jīng) 

[s] 酸suān狻(suān<suɑn)(心xīn)
筭(suàn<suɑn)蒜suàn(心xīn) 

[k] 官guān冠guān棺(guān<kuɑn)觀guān(見jiàn)
管guǎn痯(guǎn<kuɑn)琯(guǎn<kuɑn)脘(wǎn<ku 
ɑn)盥(guàn<kuɑn)館guǎn(見jiàn)
貫guàn冠guàn觀觀灌(guàn<kuɑn)祼guàn罐guàn
鸛guàn(見jiàn) 

[k‘] 寬kuān(溪xī)
款kuǎn(溪xī) 
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[x] 歡huān讙huān驩huān貛huān獾huān(曉xiǎo)
桓huán綄huán(匣xiá)
澣(huàn)(匣xiá)
唤huàn焕huàn涣huàn奂huàn(曉xiǎo)
緩huǎn 换huàn逭huàn(匣xiá) 

[ø] 剜(wān)豌wān蜿wān(影yǐng)
刓(wán)蚖wán岏wán(疑yí)
丸wán 綄huán 紈wán 完wán 瓛(huán)(匣xiá)
椀(wǎn)(影yǐng)
玩(wán)翫wán(疑yí)
腕wàn 惋wǎn(影yǐng) 

4.5 先天(xiān tiān) [iɛn] and [iuɛn] 
In Pronunciation and Rhyme in the Central Plains of China, the 先天(xiān tiān) 
final group contains [iɛn] and [iuɛn], respectively, from the 仙(xiān), 元(yuán), 
and 先(xiān) finals in Guăngyùn. 

4.5.1  [iɛn] mainly from unrounded-mouth characters of仙(xiān),
元(yuán), and先(xiān) finals in Guăngyùn 

Table 4.9 Final [iɛn] in 先天(xiān tiān) group 

仙 (xiān) 
(Unrounded-

[ĭɛn]→[iɛn]: [p] 編(biān)鯿biān鞭biān(幫bāng)
變biàn遍biàn徧biàn(幫bāng)

mouth III) 辨biàn便biàn卞biàn汴biàn弁biàn(並bìng) 
[p‘] 篇piān扁piān偏piān翩piān(滂pāng)

便 pián(並bìng)
諞(piǎn)(並bìng)
騙(piàn)(滂pāng) 

[m] 綿(mián)(明míng)
沔(miăn)湎miǎn黽miǎn免miǎn冕miǎn勉miǎ 
n俛fǔ(明míng)
面miàn(明míng) 

[n] 輾niǎn 碾niǎn 讞yàn(泥ní) 
[l] 連lián(泥ní)

輦(niǎn)璉(liǎn)(來lái) 
[tʃ] 鱣zhān邅zhān(知zhī)

氈zhān鸇zhān嬗(shàn)旃zhān栴zhān 
(章zhāng)
展(zhǎn)(知zhī)
戰zhàn 顫(chàn)(章zhāng)
纏chán(澄chéng) 

[tʃ‘] 廛(chán)躔chán纏chán(澄chéng)
禪chán蟬chán(禪chán)
闡chǎn(昌chāng)
蕆chǎn(徹chè) 

(Continued ) 
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Table 4.9 (Continued) 

[ʃ] 羶(shān)扇shān煽shān(書shū)
扇shān煽shān(書shū)
善shàn 鱔shàn 墠shàn 禪shàn 膳shàn 擅shàn 
單shàn (禪chán) 

[ʒ] 然rán燃rán(日rì) 
[ts] 煎(jiān)湔jiān(精jīng)

剪jiǎn翦jiǎn(精jīng)
箭(jiàn)煎jiān濺jiàn(精jīng)
踐jiàn賤jiàn餞jiàn(從cóng) 

[ts‘] 遷qiān韆qiān(清qīng)
錢(qián)(從cóng)
淺(清qīng) 

[s] 仙xiān躚xiān鮮xiān(心xīn)
涎xián(邪xié)
鮮(xiăn<sǐɛn)獮xiǎn 蘚xiǎn 廯(xiān)(心xīn)
線(xiàn)(心xīn)
羡xiàn(邪xié) 

[k] 甄zhēn(見jiàn)
蹇(jiǎn)䮿jiǎn(見jiàn)
件jiàn(群qún) 

[k‘] 愆qiān褰qiān騫qiān(溪xī)
乾qián虔qián(群qún)
遣qiǎn(溪xī)
譴qiǎn(溪xī) 

[ø] 嫣yān(影yǐng)
延(yán)筵yán鋋(chán)埏(yán)蜒yán(以yǐ)
演yǎn衍yǎn(以yǐ)
諺(yàn)彦yàn(疑yí)

仙(xiān) 
(Rounded-
mouth III) 

[ĭwɛn]→[iɛn]: [k]
[ø]

絹(juàn)(見jiàn) 
沿(yán)緣(yuán)(以yǐ)
兗yǎn(以yǐ)
緣yuán 掾(yuàn)(以yǐ)

元 (yuán) [ĭɐn]→[iɛn]: [k] 建(jiàn)(見jiàn) 
(Unrounded-
mouth III) 

[x] 軒xuān 掀(xiān)(曉xiǎo)
獻xiàn憲xiàn(曉xiǎo) 

[ø] 言yán(疑yí)
偃yǎn堰yǎn鼴yǎn(影yǐng),
堰yàn(影yǐng)

先 (xiān) [ien]→[iɛn]: [p] 邊biān籩biān(幫bāng)
(Unrounded-
mouth IV) 

扁biǎn匾biǎn(幫bāng)
艑(biàn)(並bìng)
辮biàn(並bìng) 

[p‘] 蹁(pián)(並bìng)
胼pián 駢pián 軿(píng)(並bìng)
片(piàn)(滂pāng) 

[m] 眠mián(明míng)
眄(miǎn)(明míng)
面miàn(明míng) 
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[t] 顛diān瘨diān巔diān(端duān)
典diǎn(端duān)
電diàn 殿diàn 甸diàn 佃diàn 鈿tián 填tián 
闐tián 靛diàn奠diàn(定dìng) 

[t‘] 天tiān(透tòu)
田tián畋tián闐tián填tián鈿tián(定dìng)
腆(tiǎn)(透tòu)
殄(tiǎn)沴lì(定dìng) 

[n] 年nián(泥ní)
燃rán(泥ní) 

[l] 蓮(lián)憐lián(來lái)
練(liàn)煉liàn楝liàn(來lái) 

[ts] 笺(jiān)韉jiān 濺jiān籛jiān(精jīng)
薦(jiàn)(精jīng) 

[ts‘] 千qiān阡qiān芊qiān(清qīng)
前qián(從cóng) 

[s] 先xiān(心xīn)
跣(xiǎn)洗xiǎn銑xiǎn毨xiǎn筅xiǎn(心xīn)
霰(xiàn)(心xīn) 

[k] 堅jiān肩jiān(見jiàn)
繭(jiǎn)筧jiǎn挸jiǎn7襺jiǎn𥀹jiǎn(見jiàn)
見jiàn(見jiàn) 

[k‘] 牽qiān(溪-level tone)
牽qiān(溪-falling tone) 

[x] 祆(xiān)(曉xiǎo)
賢xián絃xián弦xián舷xián(匣xiá)
顯xiǎn(曉xiǎo)
現xiàn(匣xiá) 

[ø] 煙(yān)燕yān胭yān咽yān(影yǐng)
妍yán研yán(疑)
硯(yàn)(疑yí)燕yàn嚥yàn讌yàn嬿yàn宴yàn 
(影yǐng)

先 (xiān) 
(Rounded-
mouth IV) 

[iwen]→[iɛn]: [x] 懸(xuán)(匣xiá)
縣xiàn(匣xiá) 

4.5.2  [iuɛn] mainly from rounded-mouth characters of仙(xiān),
元(yuán), and先(xiān) finals in Guăngyùn 

Table 4.10 Final [iuɛn] in 先天(xiān tiān) group 

仙 (xiān) [ĭwɛn]→[iuɛn]: [l] 攣(luán)(來lái)
(Rounded-mouth III) 臠luán孌luán(來lái)

戀liàn(來lái) 
[tʃ] 專(zhuān)磚zhuān(章zhāng)

轉(zhuàn)囀zhuàn(知zhī)
轉zhuàn囀zhuàn(知zhī)
篆zhuàn 傳zhuàn (澄chéng) 

(Continued ) 



 

  

  
  

   

  

  

  

  

  
  

  

  

  

 

116 The development of the nasal final system 

Table 4.10 (Continued) 

仙 (xiān) 
(Unrounded-mouth III)
元 (yuán) 
(Rounded-mouth III) 

先 (xiān) 
(Rounded-mouth IV) 

[tʃ‘] 川chuān穿chuān(昌chāng)
傳(chuán)椽chuán(澄chéng)
船chuán(船chuán)
喘(chuǎn)舛chuǎn(昌chāng)
釧(chuàn)穿chuān 串(chuàn<kwan) 
(昌chāng) 

[ʒ] 軟(ruǎn)(日rì) 
[ts] (juān)(精jīng),

吮(shŭn)(從cóng) 
[ts‘] 痊(quán)詮quán筌quán銓quán悛quān荃 

quán(清jīng)
朘(juān)(精jīng)
全quán泉quán(從cóng) 

[s] 宣xuān揎xuān瑄xuān(心xīn)
旋(xuán)還huán璇xuán(邪xié)
選(xuǎn)(心xīn)
選xuǎn(心xīn)
旋xuán 漩xuán 鏇(xuàn)(邪xié) 

[k] 娟juān(見jiàn)8

卷juǎn捲juǎn(見jiàn)
眷(juàn)絹juàn狷juàn(見jiàn)
倦juàn(群qún) 

[k‘] 圈(quān)(溪)
拳quán顴quán權quán鬈quán(群qún) 

[ø] 圓yuán員yuán圜yuán湲yuán(云yún)
捐juān 鉛qiān 鳶yuān(以yǐ)
院yuán援yuán(匣xiá) 

[ĭɛn]→[iuɛn]: [l] 聯(lián)(来lái)9 

[ĭwɐn]→[iuɛn]: [k] 圈quān(群qún)
綣(quǎn)(溪xī) 

[k‘] 勸(quàn)券quàn(溪xī) 
[x] 喧(xuān)暄xuān萱xuān煊xuān塇xuān(曉 

xiǎo) 
𩋢(xuàn)(晓xiǎo) 

[ø] 兗yǎn 宛(wǎn)鵷(yuān)鴛yuān蜿wān(影yǐng)
元yuán黿yuán原yuán螈yuán源yuán(疑yí)
園yuán袁yuán猿yuán轅yuán垣yuán援yu 
án(匣xiá)
阮ruǎn(疑yí)
遠yuǎn(云yún)
苑yuàn畹wǎn(影yǐng)
愿yuàn願yuàn(疑yí)
遠yuǎn(匣xiá)
怨yuàn(影yǐng) 

[iwen]→[iuɛn]: [k] 涓(juān)鵑juān蠲juān(見jiàn)
罥(juàn)(見jiàn) 

[x] 玄(xuán)(匣xiá)
眩(xuàn)(匣xiá)
絢xuàn(曉xiǎo) 

[ø] 淵(yuān)(影yǐng) 
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4.6 侵尋(qīnxún) [əm] and [iəm 
In Pronunciation and Rhyme in the Central Plains of China, the 侵尋 (qīnxún) 
final group contains [əm] and [iəm], from 侵 (qīn) final of Guăngyùn. 

4.6.1  [əm] from characters in the莊(zhuāng) (照[zhào]-II) initial 
group of 侵(qīn) final in Guăngyùn 

Table 4.11 Final [əm] in 侵尋(qīnxún) group 

侵 (qīn) 
(Unrounded-

[ĭěm]→[əm]: [tʃ] 簪zān(莊zhuāng)
䰼(qín)(從cóng)10

mouth III) 譖zèn(莊zhuāng) 
[tʃ‘] 岑cén涔cén cén𪁏(chén)(崇chóng)

鍖chěn(徹chè)11

磣chěn墋chěn(初chū)
瘮(shèn)(生shēng)
讖chèn(初) 

[ʃ] 森sēn摻(chān)參cān(生shēng)
滲shèn罧shèn(生shēng) 

4.6.2  [iəm] from unrounded-mouth III characters in侵(qīn) final 
except those in the 莊(zhuāng) (照[zhào] II) initial group in 
Guăngyùn 

Table 4.12 Final [iəm] in 侵尋(qīnxún) group 

侵(qīn) 
(Unrounded-
mouth III) 

[ĭěm]→[iəm]: [n]
[l]

您(nín)賃lìn(泥ní) 
林lín淋lín琳lín痳(lìn)臨(lín)綝lín箖lín(來lái)
廩(lǐn)懔lǐn凜lǐn(來lái)
臨lín淋lín(來lái) 

[tʃ] 砧(zhēn)椹zhēn(知zhī)
針(zhēn)斟zhēn箴zhēn堿(jiǎn)鱵(zhēn)(章zhāng)
枕zhěn(章zhāng)
朕zhèn 沈(shěn)鴆zhèn (澄chéng)
枕zhěn(章zhāng) 

[tʃ‘] 琛(chēn)賝chēn郴chēn(徹chè)
沉chén 霃chén 鈂chén 湛zhàn(澄chéng) 

[ʃ]
深shēn shēn(書shū)
淰(shěn)(書shū)
忱(chén)愖chén(禪)
審shěn嬸shěn沈shěn瞫shěn(書shū)
甚shèn(禪chán) 

(shèn)(船) 
[ʒ] 壬(rén)任rèn 衽(rèn)鵀(rén)(日rì)

稔(rěn)飪(rèn)衽rèn 荏(rěn)(日rì)
任rèn衽rèn紝(rèn)妊rèn(日rì) 

(Continued ) 
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Table 4.12 (Continued) 

[ts] 鋟(qǐn) (精jīng)
浸(jìn)駸(qīn)(清qīng)
浸jìn祲jìn(精jīng) 

[ts‘] 侵qīn(清qīng)
寝(qǐn)(清qīng) 

[s] 心xīn杺xīn(心xīn)
尋xún潯xún鱘xún鐔(xín)燖(xún)鬵(zèng)(邪xié)
沁(qìn)(清qīng)12

伈(xǐn)(心xīn) 
[k] 金jīn 今jīn 衿jīn 襟jīn 禁jīn (見jiàn)

錦jǐn(見jiàn)
噤(jìn)(群)
禁jìn(見jiàn)
噤jìn襟jīn衿jīn(群qún) 

[k‘] 欽(qīn)衾qīn欽qīn(溪xī)
琴qín芩qín禽qín擒qín檎qín噙qín(群qún) 

[x] 歆(xīn)(曉xiǎo) 
[ø] 音yīn窨(yìn)陰yīn喑yīn(影yǐng)

吟yín崟yín(疑yí)
淫yín婬yín霪yín蟫yín(以yǐ)
飲(yǐn)(影yǐng)
蔭yīn 窨yìn飲(yìn)(影yǐng)
恁nèn(日rì) 

4.7 監咸(jiānxián) [am] and [iam] 
In Pronunciation and Rhyme in the Central Plains of China, 監咸(jiānxián) con-
tains [am] and [iam], respectively, from 覃(qín), 談(tán), 咸(xián), and 銜(xián) 
finals in Guăngyùn. 

4.7.1 [am] from 覃(qín) and 談(tán) finals as well as characters 
in the 知(zhī) and莊(zhuāng) (照[zhào]-II) initial groups of 
咸(xián) and 銜(xián) finals in Guăngyùn 

Table 4.13 Final [am] in 監咸(jiānxián) group 

覃 (qín) 
(Unrounded-
mouth I) 

[ɒm]→[am]: [t]
[t‘]

耽(dān)湛zhàn 酖(dān)眈dān(端duān) 
貪tān 探tàn(透tòu)
覃tán潭tán譚tán燂tán藫tán曇tán(定dìng)
禫(dàn)倓萏窞(定dìng)
探tàn(透tòu) 

[n] 南(nán)楠nán男nán(泥ní)
腩(nǎn)(泥ní) 

[l] 婪lán燷lán嵐lán(來lái) 
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[ts] 簪zān篸zān zān 鐕(精jīng)
喒(zán)(精jīng)13

昝(zǎn)(精jīng)
斀(zhuó)(從cóng)
揝(zǎn)(精jīng)
蔘(shēn)(心xīn)14 

[ts‘] 參cān驂cān(清qīng)
蠶cán(從)
慘(cǎn)黲cǎn(清qīng)
慘cǎn(清qīng) 

[s] 𣯶(sān)(心xīn)
槮(sēn)(心xīn) 

[k] 感(gǎn)鱤gǎn gǎn15(見jiàn)
贛(gàn)淦gàn紺gàn(見jiàn) 

[k‘] 堪(kān)龕kān戡kān(溪xī)
弇(yǎn)(見jiàn)
坎(kǎn)(溪xī)
勘(kān)磡(kàn)(溪xī) 

[x] 含hán涵hán(匣xiá)
撼hàn頷hàn憾hàn琀(hán)莟(hàn)唅(hán)(匣xiá) 

[ø] 庵(ān)菴ān鵪ān馣ān唵(ǎn)諳(ān)(影yǐng)
揞(ǎn)馣ān 晻àn(影yǐng)
暗(àn<ɒm)闇àn(影yǐng)

談 (tán) [ɑm]→[am]: [t] 擔dān儋dān(端duān)
(Unrounded-
mouth I) 

聃dān(透tòu)
膽dǎn䃫dǎn抌dǎn(端duān)
擔dān(端duān)
淡dàn 啖dàn 惔dàn (定dìng) 

[t‘] 談tán錟tán痰tán(定dìng)
毯(tǎn)(透tòu) 

[l] 藍lán 籃lán 爁(làn)(來lái)
覽(lǎn)攬lǎn欖lǎn爦lǎn(來lái)
濫làn 𨣨làn 纜(lǎn)(來lái) 

[ts] 暫zàn鏨zàn(從cóng) 
[ts‘] 漸jiàn(從cóng) 
[s] 三sān鬖sān(心xīn)

三sān(心xīn) 
[k] 甘gān柑gān疳gān16泔gān(見jiàn)

敢gǎn(見jiàn) 
[x] 憨hān(曉xiǎo)

酣hān(匣xiá)
邯hán(匣xiá)
喊(hǎn)(曉xiǎo)

咸 (xián) [ɐm]→[am]: [tʃ] 詀(zhān)(知zhī)
(Unrounded-
mouth II) 

斬zhǎn(莊zhuāng)
站zhàn(知zhī)
蘸zhàn(莊zhuāng)
湛zhàn 賺zhuàn(澄chéng) 

[tʃ‘] 讒chán饞chán(崇chóng) 

(Continued ) 
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Table 4.12 (Continued) 

[ʃ] 杉shān(生shēng) 
[x] 㺌(xiàn)(匣xiá)

銜 (xián) 
(Unrounded-
mouth II) 

[am]→[am]: [tʃ‘] 攙(chān)(初chū)
鑱(chán)劖chán毚chán(初chū)
懺(chàn)(初chū) 

[ʃ] 衫shān(生shēng) 

4.7.2 [iam] from velars and laryngeals in 咸(xián) and 銜(xián) 
finals as well as some velars and laryngeals in談(tán) and 
鹽(jiān) finals in Guăngyùn 

Table 4.14 Final [iam] in 監咸(jiānxián) group 

談 (tán) 
(Unrounded-mouth I) 

[ɑm]→[iam]: [k‘] 瞰(kàn)闞kàn(溪xī)

咸 (xián) 
(Unrounded-mouth II) 

[ɐm]→[iam]: [k] 緘(jiān)(見jiàn)
椷jiān(匣xiá)
減jiǎn鹻jiǎn(見jiàn) 

[k‘] 鵮(qiān)(溪xī) 
[x] 咸xián醎xián諴xián(匣xiá)

陷xiàn(匣xiá) 
[ø] 黯(àn)(影yǐng)

銜 (xián) 
(Unrounded-mouth II) 

[am]→[iam]: [k] 監jiān(見jiàn)
鑒(jiàn)監jiān(見jiàn) 

[k‘] 嵌qiàn(溪xī) 
[x] 銜xián(匣xiá)

轞(jiàn)檻jiàn艦jiàn(匣xiá) 
[ø] 巖(yán)岩yán(疑yí)

鹽 (jiān) 
(Unrounded-mouth III) 

[ĭɛm]→[iam]: [ø] 渰(yān)(影yǐng)
俺ǎn(影yǐng)
渰yǎn(影yǐng) 

4.8 廉纎(liánjī) [iɛm] 
In Pronunciation and Rhyme in the Central Plains of China, the final of 廉
纎(liánjī) is [iɛm], from 鹽(jiān), 嚴(yán), and 添(tiān) finals in Guăngyùn with a 
few from the falling–rising-tone characters of the 咸 (xián) final. 

Table 4.15 Final [iɛm] in 廉纎(liánjī) group 

咸 (xián) [ɐm]→[iɛm]: [l] 臉liǎn(來lái)
(falling–rising tone; 
Unrounded-mouth I) 
鹽 (jiān) 
(Unrounded-mouth III) 

[ĭɛm]→[iɛm]: [n] 黏(nián)(泥) 
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[l] 廉lián簾lián奩lián帘lián(來lái)
斂(liǎn)(來lái)
瀲(liàn)斂liàn殮liàn(來lái) 

[tʃ] 沾zhān霑zhān(知zhī)
粘zhān(泥ní)17

瞻zhān 詹zhān 占zhān (章zhāng) 
[tʃ‘] 覘chān(徹chè)

襜(chān)韂(chàn)(昌chāng)
幨(chān)(昌chāng)18

蟾chán(禪chán)
諂chǎn(徹chè)
韂chàn(昌chāng) 

[ʃ] 苫(shān)(書shū)
閃(shǎn)陝shǎn(書shū)
苫shān(書shū)
贍shàn(禪chán) 

[ʒ] 髯rán(日rì)
染rǎn苒rǎn冉rǎn(日rì)
染rǎn(日rì) 

[ts] 尖jiān 漸jiān 殲jiān (精jīng)
漸jiàn(從cóng) 

[ts‘] 僉(qiān)槧(qiàn)簽qiān(清qīng)
潛qián(從cóng)
塹qiàn 嬱qiàn (清qīng) 

[s] 纖xiān銛(xiān)憸xiān暹(心xīn)
㜞(qiàn)(精jīng)
燖xún(邪xié)
撏xián(禪chán) 

[k] 撿(jiǎn)(見jiàn)
臉liǎn(見jiàn)19

儉jiǎn(見jiàn) 
[k‘] 鈐qián鉗qián黔qián(群qún)

芡(qiàn)(群qún) 
[x] 險xiǎn譣xiǎn(曉xiǎo) 
[ø] 淹yān䅧(yàn)閹(yān)猒(yàn)懨 

(影yǐng)
炎yán(云yún)
鹽yán閻(yán)簷yán(以yǐ)
掩yǎn魘(yǎn)靨yǎn奄yǎn晻yǎn崦 
(yān)(影yǐng)
琰(yǎn)剡yǎn(以yǐ)
驗yàn(疑)
豔yàn灩yàn焰yàn(以yǐ)
厭yàn饜yàn(影yǐng)

嚴 (yán) 
(Unrounded-mouth III) 

[ĭɐm]→[iɛm]: [k] 劍(jiàn)(見jiàn) 

[k‘] 欠qiàn(溪xī) 
[x] 杴(xiān)(曉xiǎo) 

(Continued ) 
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Table 4.15 (Continued) 

[ø] 腌(yān)醃yān(影yǐng)
嚴yán(疑yí)
埯(ǎn)(影yǐng)
釅(yàn)(疑yí)

添 (tiān) [iem]→[iɛm]: [t] 掂(diān)(端duān)
(Unrounded-mouth IV) 點diǎn(端duān)

玷(diàn)店diàn墊diàn(端duān)
㼭diàn(定dìng)20 

[t‘] 添tiān(透tòu)
甜(tián)恬tián(定dìng)
忝(tiǎn)(透tòu) 

[n] 鮎(nián)拈niān(泥ní)
念(niàn)(泥ní) 

[ts] 僭(jiàn)(精jīng) 
[k] 兼(jiān)縑jiān鶼jiān鰜jiān(見jiàn) 
[k‘] 謙qiān(溪xī)

歉(qiàn)(溪xī) 
[x] 嫌qiàn(匣xiá)

先 (xiān) [ien]→[iɛm]: [ts‘] 茜(qiàn)(清jīng) 
(Unrounded-mouth IV) 

The characters of the 凡(fán) final in Guăngyùn had been transformed into the 
寒山(hán shān) group in Pronunciation and Rhyme in the Central Plains of China, 
and “品”(pǐn) of 侵(qīn) final into the 真文(zhēn wén) group. The transformation 
of [-m] into [-n] had already started in some dialects of the Tang dynasty. For 
example, in Making a Mock of My Wife’s Improper Accent (《戲妻族語不正Xì 
Qī Zú YǔBù Zhèng》) (volume 32 of the Complete Collection of Tang Poetry, 
《全唐詩QuánTáng Shī》卷三十二 Juàn Sān Shí èr ), Hu Zeng胡曾 of the Tang 
dynasty writes as follows,

呼十(shí<ʂi)却爲石，唤針(zhēn<tʂiəm)將作真。 
△ △ △ △
忽然雲雨至，總道是天因(yīn<iən).21 

△ 

Here, “針” (zhēn) is pronounced as “真” (zhēn), and “天陰tiān yīn” (cloudy) as 
“天因”(tiān(yīn), which means that the tail vowel [-m] had been turned into [-n]. 
However, [-m] was clearly maintained in the whole phonetic system of Pronun-
ciation and Rhyme in the Central Plains of China. Contrary to that, the tail vowel 
of “茜(qiàn<tsʼiɛm)” had evolved from [-n] to [-m]. 

4.9 江陽 (jiāngyáng) [aŋ], [uaŋ], and [iaŋ] 
In Pronunciation and Rhyme in the Central Plains of China, 江陽(jiāngyáng) 
final contains [aŋ], [uaŋ], and [iaŋ], which is, respectively, from the江(jiāng), 
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陽(yáng), and 唐(táng) finals in Guăngyùn, with the level-tone, falling–rising-
tone, and falling tone characters all included. Characters of the 江(jiāng) final 
group all belonged to the 東dōng group in Old Chinese. Their final became [ɔŋ] in 
Middle Chinese. In Guăngyùn, it ranks last after the 東dōng, 冬dōng, and 鐘zhōng 
groups, which are far different from the 陽(yáng) and 唐(táng) finals. However, 
the mixed usage of 江jiāng and 陽(yáng) was revealed in fănqiè of the Tang 
dynasty. For instance, “三月生天棓(bàng<puaŋ)” (Three months later appears 
the constellation of Tiānbàng) in Constellations of The Grand Scribe’s Records 
(《史記·天官書Shǐ Jì·Tiān Guān Shū》) is noted by Zhang Shoujie張守節 in 
Proper Comprehension of The Grand Scribe’s Records (《史記正義Shǐ Jì Zhèng 
Yì》) that 棓bàng is 蒲pú講jiǎng făn, belonging to the 講jiǎng final. Meanwhile, 
“右五星曰天棓” (The five stars in the front right are called Tiānbàng) is noted as 
厖(máng<maŋ)掌(zhǎng<tʂiaŋ) făn in the same source, belonging to unrounded-
mouth of the 養 final. Since both “棓bàng” have the same meaning, it is only natu-
ral for them to share the same pronunciation. In modern times, the main vowels of 
the江(jiāng) final group opened larger, resulting in its combination with both the 
陽(yáng) and 唐(táng) finals. 

4.9.1  [aŋ] from the唐(táng) and 江(jiāng) finals in Guăngyùn with 
unrounded-mouth characters of 莊zhuāng(照zhào-II) and 
rounded-mouth labials in the 陽(yáng) final 

Table 4.16 Final [aŋ] in 江陽(jiāngyáng) group 

唐 (táng) 
(Unrounded-mouth I) 

[aŋ]→[aŋ]: [p] 幫bāng(幫bāng)
榜(băng)(幫bāng)
挷(bàng)(滂pāng)22

謗(bàng<paŋ)(幫bāng)
傍bàng(並bìng) 

[p‘] 滂pāng鎊bàng霶(pāng)(滂pāng)
旁(páng)傍bàng 房fáng(並bìng) 

[m] 忙máng茫máng邙máng芒máng 
(明míng)
蟒(mǎng)莽mǎng漭mǎng(明míng) 

[t]
當dāng璫dāng簹dāng襠dāng 
dāng(端duān)
黨dǎng讜dǎng(端duān)
當dāng擋dǎng(端duān)
蕩(dàng)宕dàng碭dàng(定dìng) 

[t‘] 湯tāng鏜tāng(透tòu)
唐táng搪táng塘táng糖táng堂táng棠 
táng(定dìng)
倘(tăng)帑tǎng(透tòu)
湯tāng 盪dàng(透tòu) 

[n] 囊náng(泥ní) 

(Continued ) 
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Table 4.16 (Continued) 

[l] 郎láng廊láng榔láng螂láng稂láng浪 
(làng)琅(láng)狼láng(來lái)
朗(lǎng)(來lái)
浪làng閬làng(來lái) 

[ts] 臧(zāng)贓zāng(精jīng)
髒zāng(精jīng)
葬zàng(精jīng)
藏zàng(從cóng) 

[ts‘] 倉cāng蒼cāng(清qīng)
藏cáng(從cóng) 

[s] 桑(sāng)喪sāng(心xīn)
顙(sǎng)磉sǎng嗓sǎng(心xīn)
喪(sàng)(心xīn) 

[k] 岡(gāng)剛gāng鋼gāng網wǎng 亢 
(kàng)(見jiàn)
鋼(gàng)(見jiàn) 

[k‘] 康kāng糠kāng(溪xī)
炕(kàng)亢kàng抗kàng(溪xī) 

[x] 杭háng行háng頏háng航háng(匣xiá)
沆(hàng)(匣xiá)
行háng(匣xiá) 

[ŋ] 昂áng 卬áng (疑yí) 
[ø] 盎àng(影yǐng)

江 (jiāng) 
(Unrounded-mouth II) 

[ɔŋ]→[aŋ]: [p] 邦bāng梆bāng(幫bāng)
蚌bàng棒bàng(並bìng) 

[p‘] 龐páng逄páng(並bìng)
胖pàng(滂pāng) 

[m] 厖máng máng尨máng(明míng) 
[tʃ] 樁zhuāng(知zhī)

撞zhuàng(澄chéng) 
[tʃ‘] 牎chuāng(初chū)

幢(chuáng)撞zhuàng(澄chéng) 
[ʃ] 雙shuāng艭shuāng(生shēng) 
[tȿ] 戇(zhuàng)(知zhī) 
[k] 扛(káng)玒(hóng)(見jiàn)

缸(gāng)(匣xiá)23

陽 (yáng) [ĭaŋ]→[aŋ]: [tʃ] 莊zhuāng粧zhuāng裝zhuāng 
(Unrounded-mouth III) (莊zhuāng)

壯zhuàng(莊zhuāng)
狀zhuàng(崇chóng) 

[tʃ‘] 瘡chuāng(初chū)
牀(chuáng)(崇chóng)
創chuàng剏chuàng(初chū) 

[ʃ] 霜shuāng孀shuāng驦shuāng鸘 
shuāng(生shēng)
爽shuǎng漺shuǎng(生shēng) 

[tȿ‘] 愴(chuàng)(初chū) 
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陽 (yáng) 
(Rounded-mouth III) 

[ĭwaŋ]→[aŋ]: [m] 鋩(máng)(微wēi) 

[f] 方fāng 坊fāng 枋fāng 肪(fáng)(非fēi)
芳妨(敷)
房fáng防fáng(奉fèng)
倣(făng)放fàng 昉(fǎng)訪fǎng舫fǎng 
(非fēi)
放fàng(非fēi)
訪fǎng(敷) 

[v] 亡(wáng)忘wàng(微wēi)
罔(wǎng)網wǎng輞wǎng(微wēi)
望wàng忘wàng妄wàng(微wēi) 

4.9.2  [uaŋ] from rounded-mouth velars and laryngeals of the
陽(yáng) and 唐(táng) finals in Guăngyùn 

Table 4.17 Final [uaŋ] in 江陽(jiāngyáng) group 

唐 (táng) [uaŋ]→[uaŋ]: [k] 光guāng胱guāng(見jiàn)
(Rounded-mouth I) 廣(guǎng)(見jiàn) 

[k‘] 曠(kuàng)壙kuàng纊kuàng(溪xī) 
[x] 荒huāng𣗄huāng肓huāng(曉xiǎo)

黄huáng潢huáng簧huáng皇huáng蝗huán 
g篁huáng凰huáng惶huáng艎huáng遑huá 
ng隍huáng鰉huáng(匣xiá)
恍(huǎng)(見jiàn)
謊huǎng(曉xiǎo)
晃huǎng幌huǎng(匣xiá) 

[ø] 汪wāng尪wāng(影yǐng)
陽 (yáng) [ĭwaŋ]→[uaŋ]: [k] 誑(kuáng)(群qún) 
(Rounded-mouth III) 

[k‘] 匡kuāng 筐kuāng 眶(kuàng)(溪xī)
狂kuáng(群qún) 

[x] 況(kuàng)貺kuàng(曉xiǎo) 
[ø] 王wáng(云yún)

枉(wǎng)(影yǐng)
往wǎng(云yún)
旺wàng 王wàng (云yún) 

4.9.3  [iaŋ] from unrounded-mouth characters of the陽 (yáng) 
final as well as unrounded-mouth velars and laryngeals of the
江(jiāng) final in Guăngyùn 

Table 4.18 Final [iaŋ] in 江陽(jiāngyáng) group 

江 (jiāng) [ɔŋ]→[iaŋ]: [k] 江jiāng 杠(gāng)釭gāng(見jiàn)
(Unrounded- 講jiǎng港(jiǎng)(見jiàn)
mouth II) 絳(jiàng)降jiàng洚jiàng虹(hóng)(見jiàn) 

(Continued ) 
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Table 4.18 (Continued) 

[k‘] 腔(qiāng)谾(hōng)(溪xī) 
[x] 降(xiáng)(匣xiá)

項(xiàng)巷xiàng(匣xiá)
陽 (yáng) 
(Unrounded-
mouth III) 

[ĭaŋ]→[iaŋ]: [n]

[l]

娘niáng(泥)
釀niàng(泥) 
良liáng糧liáng涼liáng綡(jīng)輬(liáng)梁li 
áng粱liáng量(liáng來lái)
兩(liǎng)魎liǎng(來lái)
亮liàng諒liàng量liàng緉(liǎng)輛(liàng) 
(來lái) 

[tʃ] 張zhāng(知zhī)
章zhāng漳zhāng獐zhāng樟zhāng璋zhāng
彰zhāng麞zhāng(章zhāng)
長zhǎng(知zhī)
掌zhǎng(章zhāng)
帳zhàng 脹zhàng 漲漲(知zhī)
丈zhàng杖zhàng(澄chéng)
障zhàng墇zhàng瘴zhàng(章zhāng) 

[tʃ‘] 昌chāng猖chāng娼chāng菖chāng閶chāng 
(昌chāng)
長cháng 萇cháng 腸cháng 場cháng 
(澄chéng)
常cháng裳cháng嚐cháng償cháng(禪chán)
昶(chǎng)(微wēi)
敞chǎng氅chǎng(昌chāng)
暢chàng悵chàng鬯chàng(徹chè)
唱chàng倡chàng(昌chāng) 

[ʃ] 商shāng傷shāng殤shāng觴shāng湯shāng 
(書shū)
賞shǎng(書shū)
餉shǎng(書shū)
上shàng尚shàng(禅chán) 

[ts] 將(jiāng)漿jiāng螿jiāng(精jīng)
蔣(jiǎng)獎jiǎng槳jiǎng(精jīng)
將(jiàng)醬jiàng(精jīng)
匠jiàng(從cóng) 

[ts‘] 搶(qiāng)鏘qiāng(清qīng)
墻qiáng檣qiáng嬙qiáng戕(qiāng)(從cóng)
搶(qiăng)(清qīng) 

[s] 相xiāng湘xiāng廂xiāng箱xiāng襄xiāng驤 
xiāng(心xīn)
詳xiáng祥xiáng翔xiáng(邪xié)
想(xiǎng)鯗xiǎng(心xīn)
相xiàng(心xīn)
象xiàng像xiàng(邪xié) 

[k] 姜(jiāng)畺jiāng疆jiāng薑jiāng殭jiāng僵j 
iāng(見jiàn)
鏹(qiāng)(見jiàn)
强qiáng(彊qiáng)(見jiàn) 
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[k‘] 羌(qiāng)蜣qiāng(溪xī)
强qiáng(群qún)
强(qiăng)(群qún) 

[ŋ] 仰(áng)(疑yí)
仰yǎng(疑yí) 

[x] 香xiāng鄉xiāng(曉xiǎo)
響xiǎng蠁xiǎng享xiǎng饗xiǎng(曉xiǎo)
向xiàng(曉xiǎo) 

[ø] 央yāng鴦yāng殃yāng秧yāng泱yāng(影y 
ǐng)
陽yáng揚yáng楊yáng暘yáng昜yáng颺yán 
g羊yáng徉yáng洋yáng(以yǐ)
養yǎng癢yǎng(以yǐ)
鞅(yàng)(影yǐng)
瀁yàng羕yàng煬yàng養yàng樣yàng漾yàn 
g恙yàng(以yǐ)
怏(yàng)䬬(yăng)(影yǐng) 

4.10 東鐘(dōngzhōng) [uŋ] and [iuŋ] 
In Pronunciation and Rhyme in the Central Plains of China, the 東鐘(dōngzhōng) 
final contains [uŋ] and [iuŋ], which is taken, respectively, from the 東(dōng), 
冬(dōng), and 鐘(zhōng) finals in Guăngyùn, with a few characters from the 
庚(gēng), 耕(gēng), and 登(dēng) finals. 

4.10.1  [uŋ] from the東(dōng)-I and冬(dōng)-I finals, labials, 
velars, and laryngeals of the鐘(zhōng) final and the
東(dōng)-III final, as well as labials and velars of the
庚(gēng),耕, and登 (dēng) finals in Guăngyùn 

Table 4.19 Final [uŋ] in 東鐘(dōngzhōng) group 

東 (dōng) [uŋ]→[uŋ]: [p‘] 蓬péng篷péng芃péng髼péng(並bìng) 
(Rounded-mouth I) [m] 蒙(méng)濛méng朦méng矇(mēng)(明míng)

蠓(měng)懵měng(明míng)
夢mèng(明míng) 

[t] 東dōng(端duān)
董dǒng懂dǒng(端duān)
蝀(dōng)棟(dòng)凍dòng(端duān)
動dòng洞dòng(定dìng) 

[t‘] 通tōng蓪tōng(透tòu)
同tóng筒tǒng 桐tóng銅tóng童tóng僮tóng曈 
tóng瞳tóng朣tóng潼tóng(定dìng)
桶tǒng (透tòu)
痛tòng(透tòu)
慟tòng(定dìng) 

(Continued ) 
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Table 4.19 (Continued) 

冬 (dōng) [uoŋ]→[uŋ]: 
(Rounded-mouth I)

登 (dēng) [əŋ]→[uŋ]: 
(Unrounded-
mouth I) 

登 (dēng) [uəŋ]→[uŋ]: 
(Rounded-mouth I)

庚 (gēng) [ɐŋ]→[uŋ]: 
(Unrounded-
mouth II) 

[n] 農nóng儂nóng膿nóng(泥ní) 
[l] 籠lóng嚨lóng朧lóng櫳lóng瓏lóng豅lóng礱l 

óng聾lóng嚨lóng(來lái)
篢(lŏng)(見jiàn)24

攏lǒng(來lái)
弄(lòng)哢lòng礱(lóng)(來lái) 

[ts] 椶(zōng)騣zōng(精jīng)
緫(zǒng)(精jīng) 

[ts‘] 匆(cōng)蔥cōng聦cōng驄cōng囪cōng(清 
qīng)
叢cóng(從cóng) 

[s] 愡(sōng)(清qīng)
送sòng(心xīn) 

[k] 工gōng功gōng攻gōng公gōng蚣gōng(見 
jiàn) 

[k‘] 空kōng悾kōng(溪xī)
孔kǒng(溪xī)
控(kòng)空kòng鞚kòng(溪xī) 

[x] 烘(hōng)叿hōng(曉xiǎo)
紅hóng谼hóng虹hóng洪hóng鴻hóng(匣xiá)
嗊(gŏng)(曉xiǎo)汞gǒng(匣xiá)
哄hòng閧hòng(匣xiá) 

[ø] 翁wēng鎓wēng(影yǐng)
甕(wèng)齆wèng𩌋25(yōng)(影yǐng) 

[t] 冬dōng(端duān) 
[t‘] 鼕dōng(透tòu)

統(tǒng)(透tòu) 
[n] 噥(nóng)(泥ní) 
[ts] 宗zōng(精jīng)

綜zōng(精jīng) 
[ts‘] 琮(cóng)(從cóng) 
[s] 松sōng(心xīn)

宋(sòng)(心xīn) 
[p] 崩bēng(幫bāng) 
[p‘] 鵬péng(並bìng) 
[m] 瞢(méng)(明míng) 
[k] 肱gōng(見jiàn) 

[x] 薨hōng(曉xiǎo)
弘(hóng)(匣xiá) 

[p‘] 烹pēng(滂pāng)
彭péng(並bìng) 
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庚 (gēng) 
(Rounded-
mouth II) 
耕 (gēng) 
(Unrounded-
mouth II)

耕 (gēng) 
(Rounded-
mouth II)

東 (dōng) 
(Rounded-
mouth III)

鐘 (zhōng) 
(Rounded-
mouth III) 

[m] 盲(máng)(明míng)
猛měng艋měng蜢měng(明míng)
孟(mèng)(明míng)

[wɐŋ]→[uŋ]: [k] 觥gōng(見jiàn) 
[x] 横héng(匣xiá)

横hèng(世shì)
[æŋ]→[uŋ]: [p] 繃(bēng)(幫bāng)

迸bèng(幫bāng) 

[p‘] 棚péng(並bìng) 
[m] 甍(méng)萌méng(明míng)

[wæŋ]→[uŋ]: [x] 轟hōng(曉xiǎo)
宏hóng綋hóng嶸(róng)(匣xiá) 

[ø] 泓hóng(影yǐng)
[ĭuŋ]→[uŋ]: [f] 風fēng楓fēng(非fēi)

豐fēng(敷fū)
馮féng(奉fèng)
諷fěng(非fēi)
鳳fèng(奉fèng) 

[k] 弓gōng躬gōng宫gōng(見jiàn)
[ĭwoŋ]→[uŋ]: [f] 封fēng葑fēng(非fēi)

峯fēng鋒fēng烽fēng丰fēng蜂fēng(敷fū)
逢féng 縫féng (奉fèng)
唪(fěng)(奉fèng)
奉fèng縫fèng(奉fèng) 

[k] 恭(gōng)龔gōng供gōng(見jiàn)
拱(gŏng)鞏gǒng供gòng(見jiàn)
供(gòng)(見jiàn)
共gòng(群qún) 

[k‘] 恐kǒng(溪xī) 
[ø] 壅(yōng)癰yōng雝yōng(影yǐng) 

4.10.2  [iuŋ] from the東(dōng)-III and鐘(zhōng) finals in 
Guăngyùn with a few rounded-mouth characters from 
the庚(gēng),清(qīng), and青(qīng) finals 

Table 4.20 Final [iuŋ] in 東鐘(dōngzhōng) group 

東 (dōng) 
(Rounded-
mouth III) 

[ĭuŋ]→[iuŋ]: [l] 隆lóng癃lóng窿lóng(來lái) 

[tʃ] 中zhōng衷zhōng忠zhōng(知zhī)
終zhōng(章zhāng)
中(zhòng)(知zhī)
仲zhòng(澄chéng)
衆zhòng(章zhāng) 

(Continued ) 
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Table 4.20 (Continued) 

[tʃ‘] 忡chōng衝chōng沖chōng種(zhǒng)翀 
(chōng)(澄chéng)
充chōng(昌chāng)
蟲chóng(澄chéng)
崇chóng(崇chóng)
銃(chòng)(昌chāng) 

[ʒ] 戎róng茙róng絨róng駥róng(日rì) 
[ts] 粽(zòng)(精jīng)26 

[s] 嵩(sōng)(心xīn) 
[k‘] 穹(qióng)芎(xiōng)(溪xī)

窮qióng藭qióng(群qún) 
[x] 熊xióng雄xióng(匣xiá) 
[ø] 融róng(以yǐ)

鐘 (zhōng) 
(Rounded-
mouth III) 

[ĭwoŋ]→[iuŋ]: [n]
[l]

濃(nóng)穠nóng醲nóng(泥ní) 
龍lóng(来lái)
隴(lŏng)壟lǒng(來lái) 

[tʃ] 鍾zhōng鐘zhōng(章zhāng)
塚(zhǒng)(知zhī)
腫zhǒng種zhǒng踵zhǒng(章zhāng)
重zhǒng(澄chéng)
種zhǒng(章zhāng) 

[tʃ‘] 沖chōng艟chōng䂌chōng(昌chāng)
舂chōng摏chōng(書shū)
重zhòng(澄chéng)
慵yōng鱅yōng(禪chán)
寵(chǒng)(徹chè) 

[ʒ] 茸rōng (日rì)
冗rǒng(日rì) 

[ts] 縱zòng 蹤zōng 樅(cōng)(從cóng)
縱zòng(精jīng)
從cóng(從cóng) 

[ts‘] 從cóng(從cóng) 
[s] 松sōng(邪xié)

聳(sŏng)竦sǒng(心xīn)
訟sòng誦sòng頌sòng(邪xié) 

[k‘] 卭(qióng)蛩qióng笻qióng(群qún) 
[x] 凶(xiōng)兇xiōng胷xiōng詾xiōng(曉 

xiǎo)
洶xiōng詾xiōng(晚wǎn) 

[ø] 邕(yōng)嗈yōng雍yōng(影yǐng)
容róng溶róng蓉róng鎔róng瑢róng庸yōn 
g傭yōng鄘yōng鏞yōng墉yōng(以yǐ)
勇yǒng涌yǒng踊yǒng慵yǒng俑yǒng 
(以yǐ)
擁(yōng)(影yǐng)
用(yòng)(以yǐ) 
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庚 (gēng) [ĭwɐŋ]→[iuŋ]: [x] 兄xiōng(曉xiǎo) 
(Rounded-
mouth III) 

[ø] 榮róng(云yún)
永yǒng(云yún)
詠yǒng(云yún)

清 (qīng) [ĭwɛŋ]→[iuŋ]: [k‘] 傾(qīng)(溪xī)
(Rounded-
mouth III) 
青 (qīng) [iweŋ]→[iuŋ]: 瑩(yíng)(影yǐng) 
(Rounded-
mouth IV) 

Before the Song dynasty, there used to be clear boundaries between the 通(tōng) 
final group and those of 梗(gěng) and 曾(zēng), and under no circumstances were 
they to be mixed up in usage. In Pronunciation and Rhyme in the Central Plains 
of China, the 通(tōng) group turned into 東鐘(dōng zhōng), with the 梗(gěng) and 
曾(zēng) groups evolving into庚青(gēngqīng), respectively, forming two sepa-
rated final groups. However, in Guăngyùn, a few characters in the 梗(gěng) and 
曾(zēng) groups were classified into the東鐘(dōng zhōng) final group. As a result, 
they may appear in both the東鐘(dōng zhōng) and the 庚青(gēngqīng) groups in 
Pronunciation and Rhyme in the Central Plains of China. 

4.11 庚青 (gēngqīng) [əŋ], [uəŋ], [iəŋ], and [iuəŋ] 
In Pronunciation and Rhyme in the Central Plains of China, the 庚青(gēngqīng) 
final contains [əŋ], [uəŋ], [iəŋ], and [iuəŋ], respectively, from the level-tone, fall-
ing–rinsing-tone, and falling tone characters of 庚(gēng), 耕(gēng), 清(qīng), 
青(qīng), 蒸(zhēng), and 登(dēng) finals in Guăngyùn. The梗(gěng) and 曾(zēng) 
groups used to have clear-cut boundaries when used in the Tang poems but gradu-
ally became mixed in usage after the Song dynasty right up until their combina-
tion into one in Pronunciation and Rhyme in the Central Plains of China. 

4.11.1  [əŋ] from unrounded-mouth characters in登 (dēng),庚 
(gēng), and耕(gēng) finals in Guăngyùn with a few from 冬 
(dōng) final 

Table 4.21 Final [əŋ] in 庚青(gēngqīng) group 

登 (dēng) 
(Unrounded-mouth I) 

[əŋ]→[əŋ]: [p] 崩bēng(幫bāng) 

[p‘] 朋péng鵬péng(並bìng) 
[t] 登dēng簦dēng㲪dēng㽅dēng燈dēng 

(端duān)
等děng(端duān)
凳(dèng)嶝dèng隥dèng鐙dèng磴 
dèng(端duān)
鄧dèng(定dìng) 

(Continued ) 
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Table 4.21 (Continued) 

[t‘] 滕(téng)藤téng騰téng縢téng謄téng 
(定dìng) 

[n] 能néng(泥ní) 
[l] 楞(léng)棱léng(來lái) 
[ts] 曾(zēng)憎zēng矰zēng罾zēng增zēng 

(精jīng)
贈zèng(從cóng) 

[ts‘] 層(céng)曾céng(從cóng) 
[s] 心xīn(心xīn) 
[k] 亙gèn(見jiàn) 
[x] 恒(héng)(匣xiá)

冬 (dōng) 
(Rounded-mouth I) 

[uoŋ]→[əŋ]: [t‘] 疼téng(定dìng)

庚 (gēng) [ɐŋ]→[əŋ]: [p‘] 烹pēng(滂pāng) 
(Unrounded-
mouth II) 

[m] 盲máng(明míng)
蜢měng艋měng(明míng)
孟mèng(明míng) 

[n] 獰(níng)(泥ní) 
[1] 冷(lěng)(來lái) 
[tʃ‘] 撐chēng27瞠chēng(徹chè)

鐺dāng(初chū)
棖(chéng) chéng(澄chéng)
撐chēng(徹chè) 

[ʃ] 生shēng甥shēng笙shēng牲shēng猩 
(xīng)(生shēng)
省shěng眚shěng(生shēng) 

[x] 亨(hēng<hɐŋ)(曉xiǎo)
耕 (gēng) [æŋ]→[əŋ]: [p] 繃běng(幫bāng)
(Unrounded-
mouth II) [p‘]

迸bèng(幫bāng) 
棚péng(並bìng) 

[m] 氓(méng)甍méng萌méng(明míng) 
[tʃ] 争zhēng筝zhēng(莊zhuāng)

諍(zhèng)挣zhèng(莊zhuāng) 
[tʃ‘] 狰(zhēng)(莊zhuāng)

錚zhēng埩zhēng(初chū)
橙chéng) 

[x] 莖(jìng)(匣xiá) 
[ø] 甖(yīng)(影yǐng) 
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4.11.2  [uəŋ] from rounded-mouth velars and laryngeals in
登(dēng),庚(gēng), and耕(gēng) finals 

Table 4.22 Final [uəŋ] in 庚青(gēngqīng) group 

登 (dēng) 
(Rounded-
mouth I) 
庚 (gēng) 
(Rounded-
mouth II) 

耕 (gēng) 
(Rounded-
mouth II) 

[uəŋ]→[uəŋ]: 

[wɐŋ]→[uəŋ]: 

[wæŋ]→[uəŋ]: 

[k] 肱gōng(見jiàn) 
[x] 薨hōng(曉xiǎo)

弘hóng(匣xiá) 
[k] 觥gōng(見jiàn)

礦kuàng鑛kuàng懭(kuăng)28(見jiàn) 
[x] 横héng(匣xiá)

横hèng(匣xiá) 
[x] 轟hōng(曉xiǎo)

宏hóng 紘hóng 閎hóng 嶸róng鈜hóng 
(匣xiá) 

[ø] 泓hóng(影yǐng) 

4.11.3  [iəŋ] from庚(gēng)-II characters, unrounded- mouth velars 
and laryngeals of 耕(gēng) and庚(gēng)-III characters and 
unrounded-mouth characters of 清(qīng),蒸(zhēng), and
青(qīng) in Guăngyùn with a few rounded-mouth characters 
in 庚(gēng)-III,清 (qīng), and青(qīng) finals 

Table 4.23 Final [iəŋ] in 庚青(gēngqīng) group 

庚 (gēng) 
(Unrounded-

[ɐŋ]→[iəŋ]: [k] 庚gēng鶊gēng賡gēng更gēng粳gěng羹gēng 
(見jiàn)

mouth II) 骸hái鯁(gěng)綆gěng梗gěng哽gěng(見jiàn)
更gèng(見jiàn) 

[k‘] 坑(kēng)(溪xī) 
[x] 行(háng)珩(héng)桁héng衡héng(匣xiá)

杏xìng 行(xíng)(匣xiá)
耕 (gēng) [æŋ]→[iəŋ]: [k] 畊(gēng)(見jiàn)
(Unrounded-
mouth II) [k‘]

耽dān(見jiàn) 
誙(kēng)硜kēng鏗kēng(溪xī)
幸xìng倖xìng(匣xiá) 

[ø] 櫻(yīng)嚶yīng鸚yīng(影yǐng)
硬yìng(疑yí) 

(Continued ) 
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Table 4.23 (Continued) 

庚 (gēng) [ĭɐŋ]→[iəŋ]: [p] 兵bīng(幫bāng)
(Unrounded-
mouth III) 

丙(bǐng)炳bǐng邴bǐng秉bǐng(幫bāng)
柄bǐng(幫bāng)
病bìng(並bìng) 

[p‘] 平píng評píng枰píng(並bìng) 
[m] 明míng盟(méng)鳴míng(明míng)

皿mǐn(明míng)
命mìng(明míng) 

[s] 㾪(shěng)(心xīn) 
[k] 京jīng麖jīng驚jīng荆jīng(見jiàn)

景jǐng儆jǐng檠(qíng)驚jīng境(jìng)(見jiàn)
鏡jìng獍jìng竟jìng(見jiàn)
競jìng(群qún) 

[k‘] 卿(qīng)(溪xī)
慶qìng(溪xī) 

[ø] 英(yīng)瑛yīng(影yǐng)
迎(yíng)(疑yí)
影yǐng璟(jǐng)(影yǐng)
暎(yìng)(影yǐng)

庚 (gēng) 
(Rounded-
mouth III) 

[ĭwɐŋ]→[iəŋ]: [k] 璟jǐng(見jiàn)

清 (qīng) 
(Unrounded-

[ĭɛŋ]→[iəŋ]: [p] 并(bìng)(幫bāng)
餅(bǐng)屏bǐng(幫bāng) 

mouth III) [p‘] 娉(pīng)
俜pīng聘29(pìn)(滂pāng) 

[m] 名míng(明míng) 
[1] 領(lǐng)嶺lǐng(來lái)

令(lìng)(來lái) 
[tʃ] 貞(zhēn)禎zhēn(知zhī)

征(zhēng)正zhēng(章zhāng)
整(zhěng)(章zhāng)
鄭zhèng(澄chéng)
正zhèng政zhèng(章zhāng) 

[tʃ‘] 赬(chēng)檉chēng蟶chēng(徹chè)
呈(chéng)程chéng酲chéng(澄chéng)成chéng
城chéng誠chéng宬chéng盛chéng(禪chán)
騁chěng逞chěng(徹chè) 

[ʃ] 聲shēng(書shū)
聖(shèng)(書shū)
盛shèng(禪chán) 

[ts] 精jīng睛jīng晶jīng旌jīng鶄jīng菁jīng(精jīng)
井jǐng(精jīng)
凊(qìng)圊(qīng)(清qīng)
静jìng宑(jĭng)綪(qīng)淨jìng(從cóng) 
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[ts‘] 清qīng鯖qīng(清qīng)
情qíng晴qíng䝼qíng(從cóng)
請qǐng(清qīng)
倩(qiàn)(清qīng)
請qǐng(從cóng) 

[s] 騂(xīng)(心xīn)
餳(xíng)(邪xié)
惺(xīng)省(心xīn)
性xìng姓xìng(心xīn) 

[k] 頸(jǐng)(見jiàn)
勁(jìng)(見jiàn) 

[k‘] 輕qīng (溪xī) 

[ø] 纓(yīng)瓔yīng(影yǐng)
盈(yíng)贏yíng攍yíng瀛yíng贏yíng(以yǐ)
郢yǐng(以yǐ)
癭yǐng(影yǐng)

清 (qīng) 
(Rounded-
mouth III) 

[ĭwɛŋ]→[iəŋ]: [k‘]
[ø]

傾qīng(溪xī) 
縈(yíng)(影yǐng)
塋yíng營yíng(以yǐ)
穎yǐng(以yǐ)

蒸 (zhēng) 
(Unrounded-

[ĭəŋ]→[iəŋ]: [p] 冰bīng(幫bāng)
憑píng(並bìng) 

mouth III) [p‘] 憑píng馮píng(並bìng) 
[l] 陵líng淩líng菱líng綾líng淩líng(來lái)

淩líng(來lái) 
[tʃ] 徵(zhēng)(知zhī)

蒸zhēng烝zhēng(章zhāng)
拯(zhěng)(章zhāng)
證(zhèng)(章zhāng) 

[tʃ‘] 稱(chēng)(昌chāng)
澄chéng懲chéng(澄chéng)
丞chéng承chéng(禪chán)
乘chéng塍chéng(船chuán)
稱(chèng)秤chèng(昌chāng) 

[ʃ] 升(shēng)勝(shèng)昇(shēng)陞shēng(書shū)
繩shéng(船chuán)
勝shèng(書shū)
賸(shèng)乘shèng剩shèng(船chuán) 

[ʒ] 仍réng(日rì) 
[ts] 甑(zèng)(精jīng) 
[ts‘] 繒zēng(從cóng) 
[k] 競jìng 矜(jīn)(見jiàn) 
[x] 興xīng(曉xiǎo)

興(xìng)(曉xiǎo) 

(Continued ) 
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Table 4.23 (Continued) 

[ø] 膺(yīng)(影yǐng)
凝níng(疑yí)
蠅yíng(以yǐ)
應yīng譍yīng(影yǐng)
凝níng(疑yí)

青 (qīng) [ieŋ]→[iəŋ]: [p] 並bìng(並bìng) 
(Unrounded-
mouth IV) 

[p‘] 俜pīng(滂pāng)萍(píng)屏píng瓶píng 
(並bìng) 

[m] 銘(míng)冥míng溟míng暝míng螟míng蓂 
míng(明míng)
茗míng酩(mǐng)(明míng)
暝míng(明míng) 

[t] 丁(dīng)釘dīng玎dīng仃dīng(端duān)
鼎(dĭng)酊(dīng)頂dĭng(端duān)
定dìng錠dìng(定dìng)
矴dìng釘dìng訂dìng飣dìng(端duān) 

[t‘] 汀(tīng)斤jīn 聽tīng鞓tīng䩠tīng(透tòu)
亭(tíng)停tíng婷tíng廷tíng庭tíng蜓tíng霆 
tíng(定dìng)
奵(dīng)(端duān)
町tīng(透tòu)
挺(tǐng)艇tǐng誔tǐng(定dìng)
聽tīng(透tòu) 

[n] 寧(níng)(泥ní)
佞(nìng)濘nìng甯nìng(泥ní) 

[l] 靈líng櫺líng醽líng麢líng令líng零líng苓líng
伶líng聆líng鈴líng齡líng蛉líng泠líng瓴líng
翎líng鴒líng(來lái) 

[ts‘] 青qīng 鯖qīng (清qīng) 
[s] 星(xīng)醒(xǐng)惺(xīng)鯹xīng腥xīng 

(心xīn)
醒xǐng(心xīn) 

[k] 經jīng涇jīng(見jiàn)
徑(jìng)俓jìng經jìng(見jiàn) 

[k‘] 謦(qǐng)磬(qìng)罄qìng(溪xī) 
[x] 馨(xīn)(曉xiǎo)

形(xíng)刑xíng邢xíng鉶xíng硎xíng(匣xiá)
涬(xìng)(匣xiá)
脛jìng(匣xiá)

青 (qīng) [iweŋ]→[iəŋ]: [ø] 螢(yíng)(云yún) 
(Rounded-
mouth IV) 
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4.11.4  [iuəŋ] from rounded-mouth velars and laryngeals of
庚(gēng)-III,清(qīng), and青(qīng) in Guăngyùn 

Table 4.24 Final [iuəŋ] in 庚青(gēngqīng) group 

庚 (gēng) 
(Rounded-
mouth III)

清 (qīng) 
(Rounded-
mouth III)
青 (qīng) 
(Rounded-
mouth IV) 

[ĭwɐŋ]→[iuəŋ]: 

[ĭwɛŋ]→[iuəŋ]: 

[iweŋ]→[iuəŋ]: 

[k] 囧(jiǒng)(見jiàn) 
[x] 兄xiōng(曉xiǎo) 
[ø] 榮róng(云yún)

永yǒng(云yún)
詠yǒng(云yún) 

[k‘] 瓊qióng煢qióng惸qióng(群qún)
頃qǐng檾qǐng(溪xī) 

[x] 詗(xiòng)夐xiòng(曉xiǎo) 
[k] 扃(jiōng)埛jiōng(見jiàn) 
[x] 熒yíng䁝yíng(匣xiá)

迥jiǒng(匣xiá) 
[ø] 瑩yíng(影yǐng) 

During the Tang dynasty, there used to be clear-cut boundaries between the
梗(gěng) and 曾(zēng) final groups. They started to merge during the Song 
dynasty. In Tiān Shēng Dì Yīn Tú (《天聲地音》, Charts of Heavenly and 
Earthly Sounds), Shao Yong put the two finals in one sound, as seen in Table 
4.25. 

Table 4.25 Two finals in one sound 

Rising Tone 

Rounded-Mouth Unrounded-Mouth Rounded-Mouth Unrounded-Mouth 

兄xiōng 丁(dīng<tiəŋ) 光guāng 良liáng
永yǒng 井jǐng 廣(guǎng<kuaŋ) 兩(liǎng<liaŋ)
瑩(yíng<iuŋ) 亙(gèn<kəŋ) 況(kuàng<kʼuaŋ) 向(xiàng<xiaŋ) 
   

Here, “丁” (dīng) and “井” (jǐng) of the third line belonged to the 梗(gěng) 
group, and “亙gèn” to the 曾(zēng) group. However, their finals were indistin-
guishable in the Bialiang and Luoyang areas of the Song dynasty and were com-
pletely combined into one group of 庚青(gēngqīng) in Pronunciation and Rhyme 
in the Central Plains of China. 
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For an overall and clear understanding, the development and evolution of the 
35 yáng finals in Guăngyùn to the 10 yáng finals in Pronunciation and Rhyme in 
the Central Plains of China are shown in Table 4.26. Necessary changes to the 
order have been made for the convenience of displaying. 

Table 4.26 The development and evolution of the 35 yáng finals 
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Notes 
1 “逩bèn” is the falling tone of “奔bēn”. 
2 In 魂hún, 23rd group of upper level–tone characters in Jíyùn, it reads, “裩kūn belongs 

to 公(gōng<kuŋ)渾(hún<xuən) qiè”, the same as “㡓kūn”, “褌kūn”, and “kūn”. 
3 In Lóng Kān Shŏu Jiàn (《龍龕手鑒》, Dictionary Helping with Better Understand-

ing of Buddhist Texts like a Clear Hand Mirror), it reads, “噀xùn is 蘇(sū<su)困 făn”. 
4 shuān equals “閂shuān”. In 刪shān Final of Jíyù, it reads, “  refers to door-

locking devices of gates”. 
5 “搬bān” and “般bān” share the same pronunciation but are not recorded in Guăngyùn 

or Jíyùn. 
6 In Jíyùn, according to 桓huán, 26th group of upper level–tone characters, “攛cuān 

belongs to 七qī丸(wán<ɣuɑn) qiè”, while in 换huàn, 29th group of falling-tone char-
acters, it belongs to “取qǔ乿(luàn<luɑn) qiè”. 

7 The other version of “挸jiǎn” is “梘jiǎn”. 
8 In 仙xiān, the second group of lower level–tone characters in Guăngyùn, it reads, 

“娟juān, 於yú緣(yuán<iɛn) qiè”, belonging to the 影yǐng initial group. 
9 In 仙xiān, the second group of lower level–tone characters in Guăngyùn, it reads, 

“聯lián, 力(lì<li)延(yán<iɛn) qiè” and belongs to the unrounded-mouth III. It is differ-
ent from that in Pronunciation and Rhyme in the Central Plains of China in terms of 
today’s pronunciation. 

10 In 侵qīn, 21st group of lower level–tone characters of in Guăngyùn, it reads, “䰼qín, 
昨(zuó<tsu)淫yín qiè”, belonging to the 從cóng initial group. 

11 In 寢qǐn, 47th group of falling–rising-tone characters in Guăngyùn, it reads, “鍖chěn, 
醜chǒu甚shén qiè”, belonging to the 徹 initial group. 

12 In 沁qìn, 52nd group of falling-tone characters in Guăngyùn, it reads, “沁, 
七qī鳩(jiū<kiəu) qiè”, belonging to the 清qīng initial group. 

13 In 感gǎn, 48th group of falling–rising-tone characters in Jíyùn, it reads, “喒zá is 
子zǐ感(gǎn<kam) qiè”. 

14 In 覃tán, 22nd group of lower level–tone characters in Guăngyùn, it reads, “蔘shēn is 
蘇sū含(hán<xam) qiè. 蔘綏shēn suī means drooping”. Its pronunciation is sān. 

15 In 感gǎn, 48th group of falling–rising-tone characters in Jíyùn, it reads, “ is 
古(gǔ<ku)禫(dàn<tʼam) qiè”, belonging to鳥(niǎo<niau) initial. 

16 In 談tán, 23rd group of lower level–tone characters in Jíyùn, it reads, “疳gān is a kind 
of disease, 沽三gū sān qiè”. 

17 In 鹽jiān, 24th group of lower level–tone characters in Guăngyùn, it reads, “粘zhān, 
女nǚ廉 qiè”, belongs to the 泥ní initial group. 

18 “幨” is mistaken as “憺dàn” in other books. Here correction is made according to Pro-
nunciation and Rhyme in the Central Plains of China. In鹽jiān, 24th group of lower 
level–tone characters in Guăngyùn, it reads, “幨dàn, as in 幨幃chān wéi, refers to bed 
curtains according to Shì Míng, 處占chù zhàn qiè”. 

19 According to Item 24 in Rules for Correcting Expressions and Composing Words, “in 
‘桃腮杏臉táo sāi xìng liǎn’ (cheeks like peaches and a face like an apricot, describ-
ing the beautiful outline of a woman’s face – the translator), ‘臉liǎn’ is pronounced as 
檢(jiǎn<kiem), while in ‘美臉兒měi liǎn ér’ (a beautiful face), as 斂liǎn(liǎn<liem)”. 

20 㼭diàn means putting something underneath an item to make it steady. Later it is written 
as “墊diàn”. In 56th group of 㮇tiàn in Guăngyùn, it reads, “㼭diàn means to shore up”. 

21 “十shí” is pronounced as “石shí”, and “針zhēn” as “真zhēn”. When it is going to rain, 
she often says “天因tiān yīn” instead of “天陰tiān yīn”. 

22 In Zhèng Zì Tōng (《正字通》, Dictionary for Chinese Characters), it reads, “挷péng 
is the popular form of 搒(bàng<puaŋ.)” In 庚gēng, 12th group of lower level–tone 
characters in Guăngyùn, it reads, “搒bàng means to beat with a stick, 薄庚báo gēng 
qiè”, belonging to the 並bìng initial group. 
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23 In 江jiāng, the fourth group of upper level–tone characters in Guăngyùn, it reads, 
“缸gāng, 下江xià jiāng qiè”, belonging to the 匣xiá initial. 

24 In 東dōng, the first upper level–tone characters in Guăngyùn, it reads, “篢lǒng is 古
紅gǔ hóng qiè”. 

25 In 鐘zhōng, the third group of upper level–tone characters in Guăngyùn, it reads, 
“𩌋yōng is 於容yú róng qiè”. Also in 用yòng, the third group of falling-tone charac-
ters, it reads, “𩌋yōng is 於用(yòng<iuŋ) qiè”. 

26 According to 送sòng, the first group of falling-tone characters in Guăngyùn, “粽zòng” 
is the popular form of “糉zòng”, 作(zuò<tsau)弄(nòng<luŋ) qiè, a Grade I character. 

27 In 庚gēng, 12th group of lower level–tone characters in Guăngyùn, it is written as 
“橕chēng”, 丑(chŏu<ʈʂʼiəu)庚gēng qiè, belongs to “木mù”. 

28 In 梗gěng, 38th group of falling–rising-tone characters in Jíyùn, it reads, “懭kuǎng 
means being tough, 古gǔ猛(měng<muŋ) qiè”. 

29 In 勁jìn, 45th group of falling-tone characters in Guăngyùn, it reads, “聘pìn, 匹正pǐ 
zhèng qiè, means to employ”. It is also read in Zì Huì, “it belongs to 披pī經(jīng<kiəŋ) 
qiè”. 



 

 

  

  

  

  

5 The development of the 
entering final system from 
Middle Chinese to Modern 
Chinese 

5.1 Introduction 
The biggest change of the Chinese final system from middle ancient times to 
modern times is the disappearance of [-p], [-t], and [-k] tail vowels, which evolved 
into yīn finals. 

In Guăngyùn, there are 34 rù final groups with 50 finals, namely, 屋(wū<uk), 
沃(wò<uok), 燭(zhú<tɕjuok), 覺(jiào<kɔk), 質(zhì<tʂi), 術(shù<dʑʰjuet), 
櫛(zhì< tʃjet), 物(wù<mjuət), 迄(qì<xjət), 月(yuè<ŋjuɐt), 没(méi<tʰuət), 
曷(hé<ɣɑt), 末(mò<muɑt), 黠(xiá<ɣæt), 鎋(xiá<ɣat), 屑(xiè<suət), 薛(xuē<sjæt), 
藥(yào<jɑk), 鐸(duó<dʰɑk), 陌(mò<mɐk), 麥(mài<mæk), 昔(xī<sjɛk), 
錫(xī<siek), 職(zhí<tɕjək), 德(dé<tək), 緝(jī<tsʰjep), 合(hé<ɣAp), 盍(hé<ɣɑp), 
葉(yè<jæp), 帖(tiē<tʰiɛp), 洽(qià<ɣɐp), 狎(xiá<ɣap), 業(yè<ŋjɐp), and 
乏(fá<bʰjuɐp), among which [ət] in the 痕(hén<ɣən), final group is allocated to 
the 没 group because it embodies too few characters. As early as the Tang dynasty, 
or even earlier, there were signs that the tail vowels of those rù finals were mixed 
in usage. In Making a Mock of My Wife’s Improper Accent by Hu Zeng of the Tang 
dynasty, it reads, “呼hū十(shí<ʑjep)却què爲wèi石shí(shí<ʑjɛk)”. Here, “十shí” 
belongs to the 緝jī group and “石shí” to the 鐸duó group, which reflects the fact 
that the distinctions between the tail vowels of [-p] and [-t] in rù finals no lon-
ger existed in certain spoken dialects of the Tang dynasty. Throughout the Song 
dynasty, rù finals underwent such development that the tail vowels of [-p], [-t], 
and [-k] could generally rhyme with each other in Song lyrics. Take the example 
of Niàn Nú Jiāo·Chì Bì Huái Gŭ (《念奴嬌·赤壁懷古》 , Charm of a Maiden 
Singer·Memories of the Past at Red Cliff) by Su Shi蘇軾 as follows.

大江東去，浪淘盡 , 千古風流人物(wù<mjuət)(物)。 
△

故壘西邊，人道是三國周郎赤壁(bì<piek)(錫xī)。 
△

亂石穿空，驚濤拍岸，捲起千堆雪(xuě<sjuæt)(薛xuē)。
△ 
̆江山如畫，一时多少豪傑(jié<ɡʰjæt)(薛xuē)。

△ 
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遙想公瑾當年，小喬初嫁了，雄姿英發(fā<pjuɐt)(月yuè)。 
△

羽扇綸巾，談笑間，檣櫓灰飛煙滅(miè<mjæt)(薛xuē)。 
△

故國神遊，多情應笑我，早生華髮(fà<pjuɐt)(月yuè)。 
△

人生如夢，一樽還酹江月yuè (月yuè)。1 

△ 
dà jiāng dōng qù, làng táo jìn, qiān gǔ fēng liú rén wù 
gù lěi xī biān, rén dào shì sān guó zhōu láng chì bì 
luàn shí chuān kōng, jīng tāo pāi àn, juǎn qǐ qiān duī xuě 
jiāng shān rú huà, yī shí duō shǎo háo jié 
yáo xiǎng gōng jǐn dāng nián, xiǎo qiáo chū jià liǎo, xióng zī yīng fā 
yǔ shàn guān jīn, tán xiào jiān, qiáng lǔ huī fēi yān miè 
gù guó shén yóu, duō qíng yīng xiào wǒ, zǎo shēng huā fà 
rén shēng rú mèng, yī zūn huán lèi jiāng yuè. 

In this lyric, “物wù”, “雪xuě”, “傑jié”, “發fā”, “滅miè”, and “月yuè” end 
with [-t], while “壁bì” ends with [-k]. Take Niàn Nú Jiāo·Chuí Hóng Tíng (《
念奴嬌·垂虹亭》 , Charm of a Maiden Singer·The Rainbow Pavilion) by Zhu 
Dunru朱敦儒 as another example.

放船縱櫂，趁吴江風露，平分秋色(sè<ʃjək)(職zhí)。 
△

帆卷垂虹波面冷，初落蕭蕭楓葉yè(葉yè)。 
△

萬顷琉璃，一輪金鑑，與我成三客(kè<kʰɐk)(陌mò)。 
△

碧空廖廓，瑞星銀漢爭白(bái<bʰɐk)(陌mò)。 
△

深夜悄悄魚龍，靈旗收暮藹，天光相接(jiē<tsjæp)(葉yè)。 
△

瑩澈乾坤，全放出，叠玉層冰宮闕(què<kʰjuɐt)(月yuè)。 
△

洗盡凡心，相忘塵世，夢想都銷歇(xiē<xjɐt)(月yuè)。 
△

胸中雲海，浩然猶浸明月yuè(月yuè)。2 

△ 
fàng chuán zòng zhào, chèn wú jiāng fēng lù, píng fēn qiū sè 
fān juǎn chuí hóng bō miàn lěng, chū luò xiāo xiāo fēng yè 
wàn qǐng liú lí, yī lún jīn jiàn, yǔ wǒ chéng sān kè 
bì kōng liào kuò, ruì xīng yín hàn zhēng bái 
shēn yè qiāo qiāo yú lóng, líng qí shōu mù ǎi, tiān guāng xiāng jiē 
yíng chè qián kūn, quán fàng chū, dié yù céng bīng gōng què 
xǐ jǐn fán xīn, xiāng wàng chén shì, mèng xiǎng dōu xiāo xiē 
xiōng zhōng yún hǎi, hào rán yóu jìn míng yuè (yuè). 
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Here, “葉yè” and “接jiē” end with [-p] and “闕què”, “歇xiē”, and “月yuè” 
with [-t]，while “色sè”, “客kè”, and “白bái” end with [-k]. See Măn Jiāng 
Hóng·Sòng Sòng Huì Fù Rù Jiāng Xī Mù (《滿江紅·送宋惠父入江西幕》, 
The River All Red Sending Song Huifu to the Tent Office of Jiangxi) by Liu 
Kezhuang劉克莊.

满腹詩書，餘事到，穰苴兵法(fǎ<pjuɐp)(乏fá)。 
△

新受了，烏公書幣，著鞭垂發(fà<pjuɐt)(月yuè)。 
△

黃紙紅旗喧道路，黑風青草空巢穴(xué<ɣiuɛt)(屑xiè)。 
△

向幼安，宣子頂頭行，方奇特(tè<dʰək)(德dé)。 
△

谿峒事，聽儂说(shuō<ɕjuæt)(薛xuē)。 
△

龔遂外，無長策(cè<tʃʰæk)(麥mài)。 
△

便獻俘非勇，納降非怯(qiè<kʰjɐp)(業yè)。 
△

帳下健兒休盡銳，草間赤子俱求活(huó<kuɑt)(未wèi)。 
△

到崆峒、快寄凱歌来，寬離别(bié<bʰjæ̆ t)(薛xuē)。3 

△ 
mǎn fù shī shū, yú shì dào, ráng jū bīng fǎ 
xīn shòu liăo, wū gōng shū bì, zhuó biān chuí fà 
huáng zhǐ hóng qí xuān dào lù, hēi fēng qīng cǎo kōng cháo xué 
xiàng yòu ān, xuān zi dǐng tóu xíng, fāng qí tè 
xī dòng shì, tīng nóng shuō 
gōng suì wài, wú cháng cè 
biàn xiàn fú fēi yǒng, nà xiáng fēi qiè 
zhàng xià jiàn ér xiū jìn ruì, cǎo jiān chì zǐ jù qiú huó 
dào kōng tóng, kuài jì kǎi gē lái, kuān lí bié 

Here, “法fǎ” and “怯qiè” end with [-p], “發fà”, “穴xué”, “說shuō”, “活huó” 
and “别bié” with [-t], while “特tè” and “策cè” end with [-k].4 

However, the tail vowels of [-p], [-t], and [-k] did not disappear completely in 
the Song dynasty. In Standard Finals from Song Lyrics (《詞林正韻Cí Lín Zhèng 
Yùn》), Ge Zai戈載 of the Qing dynasty divided finals in Song lyrics into 19 
groups with five rù final groups, including 

(1) 屋wū 沃wò 燭zhú; 
(2) 覺jué 藥yào 鐸duó; 
(3) 質zhì 術shù 櫛zhì 陌mò 麥mài 昔xī 錫xī 職zhí 德dé 緝jī; 
(4) 物wù迄qì月yuè 没mò 曷hé 末mò 黠xiá 鎋xiá 屑xiè 薛xuē 葉yè 帖tiē; 
(5) 合hé 盍hé 業yè 洽qià 狎xiá 乏fá 
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After analyzing Zhu Xi’s fănqiè system, Wang Li sorted 32 finals, among 
which, 10 belong to rù finals.5 They are as follows. 

(1)屋wū燭zhú (屋wū, 沃wò and 燭zhú in Guăngyùn) 
(2)質zhì職zhí (質zhì, 術shù, 櫛zhì, 物wù, 迄qì, 陌mò, 昔xī, 錫xī and 職zhí-

III/IV in Guăngyùn) 
(3)物wù没mò (物wù[唇chún] and 没mò in Guăngyùn) 
(4)曷hé 黠xiá (曷hé, 末mò, 點diǎn, 鎋xiá and 月yuè [labials] in Guăngyùn) 
(5)月yuè 薛xuē (月yuè [velars and laryngeals], 屑xiè and 薛xuē in Guăngyùn) 
(6)藥yào覺 jué (藥yào, 鐸duó and 覺jué in Guăngyùn) 
(7)麥mài德dé (陌mò-II, 麥mài, 職zhí-II and德dé in Guăngyùn) 
(8)緝jī 立lì (緝jī in Guăngyùn) 
(9)合hé洽qià (合hé, 盍hé, 洽qià and 狎xiá in Guăngyùn) 

(10)葉yè業yè (葉yè, 帖tiē and 業yè in Guăngyùn) 

According to Tang Zuofan’s (唐作藩Táng Zuò Fān) study, there are a total of 22 final 
groups in the ancient style poems by Su Shi of the Song dynasty, among which, four 
belong to rù groups, including屋wū(沃wò 燭zhú), 鐸duó(藥yào 覺jué), 曷hé(末mò
黠xiá 鎋xiá 月yuè 薛xuē 屑xiè 合hé 盍hé 洽qià 狎xiá 業yè 葉yè 乏fá 帖tiē) and
職zhí(德dé 陌mò 麥mài 昔xī 錫xī 質zhì 術shù 櫛zhì 物wù 迄qì 没méi, and 緝jī).6 

Lu Guoyao 魯國堯 divides the finals into 17 groups in the poems by Su Shi 
and Xin Qiji, among others, including three rù final groups, namely 屋曲wūqū, 
鐸覺duójué and 德業déyè.7 

Their studies all suggest that rù finals did exist in the literary language of the 
Song dynasty, though there is no unanimous opinion on how they are classified. 
However, in Xī Xiāng Jì Zhū Gōng Diào (《西廂記諸宮調》 , Modes of Ancient 
Chinese Music in Xī Xiāng Jì, another name Dŏng Xī Xiāng, 《董西廂》, Dong’s 
Xī Xiāng Jì) by Dong Jieyuan董解元 in the Jin dynasty, rù finals were classified as 
yīn finals. The book consists of eight volumes with 196 cycles of songs contain-
ing 117 rù rhymes. For the majority of the time, the rù final characters of Middle 
Chinese are mingled with the yīn final characters. For instance, in Volume One of 
[Xiānlǚ·Zuì Luò Pò Chán Lìng] (《仙侶·醉落魄緾令》, Drunk and Broken Rap), 
the rhymes include “化huà”, “暇xiá”, “甲(jiǎ<kia)”, “洽(qià<xia)”; “幄(wò<uo)”, 
“價(jià<kia)”, “咱(zán<tsa)”, “涯yá ”; “花huā”, “罷bà”, “家jiā”, “剥(bō<pau)”; 
“下xià”, “他(tā<tʼuɔ)”, “捺(nà<na)”, “馬mǎ”; “雅(yǎ<ia)”, “花huā”, “話huà”, 
among which “甲(jiǎ<kap)”, “洽(qià<ɣ ɐp)”, “幄(wò<ɔk)” and “剥(bō<pɔk)” 
belonged to rù final characters in Middle Chinese. In the same volume of 
[Bānshèdiào·Shào Biàn] (《般涉調·哨遍》, Whistle Everywhere), the rhymes 
contain “谷(gǔ<ku)”, “縷(lǚ<liu)”, “渚(zhǔ<tʃiu)”, “雛(chú<tʃ Tang Zuofan u)”, 
“主(zhŭ<tʃiu)”, “土(tŭ<t Tang Zuofan u)”; “住”, “幮(chú<ʈʂ Tang Zuofan iu)”, 
“素(sù<su)”, “奴(nū<nu)”, “暑shǔ”, “去qù”; “樹shù”, “絮(xù<siu)”, “浦(pŭ<pu)”, 
“蒲(pú<p Tang Zuofan u)”, “枯(kū<k Tang Zuofan u)”, “暮mù”, “圖(tú<t Tang 
Zuofan u)”, “路lù”, “壚(lú<lu)”, “疏shū ”; “續(xù<siu)”, “度(dù<tu)”, “古gǔ”, 
“露(lù<lu)”, “區(qū<k Tang Zuofan iu)”, “負(fù<fu)”, “古(gŭ<ku)”, “遇(yù<iu)”, 
“束(shù<ʈʂ Tang Zuofan u)”, “曲(qŭ<k Tang Zuofan iu)”; “數(shù<ʃu)”, 
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“楚(chŭ<tʃ Tang Zuofan u)”, “餘(yú<iu)”, “虎(hŭ<xu)”, “狐(hú<xu)”, “夫fū”, 
“女(nǚ<niu)”, “護(hù<xu)”, “書shū ”; “府(fǔ<fu)”, “宇(yǔ<iu)”, “儒(rú<ʒiu)”, 
“女nǚ”, “户hù”, “句(jù<kou)”, “侣(lǚ<liu)”, “度dù”, “付(fù<fu)”, “做(zuò<tsu)”, 
“雨yǔ ”; “作(zuò<tsau)”, “付fù”, “處chù”, “許(xŭ<xiu)”，among which 
“谷(gŭ<kuk)”, “續(xù<zǐwok)”, “束(shù<ɕǐwok)”, “曲(qŭ<kʰǐwok)” and 
“作(zuò<tsuo)” belonged to rù final characters in Middle Chinese. On a few occa-
sions, most of the rhymes are rù final characters in Middle Chinese amid a few 
yīn final characters. For instance, in Volume Seven of [Shuāngdiào·Wén Rú Jĭn] 
(《雙調·文如錦》, Elegant Writings), the rhymes are “斜(xié<siɛ)”, “熱rè”, 
“姐(jiĕ<tsiɛ)”, “拙zhuō”, “捨(shĕ<ʃiɛ)”, “呆(dāi<tiɛ)”, “業(yè<iɛ)”, “迭(dié<tiɛ)”, 
“别bié”, “捻(niē<niɛ)8”, “帖(tiē<t Tang Zuofan iɛ)”, “徹chè”, “些xiē” and “烈liè”, 
among which only “斜(xié<zǐa)”, “姐(jiĕ<tsǐa)”, “捨shĕ<ɕǐa)”, “呆(dāi<dɒi)” 
and “些(xiē<siei)” are yīn final characters with all the rest belonging to rù final 
characters in Middle Chinese.9 Since the existence of Pronunciation and Rhyme 
in the Central Plains of China by Zhou Deqing, the fact that rù final characters 
were recategorized into the other three tones has been established as a truth in all 
rhyme descriptions. 

In northern dialects, the tail vowels of [-p], [-t], and [-k] in rù final characters 
did not disappear simultaneously. It is a gradual process, close to the following 
display: 

[-p], [-t], [-k]→[-t], [-k]→[k]→[-ɂ]→[-ø] 

Based on historical resources and the dialects of today, it is likely that [-p] 
first disappeared, turning into [-k] or [ɂ], for in Ancient and Present Finals 
(《古今韻會Gǔ Jīn Yùn Huì》) by Huang Gongshao黄公紹, there are only [-t] 
and [-k], with no [-p] in the book. Later on, [-t] and [-k] were turned into [ɂ] so that 
rù finals were further weakened to such an extent that only distinctions among tones 
were maintained while tail vowels with consonants no longer existed. In today’s 
Chenghai dialect of southern Fujian Province, both [-p] and [-t] have been turned 
into [-k] or [ɂ]. In modern times, the rù final characters in the Wu dialect all end 
with [ɂ], and all the rù final characters have no tail vowels with consonants in the 
Changsha dialect, which proves that the disappearance of rù finals, mentioned ear-
lier, conforms to the reality of Chinese evolution. In the Southern Song dynasty, rù 
finals in northern dialects were undergoing the process of merging and disappearing 
in that most characters ending with [-p], [-t], and [-k] became those ending with [ɂ]. 
Due to such reconstruction of rù final characters, those previously with different 
tail vowels of [-p], [-t], and [-k] were able to mix in usage throughout Song lyrics. 

It was not until the Yuan dynasty that rù finals disappeared completely and were 
allocated into the nine yīn final groups of 支思 (zhīsĭ), 齊微 (qíwēi), 魚模(yúmú), 
皆來(jiēlái), 蕭豪(xiāoháo), 歌戈(gēgē), 家麻(jiāmá), 車遮(chēzhē), and 尤
侯(yóuhóu) in Pronunciation and Rhyme in the Central Plains of China. During 
the period when there were tail vowels of [-p], [-t], and [-k], they formed a crucial 
basis for the classification of rù final groups. With the disappearance of [-p], [-t], 
and [-k] vowels have become the only guideline for dividing final groups. Hence, 
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different rù final characters in Middle Chinese usually fell into the same finals 
or vowels and thus were distributed into the same yīn final group in Pronuncia-
tion and Rhyme in the Central Plains of China. For instance, characters in the 
14 final groups, such as 曷hé, 末mò, 鎋xiá, 黠xiá, 陌mò, 薛xuē, 月yuè, 屑xiè, 
盍hé, 合hé, 洽qià, 狎xiá, 乏fá, and 帖tiē in Guăngyùn entered the 家麻(jiāmá) 
final group. In doing so, the whole final system has been greatly simplified. The 
following section discusses the rù final groups one by one. 

5.2 支思 (zhīsĭ) [ï(ɿ, ʅ)] 
In Pronunciation and Rhyme in the Central Plains of China, the 支思(zhīsĭ) final 
group contains only three rù final characters of Middle Chinese, respectively, 
from 緝(jī), 櫛(zhì), and 德 (dé) finals in Guăngyùn. 

Table 5.1 Rù final characters in 支思(zhīsĭ) group 

緝(jī) 
(Unrounded-mouth III) 

[ĭěp]→[ʅ]: [ʃ] 澀sè(生shēng)

櫛(zhì) 
(Unrounded-mouth III) 

[ĭet]→[ʅ]: [ʃ] 瑟sè(生shēng)

櫛(zhì) 
(Unrounded-mouth I) 

[ək]→[ɿ]: [s] 塞(sè)(心xīn) 

5.3 齊微(bēiwēi) [ei], [i], and [uei] 
In Pronunciation and Rhyme in the Central Plains of China, characters in the 齊
微(qíwēi) final group partly came from the eight rù final groups of Middle Chi-
nese in Guăngyùn, namely, 質(zhì), 迄(qì), 緝(jī), 職(zhí), 德(dé), 陌(mò), 昔(xī), 
and 錫(xī). 

5.3.1 [ei] partly from unrounded-mouth characters of 德(dé)-I in 
Guăngyùn with a few from labials of 質(zhì)-III final [ei] 

Table 5.2 Final [ei] in 齊微(qíwēi) group 

德 (dé) 
(Unrounded-mouth I) 

[ək]→[ei]: [p]
[m]

北(běi)(幫bāng) 
墨(mò)(明míng) 

[t] 德dé得dé(端duān) 
[l] 勒(lè)肋(lē)(來lái) 
[ts] 賊zéi(從cóng) 
[x] 劾(hé)(匣xiá)

黑hēi(曉xiǎo)
質 (zhì) 
(Unrounded-mouth III) 

[ĭět]→[ei]: [p]
[m]

筆(bǐ)(幫bāng) 
密(mì)(明míng) 
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5.3.2 [i] partly from 陌(mò)-III as well as the unrounded-mouth rù 
final characters of職(zhí),昔(xī),質(zhì),迄(qì),緝(jī), and
錫(xī) in Guăngyùn 

Table 5.3 Final [i] in 齊微(qíwēi) group 

質 (zhì) [ĭět]→[i]: 
(Unrounded-mouth III) 

迄 (qì) [ĭət]→[i]: 
(Unrounded-mouth III)
緝 (jī) [ĭěp]→[i]: 
(Unrounded-mouth III)

陌 (mò) [ĭɐk]→[i]: 
(Unrounded-mouth III) 

昔 (xī) [ĭɛk]→[i]: 
(Unrounded-mouth III) 

[p] 
[p‘] 
[m] 
[l] 
[tʃ] 

[tʃ‘] 
[ʃ] 

[ʒ] 
[ts] 
[ts‘] 
[ø] 

[k‘] 

[l] 
[tʃ] 
[ʃ] 

[ʒ] 
[ts] 

[s] 
[k] 

[k‘] 
[x] 
[ø] 
[p] 
[k] 

[x] 
[ø] 
[p] 

必bì畢bì蹕bì篳bì(幫bāng)
匹pǐ(滂pāng)
蜜(mì)(明míng)
栗(lì)(来lái)
姪(zhí)秩zhì(澄chéng)
質zhì 隲(章zhāng) (zhí)
叱(chì)(昌chāng)
實shí(船chuán)
失shī 室shì(書shū)
日(rì)(日rì)
疾jí嫉jí(從cóng)
七qī漆qī(清qīng)
一yī(影yǐng)
逸yì溢yì鎰yì佾yì泆yì(以yǐ)
一yī 乙yǐ(影yǐng)
乞(qǐ)(溪xī)
訖(qì)(見jiàn)
立(lì)粒lì笠lì(來lái)
汁(zhī)(章zhāng)
十shí什shí拾shí(禪chán)
濕shī(書shū)
入rù(日rì)
葺(qì)(精jīng)
集jí(從cóng)
習xí襲xí(邪xié)
及jí(群qún)
急jí汲jí給(jĭ)(見jiàn)
泣(qì)(溪xī)
吸(xī)翕) (曉xiǎo)
邑yì 揖yī(影yǐng)
碧(bì)(幫bāng)
戟(jǐ)(陌mò)
劇jù(群qún)
隙(xì)(曉xiǎo)
逆nì(疑yí)
璧(bì)(幫bāng) 

(Continued ) 
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Table 5.3 (Continued) 

[p‘] 僻(pì)(滂pāng)
闢pì(並bìng) 

[tʃ] 擲zhì(澄chéng)
隻(zhī)炙zhì(章zhāng) 

[tʃ‘] 尺(chǐ)赤(chì)(昌chāng) 
[ʃ] 射shè(船chuán)

石shí(禪chán)
適(shì)釋shì奭shì(書shū) 

[ts] 積(jī)跡(jì)脊(jǐ)(精jīng) 
[ts‘] 刺cì(清qīng) 
[s] 夕xī 席xí(邪xié)

昔xī惜xī(心xīn) 
[ø] 易yì場chǎng譯yì驛yì液yè腋yè掖y 

è疫yì役yì射yì(以yǐ)
職 (zhí) 
(Unrounded-mouth III) 

[ĭək]→[i]: [p]
[n]

逼(bī)(幫bāng) 
匿(nì)(泥ní) 

[l] 力lì(來lái) 
[tʃ] 直zhí值zhí(澄chéng)10

織(zhī)(章zhāng) 
[tʃ‘] 勅(chì)鶒chì(徹chè) 
[ʃ] 食shí蝕shí(船chuán)

識shí拭(shì)軾shì飾shì(書shū) 
[ts] 唧(jī)鯽(jì)稷jì(精jīng) 
[s] 息xī(心xīn) 
[k] 極jí(群qún) 

𧩦jí棘jí(見jiàn) 
[ø] 翊yì翼yì(以yǐ)

憶yì(影yǐng)
錫 (xī) [iek]→[i]: [p] 壁bì(幫bāng)
(Unrounded-mouth IV) 甓(pì)(並bìng) 

[p‘] 劈(pī)(滂) 
[m] 覓mì(明míng) 
[t] 逖(tì)(透tòu)

荻(dí)敵dí狄dí笛dí糴dí(定dìng)
的dí靮dí嫡dí滴(dī)(端duān) 

[t‘] 剔(tī)踢tī(透tòu)
滌(dí)(定dìng) 

[l] 曆lì歷lì櫪lì瀝lì靂lì皪lì(來lái) 
[tʃ‘] 喫(chī)(溪xī)11 

[ts] 寂jì(從cóng)
績(jì)(精jīng) 

[ts‘] 戚qī(清qīng) 
[s] 錫xī淅xī(心xīn) 
[k] 擊(jī)激jī(見jiàn) 
[x] 檄(xí)覡(xī)(匣xiá) 
[ø] 鷁yì(疑yí) 
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5.3.3  [uei] mostly from yīn finals with a few from rounded-mouth rù 
final characters of德(dé)-I in Guăngyùn 

Table 5.4 Final [uei] in 齊微(qíwēi) group 

德 (dé) [uək]→[uei]: [k] 國(guó)(見jiàn) 
(Rounded-mouth I) 

[x] 惑(huò)(匣xiá) 

5.4 魚模(yúmú) [u] and [iu] 
In Pronunciation and Rhyme in the Central Plains of China, characters in the 魚
模 (yúmú) final group partly came from the six rù final groups of Middle Chinese 
in Guăngyùn, namely, 屋(wū), 沃(wò), 燭(zhú), 術(shù), 物(wù), and 没(mò). 

5.4.1 [u] partly from 屋(wū)-I,沃(wò), and没(mò) finals and 
labials of 屋(wū)-III and物(wù) finals, as well as莊(zhuāng) 
(照[zhào]-II) of 燭(zhú) and 術(shù) finals 

Table 5.5 Final [u] in 魚模(yúmú) group 

屋(wū) 
(Rounded-mouth I) 

[uk]→[u]: [p]
[p‘]

卜(bǔ)(幫bāng) 
僕pú(並bìng)
撲(pū)(滂pāng)
暴(pù) (並bìng) 

[m] 木(mù)沐mù鶩wù(明míng) 
[t] 獨dú讀dú牘dú瀆dú犢dú(定dìng) 
[t‘] 秃(tū)(透tòu) 
[l] 祿(lù)鹿lù漉lù麓lù(來lái) 
[ts] 鏃(zú)(精jīng)族zú(從cóng) 
[ts‘] 簇cù(清qīng) 
[s] 速(sù)簌sù(心xīn) 
[k] 谷gǔ轂gǔ穀gǔ(見jiàn) 
[k‘] 哭(kū)(溪xī) 
[x] 斛(hú)槲hú(匣xiá) 
[ø] 屋wū(影yǐng)

沃 (wò) 
(Rounded-mouth I) 

[uok]→[u]: [t] 毒dú 纛dào(定dìng)
篤(dǔ)督(dū)(端duān) 

[x] 鵠(hú)(匣xiá) 
[ø] 沃wò(影yǐng)

没 (mò) 
(Rounded-mouth I) 

[uət]→[u]: [m]
[n]

没méi(明míng) 
訥(nè)(泥ní) 

[ts] 卒zú(精jīng) 
[k] 骨(gǔ)(見jiàn) 

(Continued ) 
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Table 5.5 (Continued) 

[k‘] 窟(kū)(溪xī) 
[x] 鶻(gǔ)(匣xiá)

笏(hù<)忽(hū)(曉xiǎo) 
[ø] 兀(wù)(疑yí)

屋 (wū) 
(Rounded-mouth III) 

[ĭuk]→[u]: [m]
[f]

目mù牧mù穆mù睦mù(明míng) 
复(fù)伏(fú)鵩fú服fú(奉fèng)
復(fù)福(fú)幅fú蝠fú腹(fù)(非fēi)
覆fù(敷fū) 

[s] 縮(suō)謖(sù)(生shēng)
燭 (zhú) [ĭwok]→[u]: [tʃ‘] 觸(chù)(昌chāng)
(Rounded-mouth III) 束shù(書shū) 

[ʃ] 贖shú(船chuán)
屬shǔ(禪chán)

物 (wù) [ĭwət]→[u]: [p] 不bù(幫bāng) 
(Rounded-mouth III) [f] 佛fú(奉fèng)

拂fú(敷fū) 
[ø] 物wù勿wù(微wēi)

術 (shù) 
(Rounded-mouth III) 

[ĭuět]→[u]: [ʃ] 术(shù)述shù秫shú術shù(船chuán) 

5.4.2  [iu] partly from rounded-mouth III rù finals of屋(wū)-III,
燭(zhú),術(shù), and物(wù) finals in Guăngyùn with a few 
from 緝(jī) final 

Table 5.6 Final [iu] in 魚模(yúmú) group 

屋 (wū) 
(Rounded-mouth III) 

[ĭuk]→[iu]: [l]
[tʃ]

陸(lù)戮lù(來lái) 
逐zhú軸zhóu(澄chéng)
竹(zhú)築zhú(知)粥(zhōu)(奉fèng) 

[tʃ‘] 畜chù(徹chè) 
[ʃ] 淑shū孰shú熟shú塾shú(禪chán)

叔(shū)菽shū(書shū) 
[ts] 蹙(cù)(精jīng) 
[s] 宿sù(心xīn) 
[k] 菊(jú)踘(jū)(見jiàn) 
[k‘] 麯(qū)(溪xī)12 

[ø] 育yù(以yǐ)
郁yù(影yǐng)

燭 (zhú) 
(Rounded-mouth III) 

[ĭwok]→[iu]: [l]
[tʃ]

绿(lù)錄lù籙lù醁lù(來lái) 
燭zhú(章zhāng) 
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[ʃ] 蜀shǔ(禪chán) 
[ʒ] 辱(rǔ)褥(rù)(日rì) 
[ts] 足(zú)(精jīng) 
[ts‘] 促(cù)(清qīng) 
[s] 俗sú續xù(邪)

粟(sù)(心xīn) 
[k] 局(jú)(群qún)

局jú(群qún) 
[k‘] 曲(qū)(溪xī) 
[ø] 玉yù獄yù(疑yí)

欲yù浴yù鵒yù(以yǐ)
術 (shù) 
(Rounded-mouth III) 

[ĭuět]→[iu]: [l]
[tʃ‘]

律(lǜ)(來lái) 
黜chù(徹chè)
出chū(昌chāng)

物 (wù) [ĭwət]→[iu]: [k] 屈(qū)(見jiàn)13 

(Rounded-mouth III) [k‘] 屈qū(溪xī)
緝 (jī) 
(Unrounded-mouth III) 

[ĭěp]→[iu]: [ʒ] 入rù(日rì) 

5.5 皆來(jiēlái) [ai], [uai], and [iai] 
In Pronunciation and Rhyme in the Central Plains of China, characters in the 
皆來(jiēlái) final group came partly from the four rù final groups in Guăngyùn, 
namely, 陌(mò), 麥(mài), 職(zhí), and 德(dé). 

5.5.1 [ai] partly from unrounded-mouth II characters of 陌(mò) 
and 麥(mài) finals,莊(zhuāng) (照[zhào]-II) of unrounded-
mouth III characters of 職 (zhí) final, as well as a few from 
unrounded-mouth I characters of 德(dé) final in Guăngyùn 

Table 5.7 Final [ai] in 皆來(jiēlái) group 

德 (dé) 
(Unrounded-mouth I) 

[ək]→[ai]: [ts] 則(zé)(精jīng)

陌 (mò) 
(Unrounded-mouth II) 

[ɐk]→[ai]: [p] 白bó帛bó舶bó(並bìng)
伯bó 百(bǎi)柏bǎi 迫(pǎi)(幫bāng) 

[p‘] 拍pāi 珀(pò)魄pò(滂pāng) 
[m] 陌mò貊mò驀mò(明míng) 
[n] 搦(nuò)(泥ní) 
[tʃ] 宅zhái 澤zé擇zé(澄chéng)

窄zhǎi迮zé(莊zhuāng) 

(Continued ) 
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Table 5.7 (Continued) 

[ʃ] 索(suǒ)(生shēng)
麥 (mài) [æk]→[ai]: [p] 擘(bò)檗bò(幫bāng) 
(Unrounded-mouth II) [m] 麥mài脈mài(明míng) 

[tʃ] 摘zhāi謫zhé(知zhī)
責zé幘zé簀zé(莊zhuāng) 

[tʃ‘] 册(cè)策cè 栅cè(初chū)
職 (zhí) [ĭək]→[ai]: [tʃ] 側zè仄zè昃zè(莊zhuāng) 
(Unrounded-mouth III) [tʃ‘] 測cè(初chū) 

[ʃ] 色sè穡sè(生shēng) 

5.5.2 [uai] partly from rounded-mouth falling-tone velars and 
laryngeals of 麥(mài) final in Guăngyùn 

Table 5.8 Final [uai] in 皆來(jiēlái) group 

麥 (mài) 
(Rounded-mouth II) 

[wæk]→[uai]: [k] 摑(guó)(見jiàn) 

[x] 畫huà劃huà(匣xiá) 

5.5.3 [iai] partly from falling–tone characters of 陌(mò)-II final, 
unrounded-mouth velars and laryngeals of 麥 (mài) final, as 
well as a few from 德(dé) final in Guăngyùn 

Table 5.9 Final [iai] in 皆來(jiēlái) group 

德(dé) [ək]→[iai]: [k‘] 刻kè(溪xī)
(Unrounded-mouth I) 
陌 (mò) 
(Unrounded-mouth II) 

[ɐk]→[iai]: [k]
[k‘]

格(gé)髂(qià)(見jiàn) 
客kè(溪xī) 

[x] 嚇xià(曉xiǎo) 
[ø] 額é峉é(疑yí)

麥 (mài) 
(Unrounded-mouth II) 

[æk]→[iai]: [k]
[ø]

革gé隔gé(見jiàn) 
厄è 鞷(gé)(疑yí) 

5.6 蕭豪(xiāoháo) [au], [iau] and [iɛu] 
In Pronunciation and Rhyme in the Central Plains of China, characters in the 蕭
豪(xiāoháo) final group came partly from the four rù final groups in Guăngyùn, 
namely, 鐸(duó), 末mò, 覺 (jué), and 藥(yào). 
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5.6.1 [au] partly from unrounded-mouth falling-tone characters 
of 鐸(duó) final as well as a few from labials of末(mò) and 
藥(yào) finals in Guăngyùn 

Table 5.10 Final [au] in 蕭豪(xiāoháo) group 

鐸 (duó) [ɑk]→[au]: [p] 博bó(幫bāng) 
(Unrounded-mouth I) 薄bó箔bó泊bó(並bìng) 

[m] 莫mò漠mò寞mò(明míng) 
[t] 鐸duó度duó踱duó(定dìng) 
[t‘] 託(tuō)拓(tuò)橐(tuó)魄 pò飥(tuō)柝(tuò) 

(透tòu) 
[n] 諾(nuò)掿nuò(泥ní)14 

[l] 落(luò)絡luò烙luò洛luò酪(lào)珞(luò)樂 
(lè)(快樂kuàilè)(來lái) 

[ts] 鑿záo(從cóng)
作zuò柞(zuò)糳zuò(精jīng) 

[ts‘] 錯cuò逪cuò(清qīng) 
[s] 索suǒ擦(cā)(心xīn) 
[k] 各(gè)閣gé(見jiàn) 
[x] 鶴(hè)涸hé(匣xiá)

熇(hè)壑hè(曉xiǎo) 
[ø] 愕è萼è鶚è鰐è(疑yí)

惡è(影yǐng)
末（mò） [uɑt]→[au]: [m] 沫(mò)末mò(明míng) 
(Rounded-mouth I)
藥 (yào) [ĭak]→[au]: [f] 縛(fù)(奉fèng) 
(Unrounded-mouth III) 

5.6.2 [iau] partly from falling-tone characters of 覺(jué) final as 
well as rounded-mouth velars and laryngeals of 鐸(duó) final 
in Guăngyùn 

Table 5.11 Final [iau] in 蕭豪(xiāoháo) group 

鐸(duó) 
(Rounded-mouth I) 

[uɑk]→[iau]: [k]
[k‘]

郭(guō)(見jiàn) 
廓(kuò)(溪xī) 

[x] 鑊(huò)(匣xiá)
覺 (jué) (jiào) 
(Unrounded-mouth II) 

[ɔk]→[iau]: [p]
[tʃ]

剥bō駁(bó)(幫bāng) 
濁zhuó濯zhuó鐲zhuó擢zhuó(澄chéng)
卓zhuó琢zuó(知zhī) 

[tʃ‘] 戳(chōu)(徹chè)
槊shuò(生shēng) 

[ʃ] 朔shuò矟shuò(生shēng) 
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5.6.3  [iɛu] partly from unrounded-mouth falling-tone characters of
藥(yào) final as well as rounded-mouth velars and laryngeals 
of 覺(jué) final in Guăngyùn 

Table 5.12 Final [iɛu] in 蕭豪(xiāoháo) group 

覺 (jué) [ɔk]→[iɛu]: [k] 角(jué)桷jué覺jué(見jiàn) 
(Unrounded-mouth II) [x] 學xué鷽xué (xué)(匣xiá) 

[ø] 岳yuè樂yuè (音樂yīnyuè) (疑yí)
藥 (yào) [ĭak]→[iɛu]: [l] 略lüè掠lüè(來lái) 
(Unrounded-mouth III) [tʃ] 著zhù(澄chéng)

斫(zhuó)酌zhuó灼zhuó繳zhuó (章zhāng) 
[tʃ‘] 綽(chòu)婥chòu(昌chāng) 
[ʃ] 芍sháo杓sháo(禪chán)

爍shuò鑠shuò(書shū) 
[ʒ] 弱ruò蒻ruò箬ruò(日rì) 
[ts] 爵(jué)(精jīng) 
[ts‘] 雀(què)(精jīng)

鵲(què)趞què(清jīng) 
[s] 削(xiāo)(心xīn) 
[k] 脚jiǎo(見jiàn) 
[ŋ] 虐nüè瘧nüè(疑yí) 
[x] 謔(xuè)(曉xiǎo) 
[ø] 約yuē(影yǐng)

藥yào躍yuè錀(lún)淪lún(以yǐ) 

5.7 歌戈(gēgē) [o], [uo], and [io] 
In Pronunciation and Rhyme in the Central Plains of China, characters in the 
歌戈 (gēgē) final group came partly from the nine rù final groups in Guăngyùn, 
namely覺(jué), 物(wù), 没(mò), 曷(hé), 末(mò), 藥(yào), 鐸(duó), 合(hé), and 
盍(hé). 

5.7.1 [o] partly from falling-tone characters of 鐸(duó),没(mò),
曷(hé),合(hé),盍(hé), and覺(jué) finals in Guăngyùn 

Table 5.13 Final [o] in 歌戈(gēgē) group 

鐸 (duó) 
(Unrounded-mouth I) 

[ak]→[o]: [p]
[t]

泊bó薄bó箔(並bìng) 
鐸duó度duó (定dìng) 

[ts] 鑿záo(從cóng) 
[x] 鶴hè(匣xiá) 
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[ø] 鄂è萼è鶚è鰐è(疑yí)
惡è堊è(影yǐng)

没 (mò) 
(Rounded-mouth I) 

[uət]→[o]: [p] 勃bó渤bó(並bìng)

曷(hé) 
(Unrounded-mouth I) 

[at]→[o]: [k]
[k‘]

葛(gě)割(gē)(見jiàn) 
渴(kě)屙(ē)(溪xī)

合 (hé) 
(Unrounded-mouth I) 

[ɒp]→[o]: [k]
[x]

鴿(gē)閣gé蛤gé(見jiàn) 
合hé盒hé(匣xiá)

盍 (hé) [ɑp]→[o]: [k‘] 嗑(kē)(見jiàn) 
(Unrounded-mouth I) [x] 盍hé(匣xiá)
覺 (jué) 
(Unrounded-mouth II) 

[ɔk]→[o]: [tʃ] 濁zhuó濯zhuó鐲zhuó(澄ché 
ng) 

5.7.2 [uo] partly from falling-tone characters of 鐸(duó) and 末(mò) 
finals as well as a few from labiodentals of物(wù) and藥(yào) 
finals in Guăngyùn 

Table 5.14 Final [uo] in 歌戈(gēgē) group 

鐸 (duó) 
(Unrounded-mouth I)

末 (mò) 
(Rounded-mouth I)

物 (wù) 
(Rounded-mouth III)
藥 (yào) 
(Rounded-mouth III) 

[ak]→[uo]: [p‘] 粕(pò)(滂pāng) 
[m] 莫mò寞mò幕(mù)(明míng) 
[n] 諾nuò掿nuò(泥ní) 
[l] 洛luò落luò絡luò酪lào烙lào樂lè(來lái)鐸 

duó(rounded-mouth-I) 
[uak]→[uo] [x] 鑊huò(匣xiá)
[uat]→[uo]: [p] 跋bá魃bá(並bìng)

缽(bō)撥bō 跋bá15(幫bāng) 
[p‘] 潑(pō)鈸(bó)(滂pāng) 
[m] 抹mǒ(明míng)

末mò沫mò(明míng) 
[t] 奪duó(定dìng)

掇(duō)(端duān) 
[t‘] 脱(tuō)(透tòu) 
[ts‘] 撮(cuō)(清qīng) 
[k] 括(kuò)聒(guō)(見jiàn) 
[k‘] 闊(kuò)(溪xī) 
[x] 活huó(匣xiá)

[ĭwət]→[uo]: [f] 佛fú(奉fèng)

[ĭwak]→[uo]: [f] 縛fù(奉fèng) 
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5.7.3 [io] partly from unrounded-mouth falling-tone characters of 
覺(jué) and 藥(yào) finals in Guăngyùn 

Table 5.15 Final [io] in 歌戈(gēgē) group 

覺 (jué) 
(Unrounded-mouth II) 

[ɔk]→[io]: [x]
[ø]

學xué(匣xiá) 
樂yuè嶽yuè(疑yí)

藥 (yào) 
(Unrounded-mouthIII) 

[ĭak]→[io]: [l]
[tʃ]

略lüè掠lüè(來lái) 
著zhù(澄chéng) 

[ʃ] 杓sháo(禪chán) 
[ʒ] 若ruò弱ruò蒻ruò(日rì) 
[ŋ] 虐nüè瘧nüè(疑yí) 
[ø] 藥yào躍yuè錀lún(以yǐ)

約yuē(影yǐng) 

5.8 家麻(jiāmá) [a], [ua], and [ia] 
In Pronunciation and Rhyme in the Central Plains of China, characters in the 
家麻(jiāmá) final group partly came from the 10 rù final groups in Guăngyùn, 
namely, 曷(hé), 末(mò), 黠(xiá), 鎋(xiá), 月(yuè), 合(hé), 盍(hé), 洽(qià), 
狎(xiá), and 乏(fá). 

5.8.1 [a] partly from falling-tone characters of 曷(hé),合(hé) and 
盍(hé) finals;莊(zhuāng) (照zhào-II) of 黠(xiá) and 洽(qià) 
finals; and labiodentals of月(yuè) and 乏(fá) finals, as well as 
a few from labials of 末(mò) final in Guăngyùn 

Table 5.16 Final [a] in 家麻(jiāmá) group 

曷 (hé) 
(Unrounded-mouth I) 

[at]→[a]: [t] 達dá(定dìng)
撻tà(透tòu) 

[t‘] 獺(tǎ)(透tòu) 
[l] 辣(là)糲(lì)(來lái) 
[s] 薩(sà)撒(sǎ)(心xīn)

末 (mò) 
(Rounded-mouth I) 

[uɑt]→[a]: [m] 抹mǒ(明míng)

合 (hé) 
(Unrounded-mouth I) 

[ɒp]→[a]: [t] 沓tà(定dìng)
踏tà(透tòu)
答(dā)搭dā嗒dā dā(端duān) 

[n] 納(nà)衲nà(泥ní) 
[l] 拉(lā)(來lái) 
[ts] 雜zá(從cóng)

匝(zā)咂zā(精jīng) 
[s] 颯(sà)靸(sǎ)(心xīn) 
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盍 (hé) 
(Unrounded-mouth I) 

[ɑp]→[a]: [t‘] 塔(tǎ)榻(tà)塌16(tā)(透tòu)

黠xiá 
(Unrounded-mouth II) 

[æt]→[a]: [p] 拔bá(並bìng)
八(bā)(幫bāng) 

[tʃ] 紮(zhā)(莊zhuāng) 
[tʃ‘] 察(chá)(初chū) 
[ʃ] 殺(shā)(生shēng)

洽 (qià) 
(Unrounded-mouth II) 

[ɐp]→[a]: [tʃ] 閘zhá(崇chóng)
剳zhá(知zhī) 

[tʃ‘] 插(chā)鍤chā笈(jí)(初chū) 
[ʃ] 霎shà(生shēng)

月 (yuè) 
(Rounded-mouth III) 

[ĭwɐt]→[a]: [f] 伐(fá)筏fá罰fá(奉fèng)
發fà髮fà(非fēi) 

[v] 襪wà(微wēi)
乏 (fá) 
(Rounded-mouth III) 

[ĭwɐp]→[a]: [f] 乏fá(奉fèng)
法fǎ(非fēi) 

5.8.2 [ua] partly from rounded-mouth falling-tone velars and 
laryngeals of 鎋(xiá) and 黠(xiá) finals in Guăngyùn 

Table 5.17 Final [ua] in 家麻(jiāmá) group 

鎋 (xiá) [wat]→[ua]: [ʃ] 刷(shuā)(生shēng) 
(Rounded-mouth II) [k] 刮(guā)(見jiàn)
黠 (xiá) [wæt]→[ua]: [x] 滑huá猾huá(匣xiá)
(Rounded-mouth II) 
洽 (qià) [ɐp]→[ua]: [ø] 凹āo(影yǐng)17 

(Unrounded-mouthII) 

5.8.3 [ia] partly from unrounded-mouth falling-tone velars and 
laryngeals of 鎋(xiá),洽(qià),狎(xiá), and帖(tiè) finals in 
Guăngyùn 

Table 5.18 Final [ia] in 家麻(jiāmá) group 

鎋 (xiá) 
(Unrounded-mouth II)
洽 (qià) 
(Unrounded-mouth II)

狎 (xiá) 
(Unrounded-mouth II)
帖 (tiè) 

[at]→[ia]: [x] 轄(xiá)鎋xiá(匣xiá)
瞎(xiā)(曉xiǎo)

[ɐp]→[ia]: [k] 夾(jiā)(見jiàn) 
[k‘] 恰(qià)掐(qiā)(溪xī) 
[x] 峽xiá 洽qià 袷(jiá)(匣xiá)

[ap]→[ia]: [k] 甲jiǎ胛jiǎ(見jiàn) 
[ø] 壓(yā)押yā鴨yā(影yǐng)

[iep]→[ia]: [x] 俠(xiá)(匣xiá) 
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5.9 車遮(chēzhē) [iɛ] and [iuɛ] 
In Pronunciation and Rhyme in the Central Plains of China, characters in the 車
遮(chēzhē) final group partly came from the seven rù final groups in Guăngyùn, 
namely, 陌(mò), 薛(xuē), 月(yuè), 屑(xiè), 葉(yè), 業(yè), and 帖(tiè). 

5.9.1  [iɛ] partly from unrounded-mouth falling-tone characters of
陌(mò),薛(xuē),月(yuè),葉(yè),業(yè),屑(xiè), and帖(tiè) 
finals in Guăngyùn with only a few exceptions 

Table 5.19 Final [iɛ] in 車遮(chēzhē) group 

陌 (mò) 
(Unrounded-mouth II) 

[ɐk]→[iɛ]: [k‘]
[x]

客kè(溪xī) 
嚇xià(曉xiǎo) 

[ø] 額é(疑yí)
薛 (xuē) 
(Unrounded-mouth III) 

[ĭɛt]→[iɛ]: [p] 别bié(並bìng)
鼈(biē)别biè憋(biē)(幫bāng) 

[m] 滅miè(明míng) 
[n] 蘖niè(疑yí) 
[l] 列(liè)裂liè冽liè(來lái) 
[tʃ] 哲(zhé)(知zhī)

折zhé浙(zhè)(章zhāng) 
[tʃ‘] 撤(chè)轍zhé澈(chè)(澄chéng)

掣chè(昌chāng) 
[ʃ] 舌shé(船chuán)

折shé(禪chán)
設(shè)(書shū) 

[ʒ] 熱rè(日rì) 
[s] 薛xuē泄(xiè)紲xiè媟xiè褻xiè疶(xuē) 

(心xīn) 
[k] 傑jié(群qún) 
[ø] 拽zhuài(以yǐ)

月 (yuè) [ĭɐk]→[iɛ]: [k] 竭(jié)碣jié(群qún) 
(Unrounded-mouth III) [x] 歇xiē蝎xiē(曉xiǎo) 

[ø] 謁yè(影yǐng)
葉 (yè) [ĭɛp]→[iɛ]: [n] 聶niè躡niè鑷niè(泥ní) 
(Unrounded-mouth III) [l] 獵(liè)鬣liè(來lái) 

[tʃ] 折zhé(章zhāng) 
[ʃ] 涉shè(禪chán)

攝shè灄shè(書shū) 
[ts] 捷jié(從cóng)

睫jié(精jīng)
接jiē楫(jí)(精jīng) 

[ts‘] 妾(qiè)(清qīng) 
[ø] 葉yè(以yǐ)

燁yè(云yún) 
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業 (yè) 
(Unrounded-mouth III) 

[ĭɐp]→[iɛ]: [k]
[ø]

劫(jié)(見jiàn) 
業yè鄴yè(疑yí)

屑 (xiè) 
(Unrounded-mouth IV) 

[iet]→[iɛ]: [p‘] 瞥(piē)撇piē(滂pāng) 

[m] 蔑(miè)篾miè(明míng) 
[t] 迭dié跌diē垤(dié)絰dié凸(tū)(定dìng) 
[t‘] 鐡(tiě)餮(tiè)(透tòu) 
[n] 臬niè囓niè(疑yí) 
[ts] 截jié(從cóng)

節(jié)癤(jiē)(精jīng) 
[ts‘] 切(qiè)竊qiè沏(qī)(清qīng) 
[s] 屑xiè(心xīn) 
[k] 結jié潔jié(見) 
[k‘] 挈(qiè)(溪jiàn) 
[x] 穴xué纈(xiè)(匣xiá) 
[ø] 噎yē(影yǐng)

屑 (xiè) [iwet]→[iɛ]: [x] 血xuè(曉xiǎo)18

(Rounded-mouth IV) 
帖 (tiè) [iep]→[iɛ]: [t] 疊(dié)牘dú揲(dié)喋dié諜dié蝶dié 
(Unrounded-mouth IV) (定dìng) 

[t‘] 贴(tiē)貼tiē(透tòu) 
[tʃ] 褶(zhě)(定dìng) 
[s] 燮(xiè)屧xiè(心xīn) 
[k] 頰(jiá)埉(jiā)莢(jiá)(見jiàn) 
[k‘] 篋(qiè)(溪xī) 
[x] 協xié俠xiá挾xié(匣xiá) 

5.9.2  [iuɛ] mostly from rounded-mouth falling-tone characters of
薛(xuē),月(yuè), and屑(xiè) in Guăngyùn 

Table 5.20 Final [iuɛ] in 車遮(chēzhē) group 

薛 (xuē) 
(Rounded-mouth III) 

[ĭwɛt]→[iuɛ]: [l]
[tʃ]

劣liè(來lái) 
輟chuò(知zhī)
拙zhuō(章zhāng) 

[tʃ‘] 啜(chòu)(昌chāng) 
[ʃ] 説(shuō)(書shū) 
[ts] 絕jué(從cóng) 
[s] 㿱 (xué)(邪xié)

雪xuě(心xīn) 
[k‘] 缺quē(溪xī) 
[ø] 悦yuè説yuè閲yuè(以yǐ) 

(Continued ) 
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Table 5.20 (Continued) 

月 (yuè) 
(Rounded-mouth III) 

[ĭwɐt]→[iuɛ]: [k] 撅(jué)镢jué(群qún)
蕨jué(見jiàn) 

[k‘] 闕què(溪xī) 
[ø] 月yuè刖yuè軏yuè(疑yí)

越yuè鉞yuè樾yuè鉞yuè(云yún)
屑 (xiè) [iwet]→[iuɛ]: [k] 决jué玦jué訣jué譎jué鴂jué(見jiàn) 
(Rounded-mouth IV) [k‘] 闋(què)(溪xī) 

5.10 尤侯(yóuhóu) [ou] and [iou] 
In Pronunciation and Rhyme in the Central Plains of China, characters in the 尤
侯(yóuhóu) final group partly came from the two rù final groups in Guăngyùn, 
namely, 屋(wū) and 燭(zhú), both with the final of [iou]. [ou] did not exist among 
rù final characters in the Middle Chinese language, which came from the yīn final 
characters of that time. 

Table 5.21 Final [ou] and [iou] in 尤侯(yóuhóu) group 

屋 (wū) 
(Rounded-mouth III) 

[ĭuk]→[iou]: [l]
[tʃ]

六liù(來lái) 
軸zhóu逐zhú(澄chéng)
竹zhú(知zhī)
粥zhōu(章zhāng) 

[ʃ] 熟(shóu)(禪shàn) 
[ʒ] 肉(ròu)(日rì) 
[s] 宿sù(心xīn)

燭 (zhú) 
(Rounded-mouth III) 

[ĭwok]→[iou]: [tʃ]
[ʒ]

燭zhú(章zhāng) 
褥rù(日rì) 

Table 5.22 displays the recategorization of rù final characters evolving into yīn 
final groups of Middle Chinese. 

Further discussion follows on the issue of the reappearance of some characters 
in Pronunciation and Rhyme in the Central Plains of China. Ninety-three charac-
ters with only one fănqiè in both Guăngyùn and Jí Yùn appear in two final catego-
ries in Pronunciation and Rhyme in the Central Plains of China. Among them, 58 
characters are from rù finals in Middle Chinese, constituting for the majority of 
them, as can be seen from Table 5.23. 

The 30 yáng final characters reappear in Pronunciation and Rhyme in the Cen-
tral Plains of China, namely, as can be seen in Table 5.24. 
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Table 5.22 The recategorization of rù final characters evolving into yīn final groups of 
Middle Chinese 
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Table 5.23 The 58 characters are from rù finals in Middle Chinese 

Character Guăngyùn Pronunciation and 
Rhyme in the Central 
Plains of China 

Group Fănqiè Group Group

褥rù 屋wū 而ér蜀(shǔ<ʃiu) qiè 魚模yú 尤侯yóu 
逐zhú軸zhóu 屋wū 張zhāng六liù qiè mú hóu
竹zhú 屋wū 張zhāng六liù qiè
燭zhú 燭zhú 之zhī欲(yù<iu) qiè
粥zhōu 屋wū 之zhī六liù qiè
熟shóu 屋wū 殊(shū<ʃiu)六liù qiè
宿sù 屋wū 息xī逐(zhú<tʃiu) qiè
薄bó泊pō箔bó
末mò沫mò

鐸duó
末mò

傍(bàng<paŋ)各(gè<kau) qiè
莫mò撥(bō<puo) qiè

蕭豪 xiāo 
háo

歌戈gē gē

幕mù寞mò莫mò 鐸duó 慕(mù<mu)各 qiè
縛fù 藥yào 符(fú<fu)鑊(huò<xiau) qiè
鐸duó度duó 鐸duó 徒tú落(luò<luo) qiè
諾nuò 鐸duó 奴nú各gè qiè
掿nuò × 在zài各gè qiè
落luò洛luò烙luò絡 
luò酪lào樂lào

鐸duó 盧(lú<lu)各gè qiè

鑿záo 鐸duó 在zài各gè qiè
鶴hè 鐸duó 下xià各gè qiè
萼è鶚è鰐è 鐸duó 五wǔ各gè qiè
惡è 鐸duó 烏wū各gè qiè
浊zhuó濯zhuó鐲zhuó 覺jué 直(zhí<tʃi)角jiǎo qiè
鑊huò 鐸duó 胡hú郭(guō<kiau) qiè
略lüè掠lüè 藥yào 離lí灼(zhuó<tʃiɛu) qiè
弱ruò蒻ruò 藥yào 而ér灼zhuó qiè
着zhaó 藥yào 直zhí略lüè qiè
杓shaó 藥yào 市shì若ruò qiè
學xué 覺jué 胡hú覺jué qiè
虐nüè瘧nüè 藥yào 魚yú約yuē qiè
岳yuè樂yuè 覺jué 五wǔ角jiǎo qiè
約yuē 藥yào 於yú 略 lüè qiè
跃yuè鈅yuè 藥yào 以(yǐ<i)灼zhuó qiè
客kè 陌mò 苦(kǔ<k Tang Zuofan u) 皆來jiē lái 車遮 

格gé qiè chē zhē
嚇hè 陌mò 呼hū格gé qiè
額é 陌mò 五wǔ陌(mò<mai) qiè
入rù 緝jī 人rén執(zhí<tʃi) qiè 齊微qíwēi 魚模 

yú mú
佛fó 物wù 符fú弗(fú<fu) qiè 魚模yú mú 歌戈gē gē 
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Character Guăngyùn Pronunciation and 
Rhyme in the Central 
Plains of China 

抹mǒ

俠xiá

Group 

末mò

帖tiē

Fănqiè 

莫mò撥bō qiè

胡hú頰(jiá<kiep) qiè

Group 

歌戈gē gē

家麻jiā 
má

Group

家麻jiā 
má
車遮chē 
zhē 

Table 5.24 The 30 yáng final characters reappeared in Pronunciation and Rhyme in the 
Central Plains of China 

Character Guăngyùn Pronunciation and Rhyme in the 
Central Plains of China 

Group Fănqiè Group Group Tone

崩bēng 登dēng 北(běi<pei)滕(téng< 
t Tang Zuofan əŋ) qiè

東鐘dōng 
zhōng

庚青gēng 
qīng 

high and 
level

繃běng 耕gēng 北běi萌méng qiè
迸bèng 諍zhēng 北běi諍(zhèng<tʂəŋ) qiè falling
烹pēng 庚gēng 撫(fǔ<fu)庚gēng qiè high and 

level
鵬péng 登dēng 步bù崩(bēng<pəŋ) qiè rising
棚péng 耕gēng 薄bó萌 méng qiè
甍méng萌méng 耕gēng 莫mò耕(gēng<kiəŋ) qiè
盲máng 庚gēng 武wǔ康(kāng<k Tang 

Zuofan aŋ) qiè
艋měng 蜢měng 梗gěng 莫mò幸(xìng<k Tang 

Zuofan iəŋ) qiè 
falling-– 
rising

孟měng 映yìng 莫mò更(gēng<kiəŋ) qiè falling
肱gōng
觥gōng

登dēng
庚gēng

古gǔ弘(hóng<xuŋ) qiè 
古gǔ模mó qiè

high and 
level

轟hōng 耕gēng 呼hū 宏hóng qiè
薨hōng 登dēng 呼hū 肱hóngqiè
宏hóng 綋hóng 
嶸 róng

耕gēng 户hù萌méng qiè rising

橫héng 庚gēng 户hù盲(máng<muŋ) qiè rising; 
falling

弘hóng 登dēng 胡hú肱hóng qiè rising

泓hóng

傾qīng

耕gēng

清qīng

烏wū 宏hóng qiè 

去qù營(yíng<iəŋ) qiè

high and 
level

兄xiōng 庚gēng 許xǔ榮róng qiè

榮róng 庚gēng 永yǒng兵bīng qiè falling 

(Continued ) 
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Table 5.24 (Continued) 

Character Guăngyùn Pronunciation and Rhyme in the 
Central Plains of China 

Group Fănqiè Group Group Tone

永yǒng 梗gěng 于yú憬(jǐng<kiəŋ) qiè falling– 
rising

詠yǒng 映yìng 爲(wéi<ui)命 qiè falling

瑩yíng 庚gēng 烏wū定dìng qiè

腕wàn 换huàn 烏wū貫qiè 寒山hán 
shān

桓歡huán 
huān 

falling

膰fán 元yuán 附(fù<fu)袁(yuán<iuɛn) 
qiè

寒山hán 
shān

歌戈gē gē rising 

Table 5.25 Five yīn final characters appeared in different categories in Pronunciation and 
Rhyme in the Central Plains of China 

Character Guăngyùn Pronunciation and Rhyme in the Central 
Plains of China 

Group Fănqiè Group Group Tone

抓zhuā 肴yáo 側(cè<tʃai)交jiāo qiè 蕭豪xiāo háo 家麻jiā má high and level
那nà 箇gè 奴nú箇gè qiè 歌戈gē gē 家麻jiā má falling
否fǒu 有yǒu 方(fāng<faŋ)九jiǔ qiè 魚模yú mú 尤侯yóu hóu falling–rising
剖pōu 厚hòu 普(pǔ<p Tang Zuofan 

u)後hòu qiè
蕭豪xiāo háo 尤侯yóu hóu falling–rising

大dà 泰tài 徒tú蓋(gài<kai) qiè 皆來jiē lái 家麻jiā má falling 

Only five yīn final characters appear in different categories in Pronunciation 
and Rhyme in the Central Plains of China, as shown in Table 5.25. 

Among the previously mentioned reappearing characters, rù final characters 
account for the majority, among which most are characters that appear in both 歌
戈(gēgē) and 蕭豪(xiāoháo), as well as in 魚模(yúmú) and 尤侯(yóuhóu). With 
the disappearance of tail vowels ending with [-p], [-t], and [-k], the vowels might 
witness differentiation, most of which end with [-u], falling into 蕭豪(xiāoháo) 
or 尤侯(yóuhóu), respectively, and a few of which end with [i], reappearing in 皆
來(jiēlái) or 齊微(qíwēi). The vast majority of yáng final characters reappeared 
in 東鐘(dōngzhōng) and 庚青(gēngqīng). The characters in these two groups 
used to be quite different before the middle ancient times. However, some vow-
els of those characters with the same tail vowels in the past gradually became 
the same vowels. The era of Pronunciation and Rhyme in the Central Plains of 
China may be right in such a transitional stage. As a result, in modern times, 
some no longer possess two pronunciations, while others maintain two different 
pronunciations. 
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Notes 
1 The endless river eastward flows; / With its huge waves are gone all those / Gallant 

heroes of bygone years. / West of the ancient fortress appears / Red Cliff where General 
Zhou won his early fame / When the Three Kingdoms were in flame. / Rocks tower in 
the air and waves beat on the shore / Rolling up a thousand heaps of snow. / To match 
the land so fair, how many heroes of yore / Had made great show! / I fancy General 
Zhou at the height / Of his success, with a plume fan in hand / In a silk hood, so brave 
and bright / Laughing and jesting with his bride so fair / While enemy ships were 
destroyed as planned / Like castles in the air. / Should their souls revisit this land / 
Sentimental, his bride would laugh to say: / Younger than they, I have my hair turned 
grey. / Life is but like a dream. / O Moon, I drink to you who have seen them on the 
stream. Translations see Translations see 300 Song Lyrics II, Beijing: China Translation 
& Publishing House, pp. 453–455. 

2 Literal meaning: I am paddling my boat amid the wind and the mist of the Wu River, 
which divides the autumn scenery into half. / My sail is set toward the Rainbow Pavil-
ion, where the water surface is cold and the maple leaves begin falling. / The long 
glassy waterway, the bright moon and I are three guests here. / The sky is clear and 
vast, with lucky stars and the milky way competing for brightness. / Late at night, fishes 
and dragons all become quiet, their battle flags already taken back in the evening mist, 
which soon joined with night light. / The brightness of the heaven and the earth is all 
released, like the imperial palace decorated with jade as clear as ice. / My mundane 
heart is purified, the earthly world is forgotten and all my dreams come to a halt. / The 
sea of clouds in my heart is as immense as that blocks the bright moon. 

3 Literal meaning: Knowledgeable as you are, you still study Rang Ju’s穰苴 art of war 
in your spare time. / Lately, you have been promoted by the Jiangxi Commanding 
Office and are getting ready for departure. / The imperial decree and banners can be 
seen everywhere along your way, and it is sure you will soon sweep away the rebels’ 
nest of Heifeng and Qingcao. / By then your achievements will surpass those of Wang 
Xuanzi (Wang Zuo王佐) and Xin You’an (Xin Qiji 辛弃疾), which will establish your 
extraordinary capability. / With regard to the rebellion of ethnic minorities, please listen 
to my piece of advice: / there is no better way than to follow Gong Sui’s龔遂 example. / 
To claim credit to the government by capturing prisoners of war is by no means a brave 
conduct; / to accept the surrender of the rebels should not be considered coward. / It 
is better for your valiant fighters to control their keenness for all the rebellious rural 
farmers only wanted to find a way to survive. / When you reach the anti-rebellion front, 
please send me good news of victory as quickly as possible so as to release my sorrow 
for departing. 

4 The phonetic notations before this paragraph are all from Guăngyùn. 
5 See Wang Li, “Studies on Zhu Xi’s fănqiè”, from Book Three of Collected Works of 

Longchongbingdiao Room, Beijing: Zhonghua Book Company, pp. 257–338. 
6 See “Study on the finals in Su Shi’s poems” (《蘇軾詩韻考Sū Shì Shī Yùn Kǎo》), 

from Commemorative Papers by Mr. Wang Li (《王力先生紀念論文集Wáng Lì Xiān 
Shēng Jì Niàn Lùn Wén Jí》), Beijing: The Commercial Press, pp. 91–113. 

7 See “Study on the finals in lyrics composed by poets from Sichuan in the Song Dynasty 
such as Su Shi (《宋代蘇軾等四川詞人用韻考Sòng Dài Sū Shì Děng Sì Chuān Cí 
Rén Yòng Yùn Kǎo》)”, from Volume Eight of Essays on Linguistics (《語言學論
叢Yǔ Yán Xué Lùn Cóng》) by the Chinese Department of Peking University, Beijing, 
1981. And see “Study on the finals in lyrics composed by poets from Shandong in the 
Song Dynasty such as Xin Qiji (《宋代辛棄疾等山東詞人用韻考Sòng Dài Xīn Qì 
Jí Děng Shān Dōng Cí Rén Yòng Yùn Kǎo》)”, from Journal of Nanjing University 
(《南京大學學報Nán Jīng Dà Xué Xué Bào》), Volume 2, 1979. 

8 According to 怗tiē, 30th group of falling-tone characters in Guăngyùn, 捻(niē), as in 指
捻zhǐ niǎn (to twist with fingers), is 奴協(xié<xiɛ) qiè. 



 

 

 
 

 
 

 

 

 

 

 

 

 

 

166 The development of the entering final system 

9 See Zhou Dapu周大璞, “Study on finals in Dŏng Xī Xiāng (《董西廂》用韻考Dŏng 
Xī Xiāng yòng yùn kǎo)”, from Wuhan University Journal (《武漢大學學報wǔ hàn dà 
xué xué bào》), Volume 2, 1963, pp. 84–100. 

10 In 志zhì, the seventh group of falling-tone characters in Guăngyùn, it reads, “值zhí 
means to hold, 直(zhí<tʂi)吏(lì<li) qiè”. In 職zhí, 24th group of falling-tone characters 
in Jíyùn, it reads, “值zhí means to place, 逐(zhú<tʂiu)力 qiè”, belongs to the 澄chéng 
initial. It also reads, 值zhí “means to place, 丞(chéng<ʈʂʼiəŋ)職 qiè”, belonging to the 
禪chán initial. 

11 In 錫xī, 23rd group of falling-tone characters in Guăngyùn, it reads, “喫chī means to 
eat, 苦(kǔ<k Tang Zuofan u)擊(jī<ki) qiè”. 

12 In 屋wū, the first group of falling-tone characters in Jíyùn, it reads, “麯qū, accord-
ing to Shuōwén, refers to yeast, 丘(qiū<kʼiəu)六liù qiè, also written as ‘鞠(jū<kiu)’, 
‘麴(qū<kiu)’, ‘蘜(jú<kiu)’ or ‘鞫(jū<kiu)’”. 

13 Here is a supplement according to the book written by Zui Libushi (檇李卜氏). In Item 
Eight of Rules for Correcting Expressions and Composing Words, it reads, “people tend 
to pronounce 屈(qū<kʼiu) in Qu Yuan屈原 the same as that in 屈伸qū shēn (to bend 
and to stretch), but it is not right, for it is only used to mark its final”. Therefore, “屈” 
should be available. In物wù, the eighth group of falling – tone characters in Guăngyùn, 
it reads, “屈(chū<ʈʂʼiu), as in 屈產qū chǎn (made in Qu), refers to a place rich in pro-
ducing excellent horses; it is also a surname, as in 屈平(Qu Ping) from the Chu State, 
九勿(wù<ʋu) qiè”. 

14 There is no “掿nuò” in Guăngyùn. According to Zì Huì by Mei Yingzuo梅膺祚, “掿 is 
如(rú<ɽiu)閣 qiè”. It also appears in 歌戈gē gē final. 

15 In 末mò, 13th group of falling-tone characters in Jíyùn, it reads, “跋bá, according 
to Shuōwén, means to rush about, 北(běi<pui)末(mò<mau) qiè”. It is not recorded in 
Guăngyùn. 

16 In 盍hé, 28th group of falling-tone characters in Jíyùn, it reads, “塌tā means (of the 
earth) to subside, 託(tuō<tʼɑu)盍(hé<xo) qiè”. 

17 In 洽qià, 31st group of falling-tone characters in Guăngyùn, it reads, “凹āo, means 
being sunken, 烏洽(qià<xia) qiè”. It also appears in 肴yáo, the fifth group of lower 
level–tone characters in Jíyùn. 

18 In modern Chinese, 血 had two pronunciations in Mandarin, namely, xie214 and xue51. 
In Wu dialect, it was pronounced as [ɛyəʔ5] and, in Shuangfeng dialect of Hubei, as 
[ɕyɛ24]. 



 

   

   

  

   

  

  

  

6 The development of the tone 
system from Middle Chinese 
to Modern Chinese 

6.1 Introduction 
In Middle Chinese, the four tones, namely, the level tone, the falling-rising tone, 
the falling tone, and the entering tone, all contained voiceless and voiced ini-
tials, which were different both in their pronunciation and in their pitches. How-
ever, in the common language at that time, the pitch difference between voiceless 
and voiced initials was not significant, and they could be classified into the same 
tone category. This can be evidenced from the rhyming of the Tang poetry. For 
example:

太乙近天都(dū<tu)，連山接海隅(yú<ŋǐu)。白雲迴望合， 
△ △

青靄入看無(wú<mǐu)。分野中峰變，陰晴衆壑殊(shū<ʑǐu)。 
△ △

欲投人處宿，隔水問樵夫(fū<pǐu)。1 

△ 
tài yǐ jìn tiān dū, lián shān jiē hǎi yú. bái yún huí wàng hé, qīng ǎi rù kàn 

wú. fēn yě zhōng fēng biàn, yīn qíng zhòng hè shū. yù tóu rén chù sù, 
gé shuǐ wèn qiáo fū. ( 

Zhōng Nán Shān [《終南山》, Mount Eternal South], Wang Wei王維, Tang 
dynasty)

胡馬大宛名(míng<mǐɛŋ)，鋒稜瘦骨成(chéng<ʑǐɛŋ)。 
△ △

竹批雙耳峻，風入四蹄輕(qīng<kʰǐɛŋ)。 
△

所向無空闊，真堪託死生(shēng<ʃɐŋ)。 
△

驍騰有如此，萬里可横行(xíng<ɣɑŋ)。2 

△ 
hú mǎ dà wǎnn míng, fēng léng shòu gǔ chéng. zhú pī shuāng ěr jùn, fēng 

rù sì tí qīng. suǒ xiàng wú kōng kuò, zhēn kān tuō sǐ shēng. xiāo téng 
yǒu rú cǐ, wàn lǐ kě héng xíng. 

DOI: 10.4324/9781003343530-6 
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168 The development of tone system 

(Fáng Bīng Cáo Hú Mă Shī [《房兵曹胡馬詩》], A Horse of Hu Breed 
Raised by Mr. Fang, a Military Officer, Du Fu杜甫, the Tang dynasty) 

Both of the preceding poems rhyme with level-tone characters. In the first poem, 
there are five rhyming characters, with “都” dū and “夫” fū belonging to voice-
less sound, “殊” shū voiced sound, and “隅” yú and “無” wú sub-voiced sound. In 
the second poem, there are also five rhyming characters with “輕” qīng and “生” 
shēng belonging to voiceless sound, “成” chéng and “行” xíng voiced sound, and 
“名” míng sub-voiced sound.

楚山有高士，梁國有遺老(lǎo<lɑu)。築室既相鄰，向田復同道(dào<dɑu)。 
△ △

糗糒常共飯，兒孫每更抱(bào<bɑu)。忘此耕耨勞，愧彼風雨好(hǎo<hɑu)。 
△ △

蟪蛄鳴空澤，鶗鴂傷秋草(cǎo<tsʰɑu)。日夕寒風來，衣裳苦不早(zǎo<tsɑu)。3 

△ △ 
chǔ shān yǒu gāo shì, liáng guó yǒu yí lǎo. zhú shì jì xiāng lín, xiàng tián 

fù tóng dào. qiǔ bèi cháng gòng fàn, ér sūn měi gēng bào. wàng cǐ gēng 
nòu láo, kuì bǐ fēng yǔ hǎo. huì gū wū kōng zé, tí jué shāng qiū cǎo. rì 
xī hán fēng lái, yī shang kǔ bù zǎo. 

(Tián Jiā Zá Xīng [《田家雜興》, An Extempore Poem on Farmers’ Life], 
Chu Guangxi儲光羲, the Tang dynasty)

空山不見人，但聞人語響(xiǎng<hǐaŋ)。 
△

返景入深林，復照青苔上(shàng<ʑǐaŋ)。4 

△ 
kōng shān bú jiàn rén, dàn wén rén yǔ xiǎng. fǎn jǐng rù shēn lín, fù zhào 

qīng tái shàng. 
(Lù Zhài [《鹿柴》, The Deer Enclosure], Wang Wei, the Tang dynasty) 

The preceding two poems rhyme with falling–rising-tone characters. In the first 
poem, there are six rhyming characters with “好hǎo”, “草cǎo”, and “早zǎo” 
belonging to voiceless sound; “道dào” and “抱bào” to voiced sound; and “老lǎo” 
to sub-voiced sound. In the second poem, there are two rhyming characters with 
“響xiǎng” belonging to voiceless sound and “上shàng” to voiced sound.

客自長安来，還師長安去(qù<kʰǐo)。狂風吹我心，西掛咸陽樹(shù<ʑǐu)。 
△ △

此情不可道，此别何時遇(yù<ŋǐu)，望望不見君，連山起煙霧(wù<mǐu)。5 

△ △ 
kè zì cháng ān lái, huán shī cháng ān qù. kuáng fēng chuī wǒ xīn, xī guà xián 

yáng shù. cǐ qíng bù kě dào, cǐ bié hé shí yù. wàng wàng bú jiàn jūn, 
lián shān qǐ yān wù. 

(Jīn Xiāng Sòng Wĕi Bā Zhī Xī Jīng [《金鄉送韋八之西京》, Seeing Wei 
Ba off at Jinxiang for Xijing], Li Bai李白, the Tang dynasty) 
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崢嶸赤雲西，日脚下平地(dì<di)。柴門鳥雀嗓，歸客千里至(zhì<tɕi)。 
△ △

妻孥怪我在，驚定還拭淚(lèi<lwi)。世亂遭飄蕩，生還偶然遂(suì<zwi)。 
△ △

鄰人满墻頭，感歎亦歔欷(xī<hǐəi)6。夜闌更秉燭，相對如夢寐(mèi<mi)。7 

△ △ 
zhēng róng chì yún xī, rì jiǎo xià píng dì. chái mén niǎo què sǎng, guī kè 

qiān lǐ zhì. qī nú guài wǒ zài, jīng dìng huán shì lèi. shì luàn zāo piāo 
dàng, shēng huán ǒu rán suì. lín rén mǎn qiáng tóu, gǎn tàn yì xū xī. yè 
lán gēng gbǐng zhú, xiāng duì rú mèng mèi. 

(Qiāng Cūn Sān Shŏu [《羌村三首》之一], one of the three poems of 
Coming Back to Qiang Village, Du Fu杜甫, the Tang dynasty) 

The preceding poems are both rhymed with falling-tone characters. In the first 
poem, there are four rhyming characters, with “去qù” belonging to voiceless 
sound, “樹shù” to voiced sound, and “遇yù” and “霧wù” to sub-voiced sound. 
In the second poem, there are six rhyming characters with “至zhì” and “欷xī” 
belonging to voiceless sound, “地” and “遂suì” to voiced sound, and “淚lèi” and 
“寐mèi” to sub-voiced sound.

漢上有遊女，求思安可得(dé<tək)，袖中一劄書，欲寄雙飛翼(yì<jǐək)。 
△ △

冥冥愁不見，耿耿徒緘憶(yì<ǐək)。紫蘭秀空蹊，皓露奪幽色(sè<ʃǐək)。 
△ △

馨香歲欲晚，感歎情何極(jí<gǐək)，白雲在南山，日暮長太息(xī<sǐək)。8 

△ △ 
hàn shàng yǒu yóu nǚ, qiú sī ān kě dé. xiù zhōng yī zhā shū, yù jì shuāng 

fēi yì. míng míng chóu bú jiàn, gěng gěng tú jiān yì. zǐ lán xiù kōng qī, 
hào lù duó yōu sè. xīn xiāng suì yù wǎn, gǎn tàn qíng hé jí, bái yún zài 
nán shān, rì mù cháng tài xī. 

(Găn Yù Three [《感遇》十二首之三, the third of the 12 poems of Lyrics 
on What I Saw and Heard], Zhang Jiuling张九龄, the Tang dynasty)

大車揚飛塵，亭午暗阡陌(mò<mɐk)。中貴多黄金，連雲開甲宅(zhái<ȡɐk)。 
△ △

路逢鬥雞者，冠蓋何輝赫(hè<hɐk)。鼻息干虹蜺，行人皆怵惕(tì<tʰiek)。 
△ △

世無洗耳翁，誰知堯舆跖(zhí<tɕǐɛk)。9 

△ 
dà chē yáng fēng chén, tíng wǔ àn qiān mò. zhōng duō 
guì huáng jīn, lián yún kāi jiǎ zhái. lù féng dòu jī zhě, guān gài hé huī hè. bí xī 

gān hóng ní, xíng rén jiē chù tì. shì wú xǐ ěr wēng, shuí zhī yáo yú zhí. 
(Gŭ Fēng 24 [《古風》五十九首之二十四, 24th of the 59 poems of Ancient 

Customs], Li Bai, the Tang dynasty) 

The preceding poems are rhymed with falling-tone characters. In the first poem, 
there are six rhyming characters, with “得dé”, “憶yì”, “色sè”, and “息xī” 
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belonging to voiceless sound; “極jí” to voiced sound; and “翼yì” to sub-voiced 
sound. In the second poem, there are five rhyming characters, with “赫hè”, “惕tì”, 
and “砣tuó” belonging to voiceless sound; “宅zhái” to voiced sound; and “陌mò” 
to sub-voiced sound. 

With the development of phonetics, the pitch difference between voiced and 
voiceless tones gradually increased, resulting in the differentiation of tone catego-
ries, which started as early as the Tang dynasty.10 

In 880 ce (the second year of Guangming [廣明guǎngmíng] of Xizong’s Reign 
[唐僖宗] of the Tang dynasty), An Ran安然, a Japanese, wrote eight volumes 
of Xī Tán Zàng (《悉曇藏》, Buddhist Scriptures of Siddham),11 of which vol-
ume five described tones of the Wu and Chinese languages taught by four Bud-
dhist scholars, namely, Biao (Biao Xin表信), Jin (Jin Lixin金禮信), Zheng (Wei 
Zheng惟正), and Cong (Zhi Cong智聰),12 which shows the differentiation of Chi-
nese four tones of the Tang dynasty: 

Japan was the first country to spread the use of the two pronunciations. In 
Biao’s speech, the level tone is straightforward and at a low pitch with dis-
tinctions between voiceless and voiced sounds. His falling-rising tone is 
straightforward and high with voiceless sound only. The pitch of his falling 
tone lowers a little with no distinction between voiceless and voiced sounds. 
Biao’s entering tone comes to a sudden halt with no distinction between the 
length and the height of vowels. Among the level-tone 还characters, the nasal 
and lateral sound is the same as the voiced sound, while in falling–rising-tone 
characters, the voiced sound bears no difference to the falling tone. How-
ever, Jin’s strength and pitch in pronunciation is different than that of Biao. 
Although their voiced sound in the falling-rising tone seems to be the same 
manner, the level tone of the former begins with a voiced sound and ends with 
a voiceless sound, which resembles their differences in aspiration. They also 
differ in the positioning of their lips and tongue. In the late Chenghe’s Reign, 
Master Zheng returned to Japan, who pursued study in Luoyang before lis-
tening to lectures in Taiyuan, and finished his learning in Chang’an. 

As a result, his way of pronunciation is quite different. All four of his tones 
possess voiceless and voiced sounds. His level tone has both voiceless and 
voiced sounds and its voiceless sound also bears voiceless and voiced ones. 
His voiced sound in the voiceless level-tone characters belongs to the nasal 
and lateral sound in Jin’s pronunciation. His falling-rising tone has voiceless 
(and voiced) sounds too, with his voiceless sound seemingly the same as that 
of Jin. Among the voiceless level-tone and the voiceless falling-rising-tone 
characters of Jin, the aspiration starts with the level tone and ends with the 
falling-rising tone. Master Zheng’s voiced sound of the level and the fall-
ing-rising tones is like Jin’s voiced sound of the falling tone without abrupt-
ness. His falling tone has both voiceless and voiced sounds, with the former 
being short and the latter being long. His falling tone also has voiceless and 
voiced sounds with the former being high and the latter being low. During the 
early time of Yuanqing’s Reign, Master Cong returned to Japan, and lived in 
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Chang’an for a long period of time, appointing and searching for successful 
candidates in the highest imperial examinations. He traveled from north to 
south, becoming familiar with different types of dialects along the way. His 
four tones all have voiceless and voiced sounds. His voiceless and voiced 
sounds of the level and the falling-rising tones are like the falling-rising tone 
during Zhenghe’s Reign. His voiceless sound of the falling-rising tone is like 
the upper falling-rising tone of Zhenghe’s Reign. His voiced sound of the 
falling-rising tone is like the voiced sound of the upper-level tone of Zheng-
he’s Reign. The voiced sound of the level tone is like Jin’s nasal lateral sound. 
What makes this different from today’s sound is his aspiration strength. The 
voiceless and voiced sounds of his falling tone seem derived from the voiced 
sound of the falling-rising tone, but with a longer and more complicated 
sound as the falling tone. At the end of any sound, there are subtle voice-
less and voiced sounds, with the former ending straight and the latter rising 
upwards slightly. Here the strength of the aspiration also belongs to a nasal 
and lateral sound. The two of these masters both spoke the Wu language and 
Chinese. . . . However, according to Master Cong, the pronunciations of the 
former three figures did not exist at all during the whole duration of the Tang 
Dynasty. Hence it is noted: with the changes of time and customs, it is dis-
harmonious and against the rules to pronounce ancient characters judged by 
today’s pronunciation rules.13 

The previous quotes inform that the Chinese pronunciation, taught by Biao Xin, 
contains five tones: the voiceless level tone, voiced level tone, falling-rising tone, 
falling tone, and entering tone. The Wu pronunciation, taught by Jin Lixin, has 
six tones: the voiceless level tone, voiced level tone, voiceless falling–rising tone, 
voiced falling–rising tone, falling tone, and entering tone. The Wu and the Chi-
nese pronunciations, taught by Wei Zheng and Zhi Cong, contain eight tones: the 
level tone, falling-rising tone, falling tone and entering tone are all divided into 
voiceless and voiced sounds. In the original text, “輕qīng” refers to a voiceless 
sound; “重zhòng”, a voiced sound; “怒聲nùshēng”, a nasal and lateral sound; 
“内外nèi wài”, height and length of vowels; and “角引jiǎo yǐn”, a long and com-
plicated tone. The Chinese and Tang pronunciations in Japan were originated 
from the Central Plains of China; their tones may not necessarily be the same as 
those in Chinese. However, it is obvious that the differentiation of the four Chi-
nese tones had already started, on the basis of the voiceless and voiced sounds of 
initials at that time. 

In the 14th century, a Japanese Buddhist monk named Liao Zun了尊 wrote 
Manuscript Charts for General Interpretation of Siddam (《悉曇輸略圖抄》xī 
tán shū lüè tú chāo).14 In Volume One of Eight Discussions on Four Tones (“論四
聲八事lùn sì shēng bā shì”), it reads, 

According to Si Song私頌, who first established the four tones, the voiced 
level tone is low from the beginning to the end, and the voiceless level tone 
begins with a high pitch and ends with low pitch; the voiced falling-rising tone 
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begins with a low pitch and ends with high pitch, and the voiceless falling-
rising tone is high from beginning to end; the voiced falling tone starts with 
a low pitch before coming to a halt, and the voiceless falling tone starts with 
a high pitch before coming to a halt; the voiced entering tone is low from 
beginning to the end, and the voiceless falling tone is high from beginning to 
end. . . . There are eight pitches altogether among the four tones. . . . The low 
and high pitches of one tone constitute level and falling-rising tones, dividing 
the four tones into eight types. Hence the eight tones are interlinked.15,16 

In this way, the four tones in Chinese are divided into eight types. Based on 
Liao Zun’s writings, Ding Xinbang丁新邦 has an analysis of eight Chinese tones 
in New Studies on Chinese Tones (《平仄新考》píng zè xīn kǎo)17 as is shown 
in Table 6.1. 

It can also be displayed by the five-grade tone marks as is shown in table 6–2. 
As for “偃yǎn” in “初低後偃chū dī hòu yǎn” or “初昂後偃chū áng hòu yǎn” 

of the falling tone, some scholars hold that it is actually a zigzag tone (including 
a falling–rising tone and a rising–falling tone, 曲折調qū zhé diào),18 while some 
consider it as a prompt dropping tone (速降調sù jiàng diào).19 Both views can be 
held for references. 

However, Liao Zun’s description of the eight tones may not show the tone 
system in the northern dialects of the Yuan dynasty. However, the high and level 
tone, the rising tone, the falling–rising tone and the falling tone in Pronunciation 
and Rhyme in the Central Plains of China, by Zhou Deqing, reveals the truth of 

Table 6.1 Eight Chinese tones by Ding Xinbang 

Yīn level tone (Voiceless level tone) Falling tone 
Level tone 

Yáng level tone (Voiced level tone) Low flat tone 
Yīn falling-rising tone (Voiceless High flat tone 
falling-rising tone) 

Falling–rising tone 
Yáng falling-rising tone (Voiced Rising tone 
falling-rising tone) 
Yīn falling tone (Voiceless falling High falling tone 
tone) 

Falling tone 
Yáng falling tone (Voiced falling Low/middle falling tone 
tone) 
Yīn entering tone (Voiceless entering High flat tone 
tone) 

Entering tone 
Yáng entering tone (Voiced entering Low flat tone 
tone) 
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Table 6.2 Five-grade tone marks 

Level tone 

Falling–rising 
tone 

Falling tone 

Entering tone 

53Y˜n level tone 

Yáng level tone 22 

55Y˜n falling–rising tone 

35Yáng falling–rising tone 

Y˜n falling tone 51 

Yáng falling tone 31 

55Y˜n entering tone 

Yáng entering tone 22 

the tone system in the vast northern dialects based on the pronunciation in the 
Central Plains (around the Henan area) in the 14th century. Different from the 
level tone, falling-rising tone, falling tone and entering tone in Middle Chinese, 
the system features the division of the level tone into yīn and yáng, reclassification 
of the entering tone into the three other tones, the transformation of the voiced 
falling–rising tone into the falling tone, and the steadiness of the falling tone. The 
following section discusses them, respectively. 

6.2 The division of the level tone into yīn and yáng 
In Pronunciation and Rhyme in the Central Plains of China, all level-tone char-
acters are divided into yīn and yáng, with no exceptions among the 19 categories. 
In the Preface of the book, Zhou Deqing writes, 

As for characters with yīn and yáng, they are represented in the level tone. The 
falling-rising tone and the falling tone have no distinctions between yīn and 
yáng. They have only one sound, while only the level tone has two sounds, 
namely the upper-level tone and lower-level tone. The upper-level tone cov-
ers characters from group one of the 東(dōng) to group 28 of 山 (shān), and 
the lower-level tone from group one of 先(xiān) to group 27 of 咸(xián).20 

The upper level tone, termed by Zhou Deqing, refers to the rising tone and the 
lower level tone and the high and level tone. Characters of the high and level tone 
mostly came from those in voiceless level-tone initials in Middle Chinese, while 
those of the rising tone from voiced level-tone initials. Take the 東鐘(dōngzhōng) 
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final group as an example. There are 84 high and level tone characters altogether, 
including the following: 

• 東冬dōng(端duān) 
• 鍾鐘終(照zhào-II)中忠衷zhōng(知zhī-III) 
• 通蓪tōng(透tòu-I) 
• 松sōng(邪xié-IV)嵩sōng(心xīn-IV) 
• 充衝艟䂌 chōng(穿chuān-III)舂摏 chōng(審shěn-III)忡chōng(徹chè-III)沖

翀種chōng(澄chéng-III) 
• 邕嗈雍yōng(影yǐng-III) 
• 空悾kōng(溪xī-I) 
• 宗椶騣zōng(精jīng-I) 
• 風楓封葑fēng(非fēi-III)豐峰鋒烽丰蜂fēng(敷fū-III) 
• 鬆憽sōng(心xīn-I) 
• 匆蔥聰驄囱cōng(清qīng-I) 
• 蹤zōng縱zòng樅cōng(精jīng-IV) 
• 穹宆qióng(溪xī-III)傾qīng(溪xī-IV) 
• 工功攻公蚣gōng(見jiàn-I)弓躬恭宫龔供gōng(見jiàn-III)肱gōng(見jiàn-I)

觥gōng(見jiàn-II) 
• 烘叿hōng(曉xiǎo-I)轟薨hōng(曉xiǎo-II) 
• 凶兇胸洶兄xiōng(曉xiǎo-III) 
• 翁鎓wēng(影yǐng-I)癰yōng廱yōng壅yōng泓hóng(影yǐng-III) 
• 崩bēng繃běng(幫bāng-I) 
• 烹pēng(滂pāng-II) 

Among the 84 characters of the 19 groups, all belong to voiceless initials, 
except “沖” chōng, “翀” chōng, and “種” zhǒng in 澄 chéng initial (直弓zhí gōng 
qiè), as well as “松” sōng in 邪xié initial (祥容xiáng róng qiè), which belonged to 
voiced initials in ancient Chinese. There are altogether 93 rising-tone characters. 
They are as follows: 

• 同tóng筒tǒng銅tóng桐tóng峒dòng童tóng僮tóng橦tóng瞳tóng曈tóng潼tóng
鼕dōng(定dìng-I) 

• 戎róng茙róng駥róng絨róng㲨 róng茸rōng(日rì-III) 
• 龍lóng隆lóng癃lóng窿lóng(來lái-III) 
• 窮qióng藭qióng蛩qióng邛qióng筇qióng(群qún-III) 
• 膿nóng農nóng儂nóng(泥ní-I) 
• 濃nóng穠nóng醲nóng(娘niáng-III) 
• 重 z h ò n g蟲 c h ó n g (澄 c h é n g - I I I )慵 y ō n g (徹 c h è - I I I )鱅 y ō n g  

(禪chán-III)崇chóng(床chuáng-II) 
• 馮féng逢féng 縫fèng(奉fèng-III) 
• 叢cóng䕺cóng琮cóng(從cóng-I) 
• 熊xióng雄xióng(匣xiá-III) 
• 容róng溶róng蓉róng瑢róng鎔róng 庸yōng傭yōng鄘yōng鏞yōng墉yōng 

(喻yù-IV)榮róng(喻yù-III) 



 

  

  

 
 

 
 
 
 
 
 
 
 
 
 

The development of tone system 175 

• 蒙méng濛méng朦méng矇méng瞢méng(明míng-I)甍méng盲máng萌méng 
(明míng-II) 

• 紅 hóng谼 hóng虹 hóng洪 hóng鴻 hóng(匣 xiá - I )宏 hóng綋 h ó n g
横héng嶸róng弘hóng(匣xiá-III) 

• 蓬péng篷péng芃péng髼péng鵬péng(並bìng-I)彭棚péng(並bìng-II) 
• 從cóng(從cóng-IV) 

The previously mentioned 93 characters all belong to voiced initials as do the 
characters in all 19 groups of Pronunciation and Rhyme in the Central Plains of 
China with only 39 exceptions, among which 24 were voiced level-tone charac-
ters pronounced as high and level tone. These were “沖chōng翀chōng種zhǒng” 
(澄chéng), “松sōng”(邪xié), “缸gāng”(匣xiá), “邳pī”(並bìng), “枹bāo”(奉fèng), 
“駘tái”(定dìng), “汾fén”(奉fèng), “蹁pián”(並bìng), “掏tāo”(定dìng), “鴞xiāo” 
(喻yù-III), “託tuō”(定dìng), “瘥鹺 chài cuó”(從cóng), “麼me”(明míng), “查chá楂 
zhā蹅chǎ”(床chuáng-III), “呀ya”(疑yí)”, “𩷒(qín<k`iəm)”(從cóng), “酣hān” 
(匣xiá), “椷jiān”(匣xiá), and “粘zhān”(泥ní), and 15 are non-level-tone voiced 
characters pronounced as rising tones, including the voiceless level-tone Middle 
Chinese characters of “羆(pí<p Tang Zuofan i)”(幫), “娠shēn”(審shěn), “谺xiā” 
(曉xiǎo), “譁huá”(曉xiǎo), “俜pīng”(滂pāng), “犫(chōu<ʈʂ`iəu)”(照zhào), “惆chóu” 
(徹chè)，“樛jiū”(見jiàn), “鑱劖巉chán”(初chū), and “幨chān”(昌chāng) and 
the voiceless falling–rising-tone Middle Chinese characters of “樔(cháo< 
ʈʂ`au)”(精jīng) and “鍖chěn”(徹chè), as well as the voiced falling-tone Middle 
Chinese character of “胖pàng”(並bìng). 

All in all, the fact that level-tone characters in Middle Chinese are divided 
into yīn and yáng based on whether their initials are voiced or voiceless is, in 
effect, one of the most important rules of the evolution of modern tones. How-
ever, the values of the yīn and yáng level tones in Pronunciation and Rhyme in 
the Central Plains of China are untraceable now. The modern dialects of a few 
regions (such as Zhuanghe of Liaoning, Zhangjiakou and Wei County of Hebei, 
Taiyuan and Ningwu of Shanxi, Kangle and Zhuanglang of Ganxu) have one tone 
type only, with the level tone. In most regions, the level tone is divided into yīn 
and yáng. Most high-and-level-tone characters are level, but their pitches vary to 
some extent. For example, the sound value of the dialects from Beijing, Xiamen, 
and Shuangfeng, among others, is 55; that of Chengdu, Kunming, Mei County, 
Suzhou, Wenzhou, and Fuzhou, among others, 44; and that of Poyang, Changsha, 
Yangjiang, and Chaozhou, among others, 33. A small number of high-and-level-
tone characters are falling or zigzag. For instance, the sound value of the dialects 
of Nanchang is 42; that of Yangzhou, 31; that of Xi’an, 21; that of Jinan, 213; and 
that of Hefei, 212. Most of the rising-tone characters are rising, such as the sound 
value of Beijing and Poyang being 35; that of Yangzhou, 34; that of Suzhou, Xia-
men, Nanchang, and Xi’an, 24; that of Shuangfeng, 23; and that of Changsha, 12. 
A few rising-tone characters are falling, such as the sound value of the dialects of 
Chengdu, Kunming, and Wenzhou being 31; that of Fuzhou, 52; and that of Jinan, 
42. Only the dialects in the Central Shaanxi Plain are special in that most high-
and-level-tone characters are rising with very few level-tone ones left.21 Based on 
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the previously mentioned facts, the deduction in Pronunciation and Rhyme in the 
Central Plains of China states that the high-and-level-tone characters are level 
and that the rising-tone characters are rising, which may actually be quite close to 
the truth or even fact. 

6.3 The reclassification of the entering tone into the other 
three tones 

During the Yuan dynasty, the vowel endings of [-p], [-t], and [-k] in Chinese had 
disappeared, and the vowel structure had undergone some major changes. In Pro-
nunciation and Rhyme in the Central Plains of China, the entering-tone characters 
in the Middle Chinese language were reclassified into the rising tone, the falling– 
rising tone and the falling tone, and the high and level tone having no entering-
tone characters. According to Zhou Deqing, a famous scholar, the fact that the 
entering tone is dispatched into the other three tones has already been recorded 
in the masterpieces of the predecessors, but nobody has put them into one book22 

(see Rules for Correcting Expressions and Composing Words). In the rhyming of 
Yuan verses and lyrics, falling-tone characters not only rhyme with yīn finals but 
also have level and falling tones, which is consistent with Zhou Deqing’s obser-
vation. For example, in scene four of act one of Xī Xiāng Jì, Zhùmătīng ([駐馬
聽]zhù mǎ tīng, Halting the Horse), the rhymes are “鐃náo”, “角jiǎo”, “號hào”, 
“梢shāo”, “敲qiāo”, “報bào”, and “飽bǎo”; in scene three of act two of the same 
book, Tiánshuĭlìng ([甜水令], Song of Sweet Water), the rhymes are “那nà”, 
“多duō”, “過guò”, and “合hé”; in scene three of Xiè Tiān Xiāng (《謝天香》, 
Xie Tianxiang) by Guan Hanqing, Zhèng Gōng·Duānzhènghăo ([正宮·端正好], 
Calm Dignity), the rhymes are “妓jì”, “席xí”, “鬼guǐ”, and “内nèi”; in act one of 
Shān Shén Miào Péi Dù Huán Dài (《山神廟裴度還帶》, Pei Du Returned the 
Jade Belt in The Temple of Mountain God), Xiān Lǚ·Diănjiàngchún ([仙侶·點绛
唇], Roughed Lips of a Fairy), the rhymes are “埋(mái<mai)”, “蓋gài”, “載zài”, 
“白bái”, and “債zhài”. (Characters with black dots belong to the entering tone.) 

After analyzing the entering-tone characters in Pronunciation and Rhyme in the 
Central Plains of China, it can be seen that the reclassification of the entering tone 
into the other three tones follows three rules as follows: 

(1) Full-voiced entering-tone characters falling into the rising tone 
In Pronunciation and Rhyme in the Central Plains of China, there are 176 full-

voiced entering-tone characters belonging to the 並bìng, 定dìng, 群qún, 從cóng, 
邪xié, 澄chéng, 床chuáng, 禪chán, 奉fèng and 匣xiá initials in Middle Chi-
nese, among which 166 are recategorized into the rising tone. See the following 
examples.

並bìng 僕pú白bái帛 bó舶bó泊pō箔bó薄báo勃bó渤 
bó跋bá魃bá拔 bá 别bié

奉fèng 復fù伏fú鵩 fú服fú佛 fú縛fù伐fá筏fá罰fá乏 fá
定dìng 狄dí荻dí敵dí笛dí糴dí獨dú 讀dú瀆dú犢dú毒dú纛dào突 

(tū<tu)度dù踱duó鐸duó奪duó 達dá 遝tà叠牒喋蝶迭垤
絰dié跌diē 
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澄chéng 直zhí姪zhí擲 zhì 秩 zhì逐 zhú軸zhóu澤zé 擇zé宅zhái濁 
zhuó濯zhuó鐲 zhuó擢zhuó著zhuó

床chuáng 閘zhá(床chuáng-II)實shí食shí蝕shí 射 shè贖shú術shù秫 
shú 述shù舌shé (床chuáng-III)

禪chán 石shí十shí什shén 拾shí 屬shǔ淑shū蜀shǔ 
孰shú熟shú塾shú芍 sháo杓biāo涉shè折zhé

從cóng 疾jí嫉jí集jí 寂jì族 zú鑿záo 雜zá捷 jié截 jié絕jué
邪xié 夕xī席xí習xí俗sú續xù襲xí
群qún 及jí極 jí局 jú傑 jié竭 jié碣jié鐝(jué<kiuɛ)撅juē
匣xiá 斛hú 槲hú鵠hú鶻gú 畫huà劃huà鶴hè涸hé 

學xué鷽xué合hé 盒 hé盍hé活huó狎xiá轄xiá 俠xiá 峽xiá
洽qià袷jiá匣xiá滑huá猾huá協xié穴xué 

There are a few exceptions. “甓pì闢pì暴bào (並bìng)”, “滌dí(定dìng)”, 
“檄xí覡 xí(匣xiá)”, and “轍zhé撤chè澈chè(澄chéng)” are allocated into the fall-
ing–rising tone and “劇jù(群qún)” into the falling tone. 

(2) Sub-voiced entering-tone characters falling into the falling tone 
In Pronunciation and Rhyme in the Central Plains of China, there are 188 sub-

voiced entering-tone characters belonging to the 明míng, 微 wēi, 泥ní(娘niáng), 
來 lái, 日rì, 疑yí and 喻 yù initials in Middle Chinese, among which 187 are 
recategorized into the falling tone. Examples are as follows.

明míng 蜜mì覓mì密mò墨mù木mì沐mù穆mù睦mù牧mù 
鶩wù目mù没méi 麥mài 脈 mài陌mò貊mò 驀mò 
末mò沫mò莫mò幕mù漠mò寞mò 滅miè篾miè蔑 miè

微wēi 勿wù物wù襪 wà
泥ní娘(niáng) 匿nì訥 nè搦nuò諾nuò納nà衲 

nà捏niē聶niè躡niè鑷niè
來lái 立lì粒 lì笠lì力lì栗lì曆lì歷lì瀝lì櫪lì肋lē勒lēi

鹿lù漉lù麓lù禄 lù律lǜ陸lù 戮lù録lù 緑lǜ醁lù 
略lüè掠lüè落luò洛luò絡luò酪lào 烙lào樂lè 
臘(là<la)蠟là拉lā糲lì辣 là裂liè列liè冽liè獵liè 
鬣liè劣liè

日rì 入rù日rì辱rǔ褥 rù弱ruò蒻ruò 箬 
ruò若ruò肉ròu熱rè爇(ruò<ɽiuɛ)

疑yí 逆nì 兀wù玉 yù 獄yù額é峉 è䩹é愕è萼è 
鶚è鄂è岳yuè樂lè虐 nüè瘧nüè 
嚙niè臬niè蘖niè業yè鄴yè 軏yuè 月yuè刖 yuè

喻yù 逸yì易 yì埸yì譯 yì驛yì溢yì鎰yì腋yè 
掖 yē液yè役yì 疫yì 翼yì射shè欲yù 
育yù藥yào躍yuè鑰yào瀹yuè葉yè燁yè悦 yuè閲yuè 
越yuè 鉞yuè 

Among all the sub-voiced entering-tone characters, only one character, “抹”, is 
reclassified as the falling–rising tone, and none are reclassified as the rising tone. 
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(3) Voiceless entering-tone characters falling into the falling–rising tone 
In Pronunciation and Rhyme in the Central Plains of China, there are 357 

voiceless entering-tone characters belonging to the 幫(bāng), 滂(pāng), 非(fēi), 
敷(fū), 端(dūan), 透(tòu), 知(zhī), 徹(chè), 照(zhào), 穿(chuān), 審(pān), 
精(jīng), 清(qīng), 心(xīn), 見(jiàn), 溪(xī), 曉(xiǎo), and 影(yǐng) initials in 
Middle Chinese, among which 331 are recategorized into the falling–rising tone. 
See the following examples.

幫(bāng) 必bì 畢bì蹕bì碧bì壁bì璧bì筆bǐ 北běi卜bo佰(bǎi<pai)白bái 
百bǎi柏 bǎi迫pò 擘 bāi檗bò剥 bō駁 bó撥bō 跋bá 缽bō八bā
别 bié鱉(biē<piɛ)𢠳

滂(pāng) 匹pǐ僻pì闢pì劈pī撲pū拍pāi珀 
pò魄pò潑pō粕pò鈸bó瞥piē撇piē

非(fēi) 不bù復fù 福fú 幅 fú蝠fú腹fù法fǎ發fā髮fà
敷(fū) 覆fù拂 fú
端(dūan) 的de嫡dí 滴dī德dé 得dé 篤dǔ 督dū掇duō答dá 搭dā嗒 dā
透(tòu) 踢tī剔tī 秃tū託tuō 拓 tà柝tuò橐 tuó飥tuō 魄pò脱tuō塔tǎ榻tà 

獺tǎ鐡tiě餮tiè帖tiē貼 tiē
知(zhī) 笞chī竹zhú築zhú卓zhuō 琢 zuó摘zhāi謫zhé輟chuò哲zhé
徹(chè) 勑(chì<ʈʂʼi)鶒chì畜chù黜chù戳chuō
照(zhào) 札(zhá<tʂa)責zé幘zé簀zé側 cè仄 

zè昃zè窄zhǎi迮zé捉(zhuō<tʂau)(all belonging to照zhào-II);
質zhì騭zhì炙 zhì只zhǐ織zhī 汁zhī 
燭zhú粥zhōu斫zhuó酌zhuó繳jiǎo灼zhuó 折zhé浙zhè摺zhé拙 
zhuō (all belonging to 照zhào-III)

穿(chuān) 察chá插chā策cè 栅zhà 册 cè測cè鍤chā笈jí (all belonging to 
穿chuān-II)
尺chǐ赤chì叱chì 觸chù出chū 綽chuò婥nào掣chè啜chuài (all 
belonging to 穿chuān-III)

審(pān) 瑟sè澀sè縮suō色sè穡sè索suǒ 朔shuò稍shāo 槊shuò殺shā霎 
shà (all belonging to 審shěn-II)
失shī室shì識shí 拭 shì軾shì飾shì釋 shì 適shì奭 shì濕shī
束shù叔shū淑shū設shè 攝shè説shuō (all belonging to 
審shěn-III)

精(jīng) 積jī 續xù跡 jī唧jī 鯽jì稷jì脊 jí卒zú足 zú蹙cù 則 
zé作zuò柞zhà 爵jué雀què咂zā匝 zā節 jié席xí接jiē楫jí

清(qīng) 七qī漆qī 刺cì 戚qī簇cù 促cù 錯cuò鵲què 趞què 
撮cuō切qiè竊qiè 沏qī 妾 qiè

心(xīn) 塞sāi昔xī惜xī息xī錫xī淅xī析xī速sù 蔌sù縮 suō謖sù宿sù粟 
sù 索suǒ𢱢削xuē颯 sà 靸 sǎ撒sā 薩sà 屑 xiè薛xuē 泄 xiè紲 
xiè燮xiè 雪 xuě

見(jiàn) 吉(jí<ki)激jī擊 jī棘jí戟jǐ汲 jí 給gěi急 jí 國guó谷gǔ轂gǔ骨gǔ
菊jú 踘jū局jú格 gé骼gé革gé隔gé摑guāi 閣gé各gè郭guō
角jiǎo覺jué 脚jiǎo葛gé 割gē 鴿gē蛤há聒 guā括kuò甲jiǎ 胛 
jiǎ夾jiā 結jié潔jié頰 jiá鋏 jiá 劫jié决 jué 訣 jué 玦jué 譎jué蕨jué 
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溪(xī)

曉 

乞qǐ 訖qì喫chī泣qì隙xì 哭 kū酷(kù<k Tang Zuofan u)窟kū
屈qū曲qǔ麯qū客kè刻 kè廓 kuò 渴kě 闊 kuò恰qià 掐 qiā
刮guā 挈qiè怯qiè篋qiè缺quē 闕què 闋 què
吸xī 翕xī隙 xì黑hēi忽hū笏hù嚇xià壑hè熇hè 謔xuè瞎xiā 

(xiǎo)
影(yǐng)

歇xiē蝎xiē
一yī 

There are a few exceptions. “逼bī博bó(幫 bāng)”, “逖tì 撻tà 踏tà(透 tòu)”, 
“譁huá(曉 xiǎo)”, and “葺qì 鏃zú 睫jié漅cháo(精 jīng)” are recategorized as 
the rising tone and “刷shuā(生 shēng)” and “惡è堊è 鴨yā 謁yè噎 yē 約yuē 
藥yào决jué屋 wū 鬱(yù<iu)厄è益(yì<i)一乙yǐ 邑yì憶yì揖yī(影yǐng)” as the 
falling tone. Among them, characters in the 影yǐng initial are exceptional. Accord-
ing to rules, as voiceless entering-tone characters, they should have been allocated 
into the falling–rising tone. However, in Pronunciation and Rhyme in the Central 
Plains of China, the only entering-tone character that falls into the falling–ris-
ing tone is “一”, which reappears in the falling-tone characters. Meanwhile, 17 
characters fall into the falling tone, the same as sub-voiced initials of 喻yù and 
疑yí. The reason why the entering tone of 影yǐng, 喻yù, and 疑yí share the same 
transformation rules may lie in the fact that all of them had transformed into zero 
initials during the Yuan dynasty. 

6.4 The transformation of the voiced falling–rising tone 
into the falling tone 

In Pronunciation and Rhyme in the Central Plains of China, the voiceless falling– 
rising tone remained unchanged. The transformation of the voiced falling-rising 
tone into the falling tone refers to the change of the full-voiced falling-rising tone, 
which started in the seventh century. In Correcting Errors in Printing (《刊誤》), 
Li Fu李涪 criticized Qièyùn, saying, “characters of the same pronunciation are 
divided into two final groups”. 

“恨”hèn as in “恨怨yuàn (grudge)” belongs to the falling tone, while 
“佷(hěn<xən)” as in “佷戾hěn lì(being fierce)”, to the falling-rising tone; 
“辯(biàn<puan)” as in “言辯yán biàn(debate)”, to the falling-rising tone, 
while “弁” biàn as in “冠弁guān biàn(ancient cap)”, to the falling tone; 
“舅”jiù as in “舅甥jiù shēng(uncle and nephew)”, to the falling-rising tone, 
while “舊” jiù as in “故舊gù jiù(old friends)”, to the falling tone; “皓” as 
in “皓白hào bái(white)”, to the falling-rising tone, while “號hào” as in “號
令hào lìng(order)”, to the falling tone.23 

“佷hěn辯biàn舅jiù皓hào” are all full-voiced falling–rising-tone characters, and 
“恨hèn弁biàn 舊jiù號 hào”, full-voiced falling-tone ones. Li Fu maintained 
that each pair of the four pairs shared the same pronunciation, which revealed 
that full-voiced falling-rising-tone characters of “佷hěn辯biàn舅jiù and 皓hào” 
were pronounced as the falling tone.24 Han Yu韓愈 argued in Discussion on 
Taboos (《諱辩》huì biàn) that, “In the Zhou Dynasty, there was a man named 



 

 
  

 
 

 
 
  

 
 

 

 
 

 

 
 

 

180 The development of tone system 

騏(qí<k Tang Zuofan i)期(qī<k Tang Zuofan i), and in the Han Dynasty,
杜(dù<tu)度dù. Then what taboo should their sons follow?”25 According to Han Yu, 
“杜”dù and “度” dù shared the same pronunciation, with the former belonging to the 
falling-rising tone and the latter, the falling tone. In the item of “Falling-rising-tone 
characters with the falling sound (上shăng聲shēng去qù 音yīn字zì)” at the begin-
ning of Yùnjìng, it writes clearly, “Today, characters in the 濁zhuó initial of the 逐zhú 
final group should be pronounced as the falling tone26”, such as “動dòng”, “道dào”, 
“禱dǎo”, “士shì”, “上shàng” and “父fù”, and the like. In Rules of Collection of Poems 
(《詩緝·条例》shī jí· tiáo lì) by Yan Can严粲, it reads, “All voiced falling-rising-
tone characters should be pronounced as the falling tone, except voiceless falling-
rising-tone characters in popular language”.27 In the phonetic chart of the same 
book, it reads, 

Among the four tones, only full-voiced falling-rising-tone characters are 
pronounced as the falling tone, which is called zhòngdào (重道, heavy pro-
nunciation). Take “同” tóng, “動” dòng, “洞” dòng and “独” as examples. 
Amongst them, “動”dòng and “洞”dòng belong to zhòngdào, for their four 
tones are all full-voiced tones. Although “動”dòng belongs to the falling-
rising tone, its pronunciation is the same as that of “洞”dòng, since it is full 
voiced.28 

In Song lyrics, full-voiced falling–rising-tone characters are used to rhyme 
with falling-tone characters. For instance, in Xúnfāngcăo (《尋芳草》, Look-
ing for Fragrant Grass) by Xin Qiji, the rhymes are “淚lèi”, “被bèi”, “睡shuì”, 
“戲xì”, “意yì”, and “字 zì”. In his Yùlóuchūn (《玉楼春》, Spring in the Jade 
Building), the rhymes are “住zhù”, “路lù”, “絮xù”, “誤wù”, “負fù”, and “處 
chù”. In his Shēngzhāzĭ (《生查子》, Raw Fruit of Chinese Papaya), the rhymes 
are “困kùn”, “信xìn”, “盡jìn”, and “近 jìn”. (Those with black dots are falling– 
rising-tone characters.) All those example characters reveal that the full-voiced 
falling–rising tone has been transformed into the falling tone. 

However, full-voiced falling–rising-tone characters were still listed in the fall-
ing–rising-tone group without being put into the falling-tone group in the pho-
netic chart of the Song dynasty. For instance, in Cháng Mù Yè Xíng Dĭ Jīn Duī Shì 
(《長木夜行抵金堆市》, Walking at Night in Changmu to Head for the City of 
Jindui), the rhymes include “雨yǔ”, “塢wù”, “堵dǔ”, “杼zhù”, “處chù”, “虎 hǔ”, 
“旅lǚ”, and “古 gǔ”, among which “雨yǔ”, “塢wù”, “堵dǔ”, “處chù”, “虎hǔ” 
and “古gǔ” are voiceless, “旅lǚ” is sub-voiced, and “杼zhù” is full-voiced. In his 
Yì Rì Zăo Qíng (《翌日早晴》, Clearing up in the Next Morning), the rhymes 
contain “潦lǎo”, “浩hào”, “島dǎo”, “老lǎo”, “掃sǎo”, “草cǎo”, “討tǎo”, and 
“道 dào”, among which “島dǎo”, “掃sǎo”, “草cǎo”, and “討tǎo” are voiceless; 
“潦lǎo” and “老lǎo” are sub-voiced; and “浩hào” and “道dào” are full-voiced. 

It was not until the era of Pronunciation and Rhyme in the Central Plains of 
China that the restrictions in traditional rhyming books were broken, and the full-
voiced falling–rising-tone characters in Middle Chinese were officially put into 
the falling tone. See the following examples. 
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並bìng 倍bèi被bèi婢 bì陛 bì 罷 bà部bù簿bù 鰾biào抱bào鮑bào辨bià 
n辯biàn伴bàn牝pìn笨(bèn<puən)蚌bàng棒 bàng並bìng

奉fèng 奉fèng父 fù釜fǔ 輔fǔ 婦fù負 fù阜 fù 範fàn犯fàn範fàn
定dìng 動dòng 盪dàng弟dì 娣dì悌tì杜dù 肚dù怠dài 待dài盾dùn沌dù 

n囤dùn誕dàn道dào稻dào舵duò惰duò堕 duò淡dàn斷duàn
澄dèng 重杖雉柱紵豸篆兆趙旐肇联(lián<liuɛn)湛
床chuáng 仕shì柿 shì 涘sì 俟qí饌zhuàn譔zhuàn 
禪 chán 是shì氏shì 市shì恃shì豎shù 腎shèn善shàn鱔 

shàn墠shàn紹shào社shè甚 shén
從cóng 罪zuì聚 jù在zài盡jǐn瓚 zàn踐 jiàn皁zào造zào静jìng靖jìng穽 

jǐng漸jiàn
邪xié 象xiàng 像xiàng 似sì姒sì 巳sì汜sì耜sì 兕sì祀sì序xù 敘xù緒xù
群qún 技jì 跪guì揆kuí 巨jù詎 jù拒jù距 jù秬 jù近jìn 件jiàn 咎 

jiù臼jiù舅jiù 儉jiǎn 芡qiàn
匣xiá 項xiàng晃huǎng幌huǎng户hù扈 hù岵 hù怙hù亥hài 

解jiě 混hùn旱hàn限xiàn緩huǎn昊hào皓hào浩hào顥 
hào荷hé禍huò廈(shà<xia)杏xìng幸 xìng 倖xìng 迥jiǒng后hòu 
後 hòu厚hòu撼hàn頷hàn 

The rule that full-voiced falling–rising-tone characters conform to that in Mod-
ern Chinese Mandarin and most dialects. The preceding example characters are 
all pronounced as falling tones in Modern Chinese Mandarin, the Xiang dialect, 
and the Hakka language (such as in Mei County and Da Bu). However, there 
are a few exceptions. Characters of “殍 piǎo諞piǎn(並bìng)”, “唪fěng(奉fèng)”, 
“詒yí(dài<tai)紿 dài 艇tǐng 挺tǐng袒tǎn誕dàn萏dàn(定dìng)”, “盾dùn(床chuáng-
III)”, “趲zǎn吮shǔn (從cóng)”, “噤 jìn窘jiǒng(群qún)”, and “汞gǒng沆hàng 
狠hěn獾huān and澣huàn(匣xiá)”, all belonging to the full-voiced falling–rising 
tone in Middle Chinese, are still pronounced as falling–rising tone in Pronuncia-
tion and Rhyme in the Central Plains of China, which does not affect the rule that 
full-voiced falling–rising-tone characters are transformed into the falling tone. 
As for the sub-voiced falling–rising tone, it remains to be pronounced as the fall-
ing–rising tone in Pronunciation and Rhyme in the Central Plains of China, as do 
voiceless falling–rising-tone characters. Examples are as follows.

明míng 蠓měng 懵měng猛měng蜢měng 莽mǎng 
蟒mǎng米mǐ弭mǐ浼měi美měi 母mǔ 某mǒu 
牡mǔ畝mǔ敏mǐn閔mǐn

微wēi 罔wǎng 網wǎng輞wǎng尾wěi亹mén武wǔ舞wǔ鵡wǔ侮wǔ廡wǔ 
刎wěn 吻 wěn晚wǎn挽 wǎn

泥(娘) ní 噥nóng你 nǐ旎nǐ禰mí餒něi努nǔ弩nǔ女nǚ乃nǎi奶nǎi赧nǎn暖 
nuǎn碾niǎn撚niǎn腦nǎo惱nǎo

日rì 壤rǎng穰 ráng爾ěr邇ěr 耳ěr餌ěr 蕋ruǐ(ruǐ<ɽui)汝(rǔ<ɽiu)乳rǔ忍 
rěn軟ruǎn繞rào嬈ráo 擾rǎo稔rěn荏 rěn 



 

 

 

 

 

 

 

 

 

 

 
 

182 The development of tone system 

來lái 攏lǒng隴 lǒng壟lǒng兩liǎng魉 liǎng禮lǐ里lǐ 理lǐ 李lǐ 
磊lěi纍léi蕾lěi魯lǔ吕lǚ 懶lǎn輦 niǎn

疑yí 仰yǎng錡qí蟻yǐ 擬 nǐ 艤yǐ顗yǐ隗(kuí<ui)五wǔ伍wǔ午wǔ仵wǔ
忤wǔ語yǔ圉yǔ讞yàn阮ruǎn

喻yù 勇yǒng涌yǒng踴yǒng俑 yǒng永yǒng養yǎng癢yǎng往wǎng 
宇yǔ矣yǐ已yǐ以yǐ唯wéi偉 wěi雨yǔ羽yǔ 

There are only two exceptions: “誄(lěi<lui)(來lái)” belongs to the 本旨běn zhǐ 
final group, the falling tone, “麼me(明míng)”, and the本果běn guǒ final group to 
the level tone and falling tone. 

6.5 Steadiness of the falling tone 
Falling tones in Middle Chinese remained steady no matter whether the voiceless 
or voiced initials had changed or not, and their tone type remained unchanged as 
well. There are a total of 1,285 falling-tone characters in the Middle Chinese lan-
guage, all belonging to the falling tone in Pronunciation and Rhyme in the Central 
Plains of China. Examples are shown in Table 6.3. 

Table 6.3 Examples for steady falling tones in Middle Chinese 

Initial in Pronunciation 
and Rhyme in the Central 

Middle Chinese Initial and Example Characters

Plains of China 

幫[p] (bāng) 謗bàng 閍(bēng<puŋ)蔽bì秘mì貝bèi具(jù<kiu)備bèi布bù
拜bài豹bào播bō霸(bà<pua)(幫bāng)蚌bàng棒bàng斃bì陛bì
步bù捕bǔ並bìng病bìng 瀑pù憑(並píng, oblique tone)

滂[p Tang Zuofan ] (pāng) 胖pàng配pèi沛pèi霈pèi怖bù鋪pù湃pài派pài怕pà砲pào破 
pò(滂 pāng)

明[m] (míng) 夢mèng孟mèng妹mèi 媚mèi 暮mù墓mù邁mài悶mèn謬miù
繆móu帽mào(明míng)

非[f] (fēi) 諷fěng放fàng沸fèi廢fèi販fàn(非fēi)訪fǎng費fèi肺fèi泛fàn 
(敷 fū)鳳fèng 缝(féng<fuŋ)吠fèi分 fēn飯fàn (奉fèng)

微[v] (wēi) 未wèi味wèi問wèn 紊wěn妄wàng志zhì蔓màn萬wàn(微wēi)
端[t] (dūan) 凍dòng棟dòng帝 dì諦dì對duì隊 duì帶dài戴dài(端duān)洞dòng

宕dàng弟dì地dì 度dù 渡dù遁dùn 钝dùn(定dìng, oblique tone)
透[t‘] (tòu) 剃tì吐 tǔ兔tù太 tài態 tài歎 tàn炭tàn (透 tòu)
泥[n] (ní) 膩(nì<ni)内nèi怒nù奈nài 耐nài 鼐nài 嫩nèn鬧nào耨nòu

賃lìn(泥ní, 娘niáng)弄nòng礱lóng諒liàng亮liàng利lì例lì麗 
lì 爛làn賃lìn(來lái)

照[tʃ] (zhào) 帳zhàng脹zhàng 註zhù著zhe駐zhù貯zhù 鎮zhèn罩zhào
晝zhòu咮zhòu(知zhī)仲zhòng丈zhàng杖zhàng墜zhuì
住zhù柱 zhù綻 zhàn棹zhào鄭zhèng(澄chéng, oblique 
tone)壯zhuàng瘵zhài債zhài 詐zhà榨zhà諍zhèng皺 
zhòu譖zèn蘸zhàn(照zhào-II)狀zhuàng事shì助zhù寨zhài
眥zì棧zhàn乍zhà 骤zhòu僽zhòu(床chuáng-II, oblique tone)
障zhàng瘴zhàng志zhì至zhì注zhù鑄zhù柘zhè蔗zhè正zhèng
政zhèng (照zhào) 
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Initial in Pronunciation 
and Rhyme in the Central 
Plains of China 

Middle Chinese Initial and Example Characters

穿[tʃ‘] (chuān) 暢chàng帳zhàng鬯chàng趁 chèn齔chèn疢chèn姹chà詫chà 
(徹chè)創chuàng厠cè (cè<tʂai)櫬chèn(chèn<ʈʂ Tang Zuofan ən)
蠆chài篡 cuàn钞chāo(chāo<ʈʂ Tang Zuofan au)讖chèn
懺chàn(穿chuān-II)銃chòng倡chàng唱chàng喙huì處chù
釗zhāo(zhāo<tʂiau)臭chòu稱chēng秤chèng(穿chuān-III)

審[ʃ] (pān) 數shù曬shài鎩shā帥shuài率lǜ汕shàn訕shàn疝shàn瘦shòu 
滲shèn (審shěn-II)晌shǎng世 shì勢shì 税shuì 説 shuō 恕shù
庶shù舍shě聖shèng勝shèng(審shěn-III)上shàng尚shàng誓 
shì逝shì睡shuì 瑞ruì樹shù署shǔ慎shèn贍shàn(禪chán)
順shùn (shùn<ʂiuən)射shè 麝shè貰shì 乘chéng剩shèng 
(床chuáng, oblique tone)

日[ʐ] (rì) 讓(ràng<ɽiaŋ)日rì入rù芮ruì孺 rú茹rú刃rèn 
認rèn閏rùn任rèn(日rì)

支[tȿ] (zhī) 至zhì志zhì誌zhì(照zhào三sān)
詩[ȿ] (shī) 生shēng(審shěn-II)試shì弒shì (審shěn-

III)是shì氏shì市shì侍shì蒔shí 嗜 shì豉shì視shì筮 shì 
噬shì(禪chán)事 shì (床 chuáng-II)

兒[ʐ] (ér) 二èr贰èr餌ěr(日rì)
精[ts] (jīng) 綜zōng縱 zòng粽zòng 葬zàng醬 jiàng將jiāng濟 jì 

霽jì祭 jì最zuì 再zài進jìn(精jīng) 匠jiàng劑 jì
祚zuò胙zuò賤jiàn餞jiàn坐zuò座zuò 藉 jí贈 zèng 
静jìng(從cóng, oblique tone)

清[ts‘] (qīng) 次cì刺 cì砌qì 翠 cuì脆cuì醋cù措cuò娶qǔ趣qù菜cài寸cùn
粲càn(清qīng)

心[s] (xīn) 宋sòng送 sòng喪 sàng相xiāng四sì肆sì細 xì碎suì素sù塞s 
āi信xìn散sàn(心xīn)訟sòng誦sòng 頌sòng象xiàng巳sì似 
shì寺sì穗suì燼jìn殉 xùn羨(xiàn<siɛn)謝xiè(邪 xié)

見[k] (jiàn) 貢gòng降jiàng見jiàn貴guì檜guì踞jù戒jiè介jiè幹gàn貫guà 
n告 gào叫jiào(見jiàn)共gòng忌 jì 劇jù櫃guì 跪guì具jù郡 
jùn倦juàn圈quān轎jiào競jìng舊jiù(群 qún, oblique tone)

溪[k‘] xī 抗kàng曠kuàng器qì棄qì去qù困kùn看kàn竅qiào課kè 跨kuà 
慶qìng磡kàn(溪xī)

曉[x] xiǎo 向xiàng況kuàng戲xì晦huì戽hù釁xìn訓xùn漢hàn唤huàn獻 
xiàn化huà興xìng(曉xiǎo)鬨(hòng<xuŋ)巷xiàng系xì會huì 
護hù互hù害hài壞 huài恨 hèn汗hàn現xiàn號hào(匣xiá)

影[ø](yǐng) 盎àng意yì慰wèi印yìn 按àn要yào應yīng 
幼yòu(影yǐng)用yòng樣yàng 旺wàng異 yì易yì 
刈yì胃wèi位wèi 夜yè又yòu(喻yù)義yì議yì 劓yì毅yì藝yì 
馭yù遇yù 岸 àn卧wò硬yìng驗yàn (疑 yí) 

In addition, 219 falling-tone characters in Pronunciation and Rhyme in the 
Central Plains of China are transformations of Middle Chinese falling-tone char-
acters, 164 from voiced falling-rising tone, 9 from voiced level tone, 17 from 
voiceless falling–rising tone, 6 from voiceless level tone, and 42 from others, with 
a total of 1,742 characters, resembling an expanded scope. 
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6.6 Summary 
To sum up, the development of the Chinese tone system from Middle times to the 
era of Pronunciation and Rhyme in the Central Plains of China are displayed in 
Table 6.4. 

Table 6.4 The development of the Chinese tone system 

Middle times Yuan dynasty 

Level tone Voiceless 

Voiced 

High and level 
tone 

Falling–rising 
tone 

(Voiceless) Rising tone 

Full-voiced 

Falling tone (Voiceless) 
(Voiced) 

Falling–rising tone 

Entering tone Full-voiced 
Voiceless 
Sub-voiced 

Falling tone 

(Sub-voiced) 

From Pronunciation and Rhyme in the Central Plains of China to Modern Chi-
nese Mandarin, the four-tone pattern has been preserved with changes of pure 
contents. Chapter 7 provides a detailed discussion. 

Notes 
1 The highest peak scrapes the sky blue; / It extends from hills to the sea. / When I look 

back, clouds shut the view; / When I come near, no mist I see. / Peaks vary in the north 
and south side; / Vales differ in sunshine or shade. / Seeking a lodge where to abide by, / 
I ask a woodman when I wade. 

2 Literal meaning: The horse of Hu breed is from Dayuan, a place famous for horses 
of such blood; / Its scrap manifests sharp-edged bones. / Its two ears are as upright as 
sharply peeled bamboo pieces; / Its four hoofs run so fast as to stir whirls of wind. / No 
place is unreachable for it; / You can entrust your life to it. / With such vigorous gallops, 
it can surely advance quickly for thousands of Li. 

3 Literal meaning: In Mount Chu, there is a noble hermit and in the State of Liang, there 
is an old man retired from the government service. / They built their houses next to each 
other and share the same route to their farmlands. / They often have dinners together 
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and take care of each other’s children and grandchildren. / They forget the hardship of 
farming and feel grateful for how well the other party treats himself. / Winter cicadas 
are chirping in the open swamp and cuckoos are singing sorrow songs for the autumn 
grass. / Sunset brings chilly wind; if only we put on more clothes earlier. 

4 In pathless hills no man is in sight, / But I still hear echoing sound. / In gloomy forest 
peeps no light, / But sunbeams slant on mossy ground. 

5 Literal meaning: You are a guest from Chang’an, and now you will return where you 
came from. / The strong wind blows my heart all the way west, hanging high on the 
tree in Xianyang (another name for Chang’an). / Words fail me when I try to describe 
my feelings. When can we meet each other again after our departure? / I keep watching 
you until I lose sight of you; Fog and mist rise in the mountains. 

6 “欷xī” has two pronunciations of level tone and falling tone in Guăngyùn. One belongs 
to 微wēi, the eighth group of upper level–tone characters, 香衣xiāng yī qiè; the other, 
to 未wèi, the eighth group of falling-tone characters, 許(xŭ<xiu)既(jì<ki) qiè. 

7 Like rugged hills hangs gilt-edged cloud; / The sunset sheds departing ray. / The wicket 
gate with birds is loud / When I come back from far away. / At my appearance starts my 
wife; / Then calming down, she melts in tears. / By chance I come back still in life, / 
While people drift in bitter years. / My neighbors look over the wall; / They sigh and 
from their eyes tears stream. / When night comes, candles light the hall; / We sit face 
to face as in dream. 

8 Literal meaning: A maiden is on the stream for sightseeing; / I wonder if I can win her 
heart. / A letter is in my sleeve pocket; / I wish a bird could help me send it to her. / I 
am too far away from her to see her; / All I can do is miss her secretly and anxiously. / 
Violet orchids bloom alongside the empty trail; / But they are veiled by white dew. / 
Their fragrance will come to an end; / People cannot help sighing seeing that; / White 
clouds are surrounding the south mountain; / Sunset often provokes sighs. 

9 Literal meaning: Big carts stir up dust; / It makes the fields during midday very dark. / 
The powerful eunuchs are very rich; / Their huge and high houses almost reach the sky. / 
On the road, I meet a person conducting cockfighting (Here refers to Jia Chang賈昌, 
a eunuch favored by the emperor); / His clothes and cart are very luxurious. / Even his 
sneeze can shake the rainbow; And people around are all frightened. / There is no dis-
cerning and upright man like Xu You許由 in this world; / So who can tell the difference 
between Yao堯, the well-known emperor, and Zhi跖, a notorious robber. 

10 Characters before this paragraph in 3.6 are noted with their Middle Chinese phonetic 
notations. – The translator. 

11 “悉曇xī tán” is the transliteration of “siddham” in Sanskrit, meaning “achievements”. 
The alphabet in Sanskrit in “悉曇藏xī tán zàng” was the beginners’ version for chil-
dren. It matches 14 “matā” (摩多mó duō, vowels in Sanskrit) and 32 “vyanjanam” (體
文tǐ wén, consonants in Sanskrit) into 18 chapters. It is named after the example word 
in the first line of the book, that is “siddham”. 

12 In the Buddhist scripture of Three Confidential Copies of Siddham (《悉曇三密鈔》xī 
tán sān mì chāo) (1682 ce) by Jing Yan淨嚴 from Japan, it reads, “Japan is the first 
country to spread Wu and Chinese pronunciations. At the very beginning, Jin Lixin 
stayed in the Tsushima State to teach Wu pronunciation and people of the whole nation 
learned from him, so it is called the pronunciation of Tsushima. Then came Biao Xin to 
live in Tonkatsu and spread Chinese pronunciation, which is called the pronunciation 
of Tang. In the late Chenghe’s Reign (承和chéng hé, 834 ce–848 ce), Master Zheng 
came, and in the early Yuanqing’s Reign (元慶yuán qìng, 877 ce–885 ce) came Mas-
ter Cong. They spoke both Wu and Chinese languages. It is also said that a Buddhist 
nun named Fa Ming法明 from Wu first spoke Wu pronunciation”. (Literal text: 我日
本國元傳吴、漢二音。初金禮信來留對馬國，傳于吴音，舉國學之，因名曰對
馬音；次表信公來築博多，傳於漢音，是曰唐音。承和之末正法師來，元慶之
初聰法師來。此二法師俱説吴、漢兩音，或曰吴尼法明始來誦吴音也. wǒ rì běn 
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guó yuán chuán wú, hàn èr yīn . chū jīn lǐ xìn lái liú duì mǎ guó, chuán yú wú yīn, jǔ 
guó xué zhī, yīn míng yuē duì mǎ yīn cì biǎo xìn gōng lái zhú bó duō, chuán yú hàn 
yīn, shì yuē táng yīn . chéng hé zhī mò zhèng fǎ shī lái, yuán qìng zhī chū cōng fǎ shī 
lái . cǐ èr fǎ shī jù shuō wú, hàn liǎng yīn, huò yuē wú ní fǎ míng shǐ lái sòng wú yīn 
yě .) No historical records can be found about Jin Lixin, who might have lived in a 
period a little earlier than Biao Xin. According to Study on the Three Tones of Chinese 
Characters (《漢字三音考》hàn zì sān yīn kǎo) (1785 ce), Yuan Jinqing袁晉卿 was 
mistakenly written as Biao Xin. Yuan Jinqing lived in the Tang dynasty and arrived in 
Japan in 24th year of Kaiyuan’s (開元kāi yuán) reign of Emperor Tang Xuanzong唐玄
宗 (736 ce, the eighth year of Tianping’s [天平tiān píng] reign in Japan). Master Zheng 
refers to Wei Zheng, Japanese, returned from Tang to Japan in 14th year of Chenghe’s 
reign (847 ce). Master Cong is Zhi Cong, Japanese, returned from Tang to Japan in the 
first year of Qingyuan’s reign (877 ce). 

13 Original text: 承和之末正法師來，初習洛陽，中聽太原，終學长安，聲势大
奇。四聲之中，各有輕重；平有輕重，輕亦輕重，輕之重者，金怒聲也；上有
輕[重]，輕似相合。金聲平輕上輕，始平終上呼之，重似金聲上重不突呼之；
去有輕重，重长輕短；入有輕重，重低輕昂。元慶之初，聰法師來，久住長
安，委搜進士，亦游南北，熟知方音。四聲皆有輕重著力；平入輕重同正和
上，上聲之輕似正和上上聲之重，上聲之重似正和上平輕之重。平輕之重，金
怒聲也，但呼著力爲今别也；去之輕重，似自上重，但以角引為去聲也。音響
之終，妙有輕重，直止爲輕，稍昂爲重。此中著力，亦怒聲也。此兩法師共說
吴音、漢音 . . . . . .但聰和上說雲，前三家音亙唐無矣。以評曰：時世改變，人
俗轉换，職今呼昔，乖實違體。 chéng hé zhī mò zhèng fǎ shī lái, chū xí luò yáng, 
zhōng tīng tài yuán, zhōng xué cháng ān, shēng shì dà qí. sì shēng zhī zhōng, gè yǒu 
qīng zhòng; píng yǒu qīng zhòng, qīng yì qīng zhòng, qīng zhī zhòng zhě, jīn nù shēng 
yě; shǎng yǒu qīng [zhòng], qīng sì xiāng hé. jīn shēng píng qīng shǎng qīng, shǐ píng 
zhōng shǎng hū zhī, zhòng sì jīn shēng shǎng zhòng bù tū hū zhī; qù yǒu qīng zhòng, 
zhòng cháng qīng duǎn; rù yǒu qīng zhòng, zhòng dī qīng áng. yuán qìng zhī chū, cōng 
fǎ shī lái, jiǔ zhù cháng ān, wěi sōu jìn shì, yì yóu nán běi, shú zhī fāng yīn. sì shēng jiē 
yǒu qīng zhòng zhuó lì; píng rù qīng zhòng tóng zhèng hé shǎng, shǎng shēng zhī qīng sì 
zhèng hé shǎng shǎng shēng zhī zhòng, shǎng shēng zhī zhòng sì zhèng hé shǎng píng 
qīng zhī zhòng. píng qīng zhī zhòng, jīn nù shēng yě, dàn hū zhuó lì wéi jīn bié yě; qù 
zhī qīng zhòng, sì zì shǎng zhòng, dàn yǐ jiǎo yǐn wéi qù shēng yě. yīn xiǎng zhī zhōng, 
miào yǒu qīng zhòng, zhí zhǐ wéi qīng, shāo áng wèi zhòng. cǐ zhōng zhuó lì, yì nù shēng 
yě. cǐ liǎng fǎ shī gòng shuō wú yīn, hàn yīn ... dàn cōng hé shàng shuō yún, qián sān jiā 
yīn gèn táng wú yǐ. yǐ píng yuē: shí shì gǎi biàn, rén sú zhuǎn huàn, zhí jīn hū xī, guāi 
shí wéi tǐ. 

14 In the Preface of the book, Liao Zun writes, “于時弘安滿数之歲yú shí hóng ān mǎn 
shù zhī suì” (It is the year when the Reign of Hong’an is full [referring to ten years of 
reign]), “仲呂半闌之日zhòng lǚ bàn lán zhī rì” (and on a day in late the fourth lunar 
month). That is the 10th year of Hong’an’s Reign, when it was 24th year of Zhiyuan’s 
(至元zhì yuán) reign of the first emperor of the Yuan dynasty, which is 1287 ce. 

15 Original text: 先明四聲輕重者，私頌云 ：平聲重初後俱低，平聲輕初昂後低；
上聲重初低後昂，上聲輕初後俱昂；去聲重初低後偃，去聲輕初昂後偃；入聲
重初後俱低，入聲輕初後俱昂。 . . . . . .四聲各輕重八聲。 . . . . . .一音低昂名
平上，低昂前後互成八，是故八音各相通。xiān míng sì shēng qīng zhòng zhě, sī 
sòng yún: píng shēng zhòng chū hòu jù dī, píng shēng qīng chū áng hòu dī; shăng shēng 
zhòng chū dī hòu áng, shăng shēng qīng chū hòu jù áng; qù shēng zhòng chū dī hòu yǎn, 
qù shēng qīng chū áng hòu yǎn; rù shēng zhòng chū hòu jù dī, rù shēng qīng chū hòu jù 
áng. sì shēng gè qīng zhòng bā shēng ... yī yīn dī áng míng píng shăng, dī áng qián hòu 
hù chéng bā, shì gù bā yīn gè xiāng tōng. 

16 The text is from Volume 2709 of New Amendments to Tripitaka in Dazheng’s Reign 
(《大正新修大藏經》dà zhèng xīn xiū dà zàng jīng), according to Luo Changpei, 
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Introduction to Chinese Phonology (《漢語音韻學導論》hàn yǔ yīn yùn xué dǎo 
lùn), Beijing: Zhonghua Book Company, 1956, p. 80. 

17 See Book I of the 47 books of Bulletin of the Institute of History and Philology Aca-
demia Sinica (《歷史語言研究所集刊》lì shǐ yǔ yán yán jiū suǒ jí kān), 1975. 

18 See Yuchi Zhiping (尉遲治平wèi chí zhì píng), “Ancient Chinese tone values spread 
by Japanese scholars in Siddham” (《日本悉曇家所傳古漢語調值》rì běn xī tán jiā 
suǒ chuán gǔ hàn yǔ diào zhí), from The Study of Language (《語言研究》yǔ yán yán 
jiū), Volume 2, 1986, pp. 17–35. 

19 See Xing Gongwan (邢公畹), “Discussions on Four Tones”, from The Study of Phonology 
(《音韻學研究》yīn yùn xué yán jiū), Book One, Beijing: Zhonghua Book Company, 
p. 448. 

20 Literal text: 字别陰陽者，陰陽字平聲有之，上去俱无。上去各止一聲，平聲獨
有二聲；有上平聲，有下平聲。上平聲非指一東至二十八山而言，下平聲非指
自一先至二十七咸而言。zì bié yīn yáng zhě, yīn yáng zì píng shēng yǒu zhī, shǎng 
qù jù wú . shǎng qù gè zhǐ yī shēng, píng shēng dú yǒu èr shēng; yǒu shăng píng shēng, 
yǒu xià píng shēng. shăng píng shēng fēi zhǐ yī dōng zhì èr shí bā shān ér yán, xià píng 
shēng fēi zhǐ zì yī xiān zhì èr shí qī xián ér yán. 

21 In Research Report on Dialects in the Central Shaanxi Plain (《關中方言調查報
告》guān zhōng fāng yán diào chá bào gào) by Bai Dizhou白滌洲, it covers 39 aspects 
of dialects in the Central Shaanxi Plain, including 38 points of high and level tone with 
falling or rising tones and only one with level tone. 

22 Literal text: 前輩佳作中間，備載明白，但未有以集之者. qián bèi jiā zuò zhōng 
jiān, bèi zài míng bái, dàn wèi yǒu yǐ jí zhī zhě. 

23 Literal texts: 字同一聲，分爲兩韻 . . . . . .恨怨之恨則在去聲，佷戾之佷，則在
上聲；又言辯之辯則在上聲，冠弁之弁則在去聲；又舅甥之舅則在上聲，故舊
之舊則在去聲；又皓白之皓則在上聲，號令之號则在去聲”. zì tóng yī shēng, fēn 
wéi liǎng yùn ... hèn yuàn zhī hèn zé zài qù shēng, hěn lì zhī hěn, zé zài shăng shēng; yòu 
yán biàn zhī biàn zé zài shăng shēng, guān biàn zhī biàn zé zài qù shēng; yòu jiù shēng 
zhī jiù zé zài shăng shēng, gù jiù zhī jiù zé zài qù shēng; yòu hào bái zhī hào zé zài shăng 
shēng, hào lìng zhī hào zé zài qù shēng. 

24 See Li Rong, “Discussions on Li Fu’s criticism on Qièyùn and relevant issues”, from 
Studies on the Chinese Language, Volume 1, pp. 1–9. 

25 Literal texts: 周之時有騏期，漢之時有杜度，此其子宜如何諱？zhōu zhī shí yǒu 
qí qī, hàn zhī shí yǒu dù dù, cǐ qí zǐ yí rú hé huì? 

26 Literal text: 今逐韻上聲濁位並當呼爲去聲. jīn zhú yùn shăng shēng zhuó wèi bìng 
dāng hū wéi qù shēng 

27 Literal text: 凡上聲浊音，讀如去聲，俗讀作上聲清者非. fán shăng shēng zhuó 
yīn, dú rú qù shēng, sú dú zuò shăng shēng qīng zhě fēi. 

28 Literal text: 四聲惟上聲全浊者讀如去聲，謂之重道。如“同”，“動”, “洞”，“独”
是重道，盖四聲皆全浊也。‘動’字虽是上聲，以其爲上聲浊音，只讀如‘洞’字.sì 
shēng wéi shăng shēng quán zhuó zhě dú rú qù shēng, wéi zhī zhòng dào. rú “tóng”, 
“dòng”, “dòng”, “dú” shì zhòng dào, gài sì shēng jiē quán zhuó yě. ‘dòng’ zì suī shì 
shăng shēng, yǐ qí wéi shăng shēng zhuó yīn, zhǐ dú rú ‘dòng’ zì. 



 

 

 

                 

 

 

 
7 Formation of the standard 

pronunciation of common 
language of modern Han 
nationality 

7.1 Introduction 
The standard pronunciation (Beijing pronunciation) system of the modern com-
mon language of the Han nationality has been established since the Yuan dynasty. 
As can be seen from the above sections, the phonetic system of the northern dia-
lects based on the phonetics in Central Plains is reflected in Pronunciation and 
Rhyme in the Central Plains of China from the 14th century, which is relatively 
close to the standard pronunciation of Modern Mandarin Chinese, but there are 
still many differences among them due to the changes over time, the migration 
of residents, and the interaction of various dialects. The following section will 
discuss it from the three aspects of their initials, finals, and tones. 

7.2 The changes of initials 
In Pronunciation and Rhyme in the Central Plains of China, there are 25 initials. 
Modern Mandarin has 22. From Pronunciation and Rhyme in the Central Plains 
of China to Modern Mandarin, the initials system has undergone changes in the 
following three aspects. 

7.2.1  The existence of linguo-palatal sound of [tɕ], [tɕ‘], and [ɕ] 

[tɕ], [tɕ‘], and [ɕ] in Modern Chinese initials have two sources. One is from den-
tal sibilants of Middle Chinese, namely, 精jīng[ts], 清qīng [ts‘], 從cóng[dz], 
心xīn[s], and 邪xié[z]; the otheris from velars and laryngeals of Middle Chinese, 
namely, 見jiàn[k], 溪xī[k‘], 群qún[g], 曉xiǎo[x], and 匣 xiá[ɤ]. During the Yuan 
dynasty, the voiced sound was turned into a voiceless sound. During the process, 
dental sibilants were merged into 精jīng[ts], 清qīng [ts‘] and 心xīn[s] without 
being differentiated into two groups of [ts], [ts‘], [s] and [tɕ], [tɕ‘], [ɕ], while 
velars and laryngeals into 見jiàn[k], 溪xī[k‘], and 曉xiǎo[x] without being dif-
ferentiated into two groups of [k], [k‘], [x] and [tɕ], [tɕ‘], [ɕ]. The initials in the 
精(jīng) group and the 見(jiàn) group were not mixed in their usage. 

When did Grade III and Grade IV characters in 精jīng[ts], 清qīng[ts‘], and 
心xīn[s], as well as Grade III, Grade IV, and unrounded-mouth Grade II characters 
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Formation of the standard pronunciation 189 

in 見jiàn[k], 溪xī[k‘], and 曉xiǎo[x] begin to evolve into [tɕ], [tɕ‘] and [ɕ]? No 
evidence of differentiation can be found in Pronunciation and Rhyme in the Cen-
tral Plains of China. In the Handbook for Qièyùn (《切韻指南》Qièyùn zhǐ nán) 
(1336 ce) by Liu Jian劉鑒 of the Yuan dynasty, “堅jiān” is spelled as “古賢gǔ 
xián”, illustrating its resemblance in pronunciation. In Zăo Méi Shī, [ts], [ts‘], and 
[s] are represented by “早zǎo”, “從” (cóng), and “雪”(xuě), and [k], [k‘] and [x] 
by “見” (jiàn), “開”(kāi), and “向”(xiàng), bearing no differentiation. The linguo-
palatal sounds of [tɕ], [tɕ‘], and [ɕ] began to emerge from the 精(jīng) and 見(jiàn) 
groups after the 17th century. 

In Guihai (癸亥guǐ hài) Year of Qianlong’s reign of the Qing dynasty (1743 ce), 
Cun Zhitang (存之堂cún zhī táng) edited Amendments for Buddhist Pronunciation 
(《圓音正考》yuán yīn zhèng kǎo), which distinguishes between tuányīn (團音, 
rounded sound) and jiānyīn (尖音, sharp sound or oxyphomia).1 In the Preface of 
the book, it reads, “analyzing the 36 characters, 見(jiàn), 溪(xī), 群(qún), 曉(xiǎo) 
and 匣(xiá) belong to tuányīn, while 精(jīng), 清(qīng), 從(cóng), 心(xīn) and 
邪(xié) to jiānyīn, with clear-cut boundaries”.2 

Jiānyīn refers to the fine sounds in the 精(jīng) initial group, that is, syllables of 
[ts], [ts‘], and [s] spelled with [i] and [y]. Tuányīn refers to palatal sounds of [k], 
[k’], and [x], that is, linguo-palatal sounds of [tɕ], [tɕ‘], and [ɕ]. 

During Qianlong’s乾隆 reign, [ts], [ts‘], and [s] were combined with [i] and [y] 
into [tɕ], [tɕ‘], and [ɕ], the same as [tɕ], [tɕ‘] and [ɕ] being turned from linguo-
palatal of [k], [k‘], and [x], with no distinctions of jiānyīn and tuányīn. That is 
why the author of Amendments for Buddhist Pronunciation intended to make cor-
rections based on the sources of letters. This indicates that [tɕ], [tɕ‘], and [ɕ] had 
already been in existence no later than 18th century. The changes are exemplified 
in Table 7.1. 

Table 7.1 The merge of [tɕ], [tɕ‘], and [ɕ] 

(unrounded, rounded)→ [ts]: 臧zāng遭zāo贊 zàn增zēng宗zōng租zū尊 
zūn 鑽zuān 

[ts] 
(i-class, rounded-lip)→ [tɕ]: 將jiāng擠jǐ尖jiān精jīng沮jǔ聚jù巂(juàn< 

tsiuɛn)俊jùn 
(unrounded, rounded)→ [ts‘]: 倉cāng操cāo餐cān層céng匆cōng粗cū攛 

cuān村cūn 
[ts‘] 

(i-class, rounded-lip)→ [tɕ‘]: 槍(qiāng<tsʼiaŋ)親qīn 前qián情qíng蛆 
qū取qǔ詮quán逡qūn 

(unrounded, rounded)→ [s]: 桑sāng騷sāo 散 sàn僧(sēng<səŋ)酸suān
蘇sū孫 sūn松sōng 

[s] 
(i-class, rounded-lip)→ [ɕ]: 湘xiāng線 xiàn蕭xiāo星xīng須xū 序xù

宣xuān洵(xún<siuən) 

(Continued ) 



 

  

   
 

  

   
 

 

   
 

 

 

  

 

190 Formation of the standard pronunciation 

Table 7.21 (Continued) 

(unrounded, rounded)→ [k]: 剛gāng 高gāo該gāi歌gē姑gū 官guān鯤 
kūn 光guāng 

[k] 
(i-class, rounded-lip)→ [tɕ]: 姜jiāng肌jī斤 jīn嬌jiāo居jū 涓juān君 

jūn扃jiōng 
(unrounded, rounded)→ [k‘]: 康kāng開 kāi可 kě堪kān枯 kū寬kuān

坤kūn空kōng 
[k‘] 

(i-class, rounded-lip)→ [tɕ‘]: 羌qiāng欺qī 牽qiān輕qīng區qū群qún
圈quān瓊qióng 

(unrounded, rounded)→ [x]: 航háng海hǎi 何hé憨hān呼hū 昏hūn歡 
huān轟hōng 

[x] 
(i-class, rounded-lip)→ [ɕ]: 香xiāng欣 xīn賢xián興xìng虚xū勳xūn 

喧xuān兄xiōng 

In the following section, every two characters form a pair with the former 
belonging to jiānyīn of 精(jīng)group and the latter to tuányīn of 見(jiàn) group. 
They bear no difference in the Modern Mandarin language. 

齎(jí<tsi)機jī 妻欺qī qī 西希xī xī 疽居 jū jū
蛆區qū qū 需吁xū xū 津斤jīn jīn 秦勤qín qín
新欣xīn xīn 箋(jiān<tsiɛn)堅 jiān 遷愆qiān qiān 先掀xiān xiān
鐫(juān<tsiuɛn)涓juān 悛圈quān quān 宣喧xuān xuān 醮叫jiào jiào
俏竅qiào qiào 小曉xiǎo xiǎo 精京 jīng jīng 青輕qīng qīng
星興xīng xìng 啾鳩 jiū jiū 秋丘 qiū qiū 修休xiū xiū
津金jīn jīn 侵欽qīn qīn 心歆xīn xīn 殲兼jiān jiān
塹欠qiàn qiàn 纖鍁 xiān xiān 

In regions speaking the Wu language and official languages in Shijiazhuang, 
Qingdao, Zhengzhou, Luoyang, Liuzhou, and Guilin, among others, jiānyīn and 
tuányīn were never mixed up and had differences in their usage.3 

Besides Grade III and Grade IV characters, unrounded-mouth Grade II velars, 
and laryngeals in 江(jiāng), 蟹(xiè), 山(shān), 效(xiào), 假(jià), and 咸(xián) 
were mostly pronounced as [tɕ], [tɕ‘], and [ɕ]. Examples are as follows.

江 group 江jiāng 講jiǎng鏹qiǎng絳jiàng降jiàng洚jiàng腔qiāng巷 
(jiāng) xiàng項 xiàng(jiāng)
蟹 group 皆jiē階jiē借 jiè佳jiā街jiē解jiě 戒 jiè介 jiè界jiè屆jiè鞋xié 
(xiè) 嚇xià蟹xiè懈xiè械xiè薤 xiè瀣 xiè(xiè)
山 group 姦jiān間jiān艱 jiān 菅jiān簡jiǎn揀jiǎn間jiān澗 jiàn 
(shān) 諫jiàn慳qiān閑xián癇 xián限xiàn莧xiàn(xiàn) 



 

 

 
 

 

 

   

 
   

 

Formation of the standard pronunciation 191 

效 group 交jiāo蛟 jiāo郊jiāo狡jiǎo姣jiāo絞jiǎo攪jiǎo校 
(xiào) xiào教jiào較jiào敲qiāo巧qiǎo哮xiāo爻 yáo孝xiào(xiào)
假 group 家jiā加jiā嘉 jiā賈jiǎ 假jiǎ駕 jià嫁 jià架 jià價jià蝦xiā 
(jià) 霞xiá瑕xiá下xià夏xià暇xiá(jià)
咸 group 監jiān緘 jiān減jiǎn 鑒jiàn 嵌qiàn咸xián 
(xián) 銜xián艦jiàn轞jiàn陷xiàn餡 xiàn(xián) 

Some unrounded-mouth Grade II velars and laryngeals were not palatalized 
and were still pronounced as [k], [k‘] and [x]. See the following examples.

江 group 缸gāng扛káng釭gāng(江 jiāng final) 
(jiāng)
蟹 group 揩kāi楷kǎi骸hái駭hài(皆 jiēfinal) 
(xiè)
梗 group 亨hēng(庚 gēng final) 
(gěng) 

In addition, in Pronunciation and Rhyme in the Central Plains of China, “庚 
gēng, 鶊gēng, 賡gēng, 更gēng, 粳 jīng (秔jīng) and 羹gēng” share the same pro-
nunciation with “京荆”(jīng jīng) and “骾(gěng<kiəŋ)鯁綆梗哽耿gěng”, with 
“警(jǐng<kiəŋ)頸jǐng”, with the initial of [k]; “桁héng珩háng衡 héng” with “形
硎” (xíng xíng), with the initial of [x]. In modern Mandarin, the initial of char-
acters in the “庚” (gēng) and “骾”(gěng) groups is [k], while in “京” (jīng) and 
“警” (jǐng), it is [tɕ]. The initial of “桁héng珩háng衡 héng” is [x], and that of 
“刑硎 ” (xíng xíng) is [ɕ]. “更” (gēng) as in “三更(sān gēng)” (midnight) and “打
更(dǎ gēng)” (to sound the night watches on clappers or gongs) is pronounced as 
geng55 in the Mandarin language but as jing55 in the Beijing colloquial language. 
“粳”(秔) (gěng) is also pronounced as jing55 in the Mandarin language, with the 
initial of [tɕ]. 

Most rounded-mouth Grade III velars and laryngeals were turned into [tɕ], 
[tɕ‘], and [ɕ], but rounded-mouth velars and laryngeals in the 止(zhǐ)-III and 
止(zhǐ) IV initial groups (重 initial included), characters in the 蟹(xiè)-IV initial 
group, and some characters in the 通(tōng) and 宕(dàng) initial groups, as well 
as a few characters in the 臻(zhēn) initial group, continued to be pronounced 
as [k], [k‘], and [x]. Characters of the rounded-mouth 通(tōng)-III initial group 
pronounced as [k] include “弓躬宫貢” (rounded-mouth 東[dōng]-III), “恭供
龔拱珙共供”(gōng) (rounded-mouth 鐘[zhōng]-III), and those pronounced as 
[k‘] include “恐”(kǒng) (rounded-mouth腫[zhǒng]-III); characters of rounded-
mouth 宕(dàng)-III pronounced as [k‘] include “匡kuāng筐kuāng眶kuàng狂k 
uáng” (rounded-mouth 陽[yáng]-III); characters of rounded-mouth 止(zhǐ)-III 
pronounced as [k] include “規guī詭guǐ跪 guì” (rounded-mouth 支[zhī]-III), 
“龜guī簋guǐ 癸guǐ 軌 guǐ晷 guǐ 宄guǐ 櫃guì餽 kuì”(rounded-mouth 脂zhī-
III), and “歸guī鬼guǐ貴 guì” (rounded-mouth 微[wēi] III); those pronounced 
as [k‘] include “虧kuī 窥kuī” (rounded-mouth 支[zhī] III) and “葵kuí馗 kuí 
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夔kuí逵kuí簣kuì蕢kuì揆kuí” (rounded-mouth 脂[zhī] III); and those pro-
nounced as [x] include “麾huī毁huǐ譭huǐ 燬huǐ” (rounded-mouth 支[zhī] III) and 
“徽huī卉huì虺huī諱huì” (rounded-mouth 微[wēi] III); characters of the rounded-
mouth 蟹(xiè)-IV initial group pronounced as [k] include “閨guī圭guī邽guī桂guì” 
(rounded-mouth 齊[qí]-IV); those pronounced as [k‘] include “奎”(kuí) (rounded-
mouth 齊[qí]-IV); those pronounced as [x] include “惠huì蕙huì 慧huì” (rounded-
mouth 齊[qí]-IV); and characters of the rounded-mouth 臻(zhēn) III pronounced 
as [x] include “葷hūn” (rounded-mouth 合[hé]-III), among others. 

7.2.2  Further development of retroflex initials 

It is indicated in Pronunciation and Rhyme in the Central Plains of China that ret-
roflex initials had already been in existence as early as the Yuan dynasty, although 
they were still in a transitional phase. All characters in 章(zhāng) initial, and a 
few in 知(zhī)and 日(rì) initials of the支思(zhīsĭ) final group are with [ts], [ts‘], 
[ʂ], and [ʐ], while characters in the 知(zhī), 莊(zhuāng), 章(zhāng), and 日(rì) ini-
tials of other final groups are with [tʃ], [tʃ‘], [ʃ], and [ʒ]. In Easy Comprehension 
of the Outline of Rhymes by Lan Mao in 15th century, characters in the 知(zhī), 
莊(zhuāng), 章(zhāng), and 日(rì) initials are all turned into [tʂ], [tʂ‘], [ʂ], and 
[ʐ], greatly enlarging the scope of retroflex initials. Retroflex initials are seldom 
spelled with [i] or [y] sounds after the i-class became unrounded-mouth sounds, 
and rounded-lip ones turned into a rounded-mouth sounds. A few i-class sounds 
are also turned into rounded-mouth sounds. 

(1) I-class sounds into unrounded mouth 

[tʃi]→ [tʂʅ]: 知zhī 蜘zhī質 zhì騭zhì 炙zhì汁zhī織zhī只zhǐ智 
zhì質zhì 置zhì 制 zhì 

[tʃiɛ]→ [tʂə]: 遮zhē者zhě 赭zhě哲 zhé摺zhé浙zhè折zhé柘 
zhè鷓zhè炙zhì 蔗zhè 

[tʃiau]→ [tʂau]: 昭zhāo 招zhāo朝cháo沼zhǎo照 zhào詔zhào 
[tʃiou]→ [tʂou]: 啁zhāo輖 zhōu周zhōu賙zhōu州zhōu洲zhōu舟zhōu

肘zhǒu帚zhǒu 竹zhú燭zhú粥zhōu晝zhòu咮zhòu
呪zhòu 

[tʃiam]→ [tʂan]: 瞻zhān詹zhān占zhàn粘zhān沾zhān霑 zhān颭 zhǎn 
[tʃiəm]→ [tʂəm]: 砧zhēn椹shèn針zhēn斟zhēn箴zhēn 枕zhěn 
n]→ [tʂan]: 鱣zhān邅zhān氈zhān鸇zhān旃zhān饘zhān栴zhān展 

zhǎn戰zhàn顫chàn 
[tʃiən]→ [tʂən]: 珍zhēn真zhēn振zhèn甄 zhēn軫zhěn疹zhěn診zhěn稹 

zhěn 鎮zhèn震zhèn振zhèn賑zhèn 
[tʃiaŋ]→ [tʂaŋ]: 張zhāng章zhāng 漳zhāng獐zhāng樟zhāng 麞zhāng

長zhǎng掌zhǎng帳zhàng脹zhàng漲zhǎng障zhàng墇 
zhāng瘴zhàng 



 

 

 
 

 

 

 

[tʃiəŋ]→ [tʂəŋ]:

[tʃ‘i]→ [tʂ‘ʅ]:

[tʃ‘iɛ]→ [tʂ‘ə]:
[tʃ‘iau]→ [tʂ‘au]:
[tʃ‘iou]→ [tʂ‘ou]:
[tʃ‘iɛm]→ [tʂ‘an]:
ʃ‘iəm]→ [[tʂ‘ən]:
[tʃ‘iɛn]→ [tʂ‘an]:
[tʃ‘iən]→ [[tʂ‘ən]:

[tʃ‘iaŋ]→ [tʂ‘aŋ]:

[tʃ‘iəŋ]→ [tʂ‘əŋ]:

[ʃi]→ [ʃʅ]:

[ʃiɛ]→ [ʂə]:

[ʃiau]→ [ʂau]:

[ʃiou]→ [ʂou]:

[ʃiɛm]→ [ʂan]:
[ʃiəm]→ [ʂəm]:
[ʃiɛn]→ [ʂən]:

[ʃiən]→ [ʂən]:
[ʃiaŋ]→ [ʂaŋ]:

[ʃiəŋ]→ [ʂəŋ]:

[ʒi]→ [ʐʅ]:
[ʒiɛ]→ [ʐə]:
[ʒiau]→ [ʐao]:
[ʒiou]→ [ʐou]:
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徵zhēng征zhēng烝zhēng蒸zhēng拯zhěng整zhěng正 
zhèng政zhèng證zhèng
笞chī癡chī 郗 xī螭chī絺chī鴟chī蚩chī池chí馳chí
遲chí持 chí篪 chí 恥chǐ 侈chǐ尺chǐ 赤chì叱chì 吃 chī
車chē哆duō 撦chě轍zhé撤chè澈chè掣chè
超chāo朝cháo 潮cháo鼂cháo
搊chōu篘chōu 愁 chóu矁 chǒu 僽zhòu
襜chān 覘chān蟾 chán幨chān諂chǎn 韂chàn
琛chēn郴 chēn沈shěn湛zhàn
廛chán躔chán纏chán禪chán蟬chán闡chǎn蕆chǎn
嗔chēn瞋chēn陳chén臣chén塵chén辰chén 
晨chén宸chén趁chèn疢chèn
昌chāng猖chāng菖chāng閶chāng長 zhǎng萇cháng
場chǎng 腸cháng常cháng裳shang嘗cháng敞chǎng
氅chǎng昶chǎng唱chàng倡chàng暢chàng悵 
chàng鬯chàng
稱chēng檉chēng蟶chēng赬 chēng澄chéng呈chéng
程chéng酲chéng成chéng城chéng誠chéng承chéng
丞chéng懲chéng乘chéng堘chéng騁chěng逞chěng
秤chèng
實shí十shí什shén 拾shí石shí射shè 食shí 蝕shí 
失shī室shì 識shí 適shì拭shì釋shì濕shī 世shì 勢shì 
逝shì誓shì
奢shē賒shē蛇shé佘shé 舌shé涉shè舍shě設shè攝shè 
社shè射shè赦shè貰shì
燒shāo杓 biāo芍sháo少shǎo爍shuò 
鑠shuò紹shào邵shào
收shōu熟shú手shǒu首shǒu守shǒu受授綬壽獸狩
售shòu
苫shān閃shǎn陝shǎn贍shàn
深shēn審shěn嬸shěn 甚shén
羶shān煽 shān扇shàn 善 shàn禪chán 
饍shàn擅shàn單dān
申紳伸身 shēn神shén 哂shěn蜃shèn慎shèn腎shèn
商傷殤觴shāng 湯 tāng賞shǎng晌shǎng上shàng尚 
xiǎng餉shàng
聲shēng升shēng 勝shèng繩shéng聖shèng乘chéng
剩shèng盛 shèng
日rì入rù
惹rě 若ruò喏nuò 熱rè
饒ráo橈ráo遶 rào繞rào嬈ráo擾rǎo
柔(róu<ɽiəu)揉róu蹂 róu肉ròu 
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[ʒiɛm]→ [ʐan]: 髯rán冉苒染 rǎn 
[ʒiəm]→ [ʐən]: 壬rén任rèn紝rèn鵀rén稔rěn衽rèn荏rěn姙rèn 
[ʒiən]→ [ʐən]: 人rén仁rén忍rěn刃訒仞認rèn 
[ʒiaŋ]→ [ʐaŋ]: 穰禳瀼瓤ráng壤rǎng 讓 ràng饟 xiǎng(xiǎng<ɽiaŋ) 

(2) Rounded-lip sounds into rounded mouth 

[tʃiuɛ]→ [tʂuo]:
[tʃiu]→ [tʂu]:

[tʃuɛn]→ [tʂuan]:
[tʃiuən]→ [tʂuən]:
[tʃiuŋ]→ [tʂuŋ]:
[tʃ‘iuɛ]→ [tʂ‘uo]:
[tʃ‘iu]→ [tʂ‘u]:

[tʃ‘iuɛn]→ [tʂ‘uan]:

[tʃ‘iuən]→ [tʂ‘uən]:

[tʃ‘iuŋ]→ [tʂ‘uŋ]:

[ʃiuɛ]→ [ʂuo]:
[ʃiu]→ [ʂu]:

[ʃiuən]→ [ʂun]:
[ʒiu]→ [ʐu]:

[ʒiuɛn]→ [ʐuan]:
[ʒiuən]→ [ʐun]:
[ʒiuŋ]→ [ʐuŋ]:

拙zhuō輟chuò
豬瀦邾株蛛誅珠朱zhū拄主煮zhǔ諸zhū 
翥zhù麈zhǔ著zhe拄zhǔ 注zhù澍shù炷zhù鑄 
zhù
專zhuān磚zhuān 轉zhuǎn 囀 zhuàn
迍諄zhūn准 zhǔn
中衷忠鍾鐘終zhōng塚腫踵種zhǒng衆zhòng
啜chuài
樞shū除篨廚櫥躕chú儲chǔ 蜍chú 楮chǔ 
褚chǔ杵chǔ 處 chù 杼zhù出 chū 黜chù畜chù
川chuān穿chuān船chuán傅fù椽chuán喘chuǎn
舛chuǎn串chuàn釧 chuàn
春chūn椿chūn 唇chún純chún淳chún醇chún 
鶉chún蠢chǔn
沖chōng忡chōng翀chōng種zhǒng充chōng春 
chūn重zhòng蟲chóng崇 chóng寵chǒng銃 
chòng
説shuō
書shū 舒shū輸shū殊shū塾shú 淑shū蜀shǔ
孰shú 熟shú茱zhū鼠shǔ 黍 shǔ暑shǔ恕shù
庶shù樹shù戍shù豎shù署shǔ 曙shǔ
瞬舜順shùn
如(rú<ɽiu)茹rú儒rú襦 rú繻xū嚅rú濡rú乳rǔ汝 
rǔ孺rú入rù辱rǔ褥rù
軟ruǎn
閏潤 rùn
戎róng 絨róng茸 rōng冗 rǒng 

(3) I-class sounds into rounded mouth 

[tʃio]→ [tʂuo]: 著zhuó 
[tʃiau]→ [tʂuo]: 著zhuó斫zhuó酌zhuó繳jiǎo灼zhuó 
[tʃiou]→ [tʂu]: 竹燭逐zhú 
[tʃiau]→ [tʂuo]: 綽chuò 婥nào 
[ʃio]→ [ʂuo]: 杓biāo 
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[ʒio]→ [ʐuo]: 若弱蒻ruò 
[ʒiou]→ [ʐu]: 褥rù 

In some Modern Chinese dialects, the preceding characters remain to be pro-
nounced as i-class or rounded-lip sounds. For instance, in the Guangdong dialect, 
“者” (zhě) is pronounced as [tʃiɛ35], “抄” (chāo) as [tʃiau55], and “少”(shǎo) as 
[ʃiu35] (多少 (duō shǎo; many and a few) or [ʃiu33] (老少(lǎo shǎo; old and young). 
In the Changsha dialect, “豬”(zhū) is pronounced as [tɕy33], “處” (chǔ) as [tɕ‘y44], 
and “書”(shū) as [ɕy33]. 

7.2.3 The disappearance of 疑(yí) and 微(wēi) initials 

In Pronunciation and Rhyme in the Central Plains of China, a small fraction of 
characters in 疑(yí) initial preserve the pronunciation of [ŋ], which completely 
disappeared after 15th century and was turned into the zero initial with only a few 
exceptions. The initial of “讞yàn 臬niè 蘖niè and齧niè” is [n]. In Pronunciation 
and Rhyme in the Central Plains of China, “牛” (niú) shares the same pronuncia-
tion with “尤yóu猶 yóu”, “倪ní鯢ní霓ní猊ní輗ní” with “移宜” (yíyí), and “凝” 
(níng) with “盈營(yíng yíng)”, all belonging to the zero initial. In Modern Man-
darin, the initials of “牛niú, 倪ní, 鯢ní, 霓ní, 猊ní, 輗ní and 凝níng” are all [n]. 

As for 微 (wēi) initial, [v] still existed in the Yuan dynasty and did not disap-
pear in the 15th century. In Zăo Méi Shī, “一” (影yǐng, 喻 yù, and 疑 yí) is dif-
ferent from “無wú”(微(wēi) initial). However, in the 17th century, 微(wēi) initial 
completely disappeared. In Re-amendment of Mr. SiMa Wen’s Division of Rhymes 
(《重訂司馬温公等韻圖經》 zhòng dìng sī mǎ wēn gōng děng yùn tú jīng)4 

(1602 ce) by Xu Xiao徐孝, “問” (wèn) and “文” (wén) from 微(wēi) initial share 
the same final and initial, with “温”(wēn) and “穩”(wěn) from 影(yǐng) initial. 
Xu Xiao adds, 

Although characters such as 吴(wú), 無(wú), 晚(wǎn), 玩(wán), 悟(wù), and 
勿(wù) fall into two or three initial groups, they do indeed share the same 
pronunciation, so it is not necessary to separate them into different groups . . . 
today they all belong to the 影 initial.5 

“Falling into two or three initial groups” means that “吴wú玩wán悟 wù” belong 
to the snd 疑(yí) initial in Middle Chinese and “無wú 晚wǎn and 勿wù” to the 
微(wēi) initial. That “they indeed share the same pronunciation” means that they 
were all turned into a zero initial at that time and had the same pronunciation, so 
Xu Xiao put them all in the影 initial in Division of Rhymes. In the Modern Man-
darin language, characters in the 微(wēi) group in Middle Chinese are pronounced 
as rounded-mouth semivowel of [w], such as “無wú毋wú巫wū誣wū武wǔ 舞wǔ 
侮wǔ務wù微wēi尾wěi未wèi味 wèi 晚wǎn挽 wǎn萬wàn 襪wà文wén 蚊wén聞 
wén吻wěn問wèn物wù勿wù亡wáng忘wàng罔wǎng網wǎng望wàng妄wàng” 
and so on. 
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All in all, the initial system of modern Beijing pronunciation (Mandarin) had 
been finally formed as early as 17th century or no later than 18th century. Wang Li 
wrote Tài Píng Gē (《太平歌》tài píng gē, Song of Peace and Tranquility) with 
22 characters, saying:

子zǐ(z)夜 yè(ø)久 jiǔ(j)難 nán(n)明míng(m), 
喜xǐ(x)報bào(b)東dōng(d)方 fāng (f)亮liàng(1).
此cǐ(c)日rì(r)笙shēng (sh)歌gē(g)頌sòng(s)太tài (t)平píng (p),

眾zhòng(zh)口kǒu(k)齊qí (q)歡huān (h)唱chàng (ch).6 

The preceding 22 characters stand for 22 initials in the Mandarin language, and 
it is very convenient for people to remember them all. 

7.3 The changes of finals 
From the time of Pronunciation and Rhyme in the Central Plains of China to 
modern times, Chinese finals have undergone numerous changes, mainly includ-
ing the following five aspects. 

7.3.1 The merge of nasal tail vowels 

One of the most significant changes of the Chinese final system since the Yuan 
dynasty is the disappearance of the tail vowel [-m] and the merging of yáng 
finals.7 In the Yuan dynasty, the yáng finals ending with [-m], including [əm] and 
[iəm] of 侵尋(qīnxún), [am] and [iam] of 監咸(jiān xián), as well as [iɛm] of 廉
纎(liánjī) embodied 417 characters. Labials such as “品pǐn帆fān凡fán範fàn犯 
fàn範fàn泛fàn” were allocated into the tail vowel of [-n] before the Yuan dynasty. 
Easy Comprehension of the Outline of Rhymes (1442 ce) by Lan Mao in 15th 
century divides finals into 19 groups, with 侵尋(qīnxún), 緘咸(jiān xián), and 
廉纎(liánjī) ending with [-m]. Similarly, Collected Works with Various Liter-
ary Styles by Qingjiao (1543 ce) by Sang Shaoliang in 16th century classifies 
finals into 18 groups, namely, 東(dōng), 江(jiāng), 侵(qīn), 覃(qín), 庚, (gēng) 
陽(yáng), 真(zhēn), 元(yuán), 歌(gē), 麻(má), 遮(zhē), 皆(jiē), 灰(huī), 支(zhī), 
模(yú), 魚(mú), 尤(yóu) and 蕭(xiāo), with 侵(qīn) ([əm], [iəm]) and 覃(qín) 
([am], [iam]) ending with [-m]. 

However, at that time, the tail vowel of [-m] began to show signs of change. In 
the folk songs from the Ming dynasty, “針zhēn, 深shēn, 禁jìn, 金jīn and 心xīn” 
of the 侵qīn final, “慚cán賺 zhuàn and三sān” of the 監咸(jiān xián) final, and 
“嫌xián, 添tiān, 念niàn, 點diǎn, 臉liǎn and 廉 lián” of the 廉纎(liánjī) final tended 
to become mixed in usage with other characters ending with [-n] and [-ŋ]. See the 
following examples.
水路難行，是等來人好問音。若有姻緣分，勝似權州印。嗏，來到豫章

城，日西沈，玉兔東升，慢把船兒趁，彩鳳求鸞何處尋？8 shuǐ lù nán xíng, 
shì děng lái rén hǎo wèn yīn. ruò yǒu yīn yuán fèn, shèng sì quán zhōu yìn. chā, 
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lái dào yù zhāng chéng, rì xī chén, yù tùn dōng shēng, màn bǎ chuán ér chèn, cǎi 
fèng qiú luán hé chù xún? 

(Sài Sài, Zhùyúnfēi, 《賽賽駐雲飛》, Saisai, The Flying of the Still Clouds)
十一月天寒，瑞雪飄飄樵鬢斑。山嶺梅初綻，惟有青松伴。嗏，西江月

兒彎，好難擔。9 shí yī yuè tiān hán, ruì xuě piāo piāo qiáo bìn bān. shān lǐng 
méi chū zhàn, wéi yǒu qīng sōng bàn. chā, xī jiāng yuè ér wān, hǎo nán dān. 

(Shí Èr Yuè, Zhùyúnfēi, 《十二月駐雲飛》, 12th Month, The Flying of the Still 
Clouds)
扯碎花箋，跌脚捶胸珠淚漣，白把青天怨，似此無靈驗。嗏，翻作歹姻

緣。廟堂前，訴盡衷腸，神目明如電光，應辜義不全。10 chě suì huā jiān, 
diē jiǎo chuí xiōng zhū lèi lián, bái bǎ qīng tiān yuàn, sì cǐ wú líng yàn. chā, 
fān zuò dǎi yīn yuán. miào táng qián, sù jìn zhōng cháng, shén mù míng rú diàn 
guāng, yīng gū yì bù quán. 

(Wáng Kuí Fù Guì Yīng,《王魁負桂英》, Wang Kui’s Betrayal of Guiying) 
The first poem has nine rhyming characters, namely, “音yīn, 沉chén and 尋xún” 

of the侵尋(qīnxún) final, “分fēn, 印yìn and 趁 chèn” of the真文(zhēn wén) 
final, and “行xíng, 城chéng and 升 shēng” of the庚青(gēngqīng) final. The sec-
ond poem has six rhyming characters, namely, “寒hán, 斑bān, 綻zhàn and 彎 
wān” of the 寒山(hánshān), “伴bàn” of 桓歡(huán huān), and “擔dān” of 監
咸(jiānxián). The third poem has seven rhyming characters, namely, “箋” (jiān) 
of 先天(xiān tiān), “驗”(yàn) of 廉纖(liánjī), and “漣lián, 怨yuàn, 緣yuán,
前qián and 全quán” of 先天(xiān tiān). It’s likely that during that period, not 
only [-m] began to be turned into [-n], but also some characters ending with [-ŋ] 
began to be changed into [-n]. 

Up until the 16th century, [-m] merged with [-n] and then completely dis-
appeared. Based on their vowels, 侵尋 (qīnxún) was incorporated into 真
文(zhēn wén), 監咸(jiānxián) into 寒山(hánshān), and 廉纎(liánjī) into 先
天(xiān tiān): 

[əm]→ [ən]: 潛qián岑cén鍖chěn識shí森sēn參cān 槮sēn滲shèn
罧shèn 

[iəm]→ [in]: 林lín淋lín臨lín浸 jìn綅(qīn<tsiəm)侵qīn寢qǐn心xīn沁qìn
金jīn今jīn錦jǐn 禁jìn欽qīn琴qín禽qín歆 xīn音yīn陰 yīn吟 
yín 淫yín飲yǐn 蔭 yīn 

[am]→ [an]: 擔dān 耽dān膽dǎn紞dǎn 淡dàn貪tān 探tàn 談tán潭tán 
毯tǎn 南nán婪lán斬zhǎn讒chán 杉shān 簪zān蠶cán三 sān 
甘gān感 gǎn 堪 kān 含 hán庵ān暗àn 

[iɛm]→ [ian]: 掂diān點 diǎn添tiān甜tián 拈niān念niàn廉lián臉liǎn尖 
jiān漸 jiàn纖xiān塹qiàn謙qiān欠qiàn嫌xián淹yān 炎 
yán豔yàn厭yàn 

In Private Edition of Studies on Pronunciation and Meaning of Characters from 
Books and Writings (《書文音義便考私編》shū wén yīn yì biàn kǎo sī biān) 
(1587 ce) by Li Deng李登, it reads as in Table 7.2. 
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Table 7.2 Examples of sound merge in Private Edition of Studies on Pronunciation and 
Meaning of Characters from Books and Writings 

七真(7) 兼舊韻侵，内自有辨；jiān jiù yùn qīn, nèi zì yǒu biànqīzhēn
真zhēn It embodies the old final of 侵qīn. Distinctions can be made by nature.
十二寒 兼舊韻刪覃咸，内自有辨；jiān jiù yùn shān tán xián, nèi zì yǒu biànèr 
(12) 寒hán It embodies the old final of 刪shān覃tán咸xián. Distinctions can be made 

by nature.
一先(1) 兼舊韻監，内自有辨。jiān jiù yùn jiān, nèi zì yǒu biàn
先xiān It embodies the old final of 監jiān. Distinctions can be made by nature. 

Here, Li Deng clearly states the fact of the merge of [-m] and [-n]. “内nèi 
自zì有yǒu and辨 biàn” means, in effect, that only phonologists and dramatists 
can make distinctions. In colloquial language of ordinary people, they no longer 
made differences. 

Excerpts to Correct Pronunciations (《正音捃言》 zhèng yīn jùn yán; pub-
lished in 1628 ce) by Wang Li王荔 divides finals into 22 groups, with all finals 
ending with [-m] recategorized into those with [-n]. For instance, in Couplet Sen-
tences of Rhymed Writings II (對句韻語之二duì jù yùn yǔ zhī èr) from “Chanting 
Rhymes II” (吟韻下yín yùn xià) in chapter nine of volume two of the book, which 
reads as follows:
蓮對菊，鳳對麟，麻冕對葛巾。渚清對沙白，霞重對嵐深。荒邱夢，故

園心，吹笛對鳴琴。草迎金埒馬，花伴玉樓人。風細窗前横夏簟，月明門
外急秋砧。清夜詞成，煬帝那思玉樹曲；長門獻賦，相如不記白頭吟。11 

lián duì jú, fèng duì lín, má miǎn duì gé jīn. zhǔ qīng duì shā bái, xiá zhòng duì lán 
shēn. huāng qiū mèng, gù yuán xīn, chuī dí duì míng qín. cǎo yíng jīn liè mǎ, huā bàn 
yù lóu rén. fēng xì chuāng qián héng xià diàn, yuè míng mén wài jí qiū zhēn. qīng yè 
cí chéng, yáng dì nǎ sī yù shù qŭ, cháng mén xiàn fù, xiàng rú bù jì bái tóu yín. 

In this excerpt, there are eight rhyming characters, including “深shēn, 心xīn,
琴qín, 砧zhēn and吟yín” ending with [-m] and “麟lín, 巾jīn and 人 rén” with [-n].12 

Comprehensive Studies on Finals (《韻略匯通》yùn lüè huì tōng; completed 
in 1642 ce) by Bi Gongchen畢拱宸in Chongzhen’s崇禎reign of the Ming dynasty 
divides finals into 16 groups, namely, 東洪(dōng hóng), 江陽(jiāng yáng), 真
尋(zhēn xún), 庚晴(gēng qīng), 先全(xiān quán), 山寒(shān hán), 支辭(zhīcí), 
灰微([huīwēi), 居魚(jūyú), 呼模(hūmú), 皆来(jiē lái), 蕭豪(xiāo háo), 家麻(jiā 
má), 遮zhē蛇shé, and 幽yōu and樓 lóu, without such groups as 侵尋(qīn xún), 
監咸(jiān xián), or 廉纎(lián jī) ending with [-m] in Pronunciation and Rhyme in 
the Central Plains of China. 

During Shunzhi’s順治 reign (1644–1661) or Kangxi’s康熙 reign (1662–1722) 
of the Qing dynasty, there were no 深(shēn) or 咸(xián) finals in the 13 final 
groups in either Pronunciations of All Directions (《五方元音》wǔ fāng yuán 
yīn) by Fan Tengfeng (樊fán騰téng鳳fèng) or Division of Rhymes by Xu Xiao. 
The immergence of the深(shēn) final into 臻(zhēn) and 咸(xián) into 山shān 
reveals that both [-m] and [-n] had disappeared in northern Chinese dialects at 
that time. 
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Earlier than that were Comprehensive Understanding of Four Tones (《四聲通
解》sì shēng tōng jiě)13 (1517 ce) by Cui Shizhen崔世珍 during Zhongzong’s中
宗 Reign of the Joseon Dynasty (朝鮮王朝cháo xiān wáng cháo). In its Reading 
Guidance, which reads, 

From the very beginning, finals ending with [-n], [-ŋ] and [-m] did not mix in 
usage so that only 侵(qīn), 覃(qín) and 監(jiān) ended with rounded mouth, which 
were all pronounced as [-n] in the popular Chinese language. As a result, char-
acters in 真(zhēn) and 侵(qīn), 删(shān), and 覃(qín), and 先(xiān) and 鹽(jiān) 
tended to be mixed together at that time.14 

The so-called 漢俗 (hàn sú), a popular Chinese pronunciation, actually refers to 
the “official language (官話) guān huà” of the time, which shows that in the early 
16th century, [-m] had been pronounced as [-n] in the official Chinese language. 

7.3.2 The merging of the 寒山(hánshān),桓歡(huán huān), and
先天(xiān tiān) final groups 

In Pronunciation and Rhyme in the Central Plains of China, 寒山(hánshān), 桓
歡(huán huān), and 先天(xiān tiān) belong to three separated groups with differ-
ent finals. The finals of 寒山(hánshān) are [an], [uan], and [ian], that of 桓歡(huán 
huān) [uɔn], and those of 先天(xiān tiān) [iɛn] and [iuɛn]. In Easy Comprehen-
sion of the Outline of Rhymes by Lan Mao of the Ming dynasty, “端桓” remains 
a separate group. However, in Comprehensive Studies on Finals by Bi Gongchen, 
the “端桓” group in Easy Comprehension of the Outline of Rhymes is put into 
the “山寒”(shānhán) group. Division of Rhymes by Xu Xiao further combines 寒
山(hánshān), 桓歡(huán huān), and 先天(xiān tiān) into the 山 final group. In the 
Modern Mandarin language, labials that used to belong to the 桓歡(huán huān) 
final group in Pronunciation and Rhyme in the Central Plains of China are pro-
nounced as [an], and others as [uan], bearing no difference with those in the 寒
山(hánshān) final group. 

[uɔn]→ [an]: 般bān搬bān半bàn伴bàn泮pàn畔pàn絆bàn潘pān盤pán 
磐pán槃pán蟠pán 胖pàng 判pàn拼(pīn)瞞(mán)謾mán
漫màn縵màn鏝màn 饅 mán滿mǎn懣mèn幔màn墁màn 

[uɔn]→ [uan]: 端duān短duǎn段duàn湍tuān團tuán 疃tuǎn 彖tuàn 
暖nuǎn鸞luán卵luǎn亂luàn 鑽zuān竄cuàn酸suān
官guān觀guān 管 guǎn寬kuān款kuǎn歡 huān桓huán
唤huàn换huàn 

In the Modern Mandarin language, characters in the 先天(xiān tiān) final group 
are pronounced as [ian], [an], [yan], and [uan]. 

[iɛn]→ [ian]: 邊biān扁 biǎn變biàn篇piān偏piān片piàn眠 
mián颠diān天tiān 田tián 年nián煎jiān千qiān
先xiān堅jiān牽qiān掀xiān煙yān燕yàn 演yǎn
宴yàn 硯yàn 
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[iɛn] (Retroflex)→ [an]: 氈zhān旃zhān展zhǎn 戰 
zhàn纏chán扇shàn善shàn然 rán 

[iuɛn]→ [yan]: 臠luán孌luán全quán泉quán 
宣xuān選xuǎn涓juān拳quán喧xuān 元yuán
冤 yuān 

[iuɛn](Retroflex)→ [uan]: 專zhuān磚zhuān轉zhuǎn川chuān穿chuān舛 
chuǎn串chuàn軟ruǎn 

In the modern Mandarin language, 寒山(hán shān), 桓歇 (huán xiē) and 先
天(xiān tiān) in Pronunciation and Rhyme in the Central Plains of China are 
merged into one final group including four finals, spelt as “ɑn”, “uɑn”, “iɑn” and 
“üɑn” according to the Scheme for the Chinese Phonetic Alphabet. 

7.3.3  The existence of Érhuà final (R-ization) 

Such characters as “兒(ér), 而ér, 爾ěr, 邇ěr, 耳ěr, 駬ěr, 餌ěr, 珥ěr, 二èr and 貳èr” of 
the 日(rì) group in 支思(zhīsĭ) final in Pronunciation and Rhyme in the Central Plains 
of China were pronounced as [ʐʅ]. During the Ming dynasty, which was turned 
into the retroflex vowel [ər]. In Division of Rhymes, Xu Xiao lists “而ér, 爾ěr 
and 二èr” of the 日(rì) group in unrounded-mouth 影(yǐng) of the止(zhǐ) group, 
meaning that they have no consonant initials. A Help to Western Scholars (《西儒
耳目資》 xī rú ěr mù zī) (1626 ce) by Nicolas Trigault (金尼閣jīn ní gé), a French 
missionary, notes it as [ul], with no consonant initial. In The Original Pronuncia-
tion by Qièyùn (《切韻聲原》Qièyùn shēng yuán)15(1641 ce) by Fang Yizhi方
以智, it reads, “兒ér (ər) is a unique character, so it is here noted as 人rén誰 shuí 
qiè”.16 At that time, “兒ér”(ər) was already pronounced as [ər], quite different 
from other characters of 日 (rì) group, so it is regarded as a “unique” character. In 
a word, by the 17th century, retroflex vowels of [ər] had begun to emerge. 

In the following section, the emergence and development of the érhuà final are 
to be discussed. The retroflex vowel of [ər] never combines with any initials. Writ-
ten as “兒ér”, it often follows a word to form an érhuà word. Such words flour-
ished even before the 14th century. Take Dāodāolìng (《叨叨令》dāo dāo lìng, 
MURMURING SONG) of scene three of act four of Xī Xiāng Jì as an example:
見安排着車兒、馬兒，不由人熬熬煎煎的氣。有甚麼心情將花兒、靨

兒，打扮的嬌嬌滴滴的媚。準備着被兒、枕兒，則索昏昏沉沉的睡。從今
後衫兒、袖兒，都揾濕做重重叠叠的淚。兀的不悶殺人也麼哥！兀的不悶
殺人也麼哥！久已後書兒、信兒，索舆我恓恓惶惶的寄.17 jiàn ān pái zhe chē 
ér, mǎ ér, bù yóu rén áo áo jiān jiān de qì. yǒu shèn me xīn qíng jiāng huā ér, yè ér, 
dǎ bàn de jiāo jiāo dī dī de mèi. zhǔn bèi zhe bèi ér, zhěn ér, zé suǒ hūn hūn chén 
chén de shuì. cóng jīn hòu shān ér, xiù ér, dōu wèn shī zuò chóng chóng dié dié de 
lèi. wù de bù mèn shà rén yě me gē! wù de bù mèn shà rén yě me gē! jiǔ yǐ hòu 
shū ér, xìn ér, suǒ yú wǒ xī xī huáng huáng de jì. 

The lyrics contain ten érhuà words, namely, “車兒chē ér”, “馬兒mǎ ér”, “花
兒huā ér”, “靨兒yè ér”, “被兒bèi ér”, “枕兒zhěn ér”, “衫兒shān ér”, “袖兒xiù 
ér”, “書兒shū ér” and “信兒xìn ér”. In Jīn Píng Méi (《金瓶梅》, Chin Ping Mei 
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or The Plum in the Golden Vase) by Lanling Xiaoxiaosheng蘭陵笑笑生 of the 
Ming dynasty, such words appear with a high frequency and in great quantity.18 

See the following examples.
半中腰裏有個發放巡捕的廳兒，對門有個石橋兒，轉過石橋兒，緊靠着

個姑姑庵兒，傍邊有個小胡同兒，進小胡同往西走，第三家豆腐鋪隔壁上
坡兒，有雙扇紅對門兒的就是他家。19 bàn zhōng yāo lǐ yǒu gè fā fàng xún 
bǔ de tīng ér, duì mén yǒu gè shí qiáo ér, zhuǎn guò shí qiáo ér, jǐn kào zhe gè gū 
gū ān ér, páng biān yǒu gè xiǎo hú tòng ér, jìn xiǎo hú tòng wǎng xī zǒu, dì sān 
jiā dòu fu pù gé bì shàng pō ér, yǒu shuāng shàn hóng duì mén ér de jiù shì tā jiā. 
(chapter 68) 

In the rhyming of poems and lyrics, “兒”ér literally was attached to other finals 
as an auxiliary syllable. For instance, in Yī Kŏu Qì·Yŏu Găn Yú Liáng Bié Jià Zhī 
Shì II (《一口氣 ·有感于梁别駕之事》之二《 yī kǒu q·ì yǒu gǎn yú liáng bié 
jià zhī shì 》 zhī èr, ONE BREATH·Reflections on Secretary Liang’s Affairs II), 
a popular song recorded in Han Lyric Poetry in Fangru Garden (《芳茹園樂
府》 fāng rú yuán yuè fǔ) by Zhao Nanxing趙南星 during the Wanli’s reign, reads:

只怕房先兒，全輕府判兒，勉强相留没個笑臉兒，陪着咱坐似針尖兒。 
△ △ △ △

只合先兒們，那們昝兒張三兒。饒你有伶俐聰明，彈唱聰明， 
△ △

瀝丁拉丁，也還差點兒張三兒.20 

△ 
zhǐ pà fáng xiān ér, quán qīng fǔ pàn ér, miǎn qiǎng xiāng liú méi gè xiào 

liǎn ér, péi zhe zán zuò sì zhēn jiān ér. zhǐ hé xiān ér men, nà men zǎn 
ér zhāng sān ér. ráo nǐ yǒu líng lì cōng míng, tán chàng cōng míng, lì 
dīng lā dīng, yě hái chà diǎn ér zhāng sān ér. 

The main rhyme here is not “兒”ér, but the rhyme of “先” xiān, “判” pàn, “臉” 
liǎn, “尖” jiān, “先” xiān, “三” sān, and “三” sān should be in its front position. 
Since “兒” ér was not the main rhyme, it is likely that its pronunciation was get-
ting shorter and lighter and merged with the syllable before it. Hence, it existed 
as the érhuà final. The transformation process was completed by the 17th century. 
In Understandings of Rhymes in My Small Thatched Hut (《拙蓭韻悟》zhuō 
ān yùn wù) (1674 ce) by Zhao Shaoji趙紹箕 during Kangxi’s Reign of the Qing 
Dynasty, the six monophthongs include “姑gū[u]” and “格gé[ɤ]”, while the 14 
mutual rhymes included “姑兒gū ér[ur]” and “閤兒gé ér[ɤr]”, obvious proof of 
the existence of érhuà finals from that time. 

In modern times, there are more than 1,500 natural érhuà words within the 
Beijing dialect, with a wide scope almost embodying all parts of speech, such 
as “大褂dà guà(guà<kua)兒ér” (long gown) and “人緣兒rén yuán ér” (relations 
with other people) of nouns, “玩兒wán ér” (to play) and “納悶兒nà mèn ér” 
(to be bewildered) of verbs, “味兒wèi ér[極了jí le]” (smelly [very much]) and 
“乾gān净(jìng<tsiəŋ)兒的 ér de” (clean)” of adjectives, “一半兒 yī bàn ér” (half) 
and “千兒八百qiān ér bā bǎi” (tens of thousands) of numbers, “[一yī]盒兒hé 
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ér” ([one] box of) and “[一yī]份(fèn<fuən)兒 ér” (a share of) of measure words, 
“倍兒bèi ér[好hǎo]” (extremely [good]) and “噴兒pēn ér” [香xiāng]” ([fragrant] 
very much) of adverbs, and “咯(gē<kɑu)兒ér咯gē兒ér [地dì笑xiào]” ([to laugh] 
in a giggling way) and “咳(ké<k`uɔ)兒ér咳hāi兒 ér[地dì咳ké嗽sòu]” ([to caugh] 
in a continuous way) of onomatopoeic words, as well as “崩bēng兒ér崩bēng兒 
ér [地dì蹦bèng]” ([to jump] like a spring) and “針zhēn兒ér針zhēn兒ér[地dì 疼 
téng]” ([to feel painful] like being pierced by a needle) of mimetic words, and so 
on. From the perspective of phonetics, it can be seen that almost all finals can be 
turned into érhuà finals. 

7.3.4  The change of vowel [o] and the existence of vowel [ɤ] 

In Pronunciation and Rhyme in the Central Plains of China, the vowels of the歌
戈(gēgē) final group are [o], [uo], and [io], and those of 尤侯(yóuhóu), [ou] and 
[iou], with [o] being the major vowel. In the Modern Mandarin language, they 
went through great changes as follows. 

(1) Unrounded-mouth [o] in 歌戈(gēgē) final into [o], [uo], and [ɤ]: 

[o]→ [o](labials): 薄báo泊pō箔bó 勃bó渤bó 
[o]→ [uo](linguo-dentals): duó度dù濁zhuó濯zhuó鐲zhuó鑿záo 
[o]→ [ɤ](velars and 哥gē歌gē柯kē舸gě哿gě葛gé割gē 

laryngeals): 鴿gē閣gé箇gè個gè軻kē珂kē 
可kě渴kě嗑kē呵hē訶hē 何hé河hé荷 hé合hé
盒hé鹤(hè<xɑu)盍hé賀hè俄é蛾é餓è阿ā萼è 
鰐è鄂è惡è 

(2) Rounded-mouth [uo] into [o], [uo], [a], [u], and [ɤ]: 

[uo]→ [o](labials): 波bō玻bō嶓bō 跛bǒ簸bǒ播bō坡pō頗pō婆 
pó 叵pǒ潑pō粕pò破pò磨mó 摩mó 魔mó 
抹mǒ末mò沫mò莫mò寞mò佛fú 

[uo]→ [u](labials): 幕mù縛fù 
[uo]→ [uo](linguo- 多duō 奪duó朵duǒ掇duō舵duò墮duò惰duò剁duò 

dentals; parts 馱tuó拖tuō駝(tuó<tʼuɔ)妥tuǒ唾tuò儺nuó糯nuò羅lu 
of velars and ó裸luǒ洛luò落luò絡luò左zuǒ佐zuǒ坐zuò磋cuō搓c 
laryngeals): uō 莎 shā蓑suō鎖suǒ過guò果guǒ闊kuò活huó火hu 

ǒ貨huò禍huò窩wō倭wō卧 wò 
[uo]→ [a]: 跋bá 魃bá他tā那nà 
[uo]→ [ɤ](parts of 戈gē科kē蝌kē窠kē顆kē課kè禾hé和hé訛é 

velars and 
laryngeals): 
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(3) I-class vowel [io] into [yɛ] and [uo]: 

[io]→ [yɛ]: 略lüè掠 lüè學xué虐nüè謔xuè岳yuè樂lè藥yào約yuē 躍yuè鑰yào 
[io]→ [uo]: 若ruò弱 ruò蒻ruò 

It was a late time for [io] to be changed into [yɛ]. In Sources of Rhymes 
(《音韻逢源》yīn yùn féng yuán) (1840 ce) by Yu En in the mid-19th 
century, it was still pronounced as [yə] and was not pronounced as [yɛ] until 
the late 19th century. 

(4) Unrounded-mouth [ou] of 尤侯(yóuhóu) final group mostly into [ou] and a 
few into [au] in the modern Beijing language. 

[ou]→ [ou]: 牟móu侔móu兜dōu斗dòu偷tōu透 tòu樓lóu漏lòu走 
zǒu湊còu搜 sōu勾(gōu<kəu)狗gǒu摳kōu口kǒu侯hóu
歐ōu 

[ou]→ [au]: 矛máo貿mào懋mào 

(5) I-class vowel of [iou] in the 尤侯(yóuhóu) final group into [iou], [ou], [iau], 
and [u] in the modern Beijing language: 

[iou]→ [iou]: 劉liú柳liǔ酒jiǔ就jiù秋qiū修xiū秀xiù鳩jiū九jiǔ丘qiū 
求qiú休xiū憂yōu尤yóu有yǒu又yòu牛niú 

[iou]→ [ou]: 周zhōu 洲zhōu舟zhōu肘zhǒu晝zhòu抽chōu稠chóu臭 
chòu收 shōu手shǒu首shǒu獸 shòu柔róu 揉róu肉ròu 

[iou]→ [iau]: 彪biāo 
[iou]→ [u]: 逐zhú竹zhú燭zhú褥rù宿sù 

It can be analyzed from the above examples that from the Yuan dynasty to 
Modern Mandarin time, the vowel of [o] went through the following trend of 
development: 

(1) The change of monophthongs into compound vowels. In Pronunciation and 
Rhyme in the Central Plains of China, the vowel of [o] in the歌戈 (gēgē) 
final group was pronounced as [uo] after i-class finals, which all originated 
from Middle Chinese entering-tone characters, such as “鐸duó濁zhuó鑿záo” 
and others. 

(2) The change of compound vowels into monophthongs. In Pronunciation and 
Rhyme in the Central Plains of China, the vowel of [uo] in the 歌戈 (gēgē) 
final group lost its head vowel of [u] and became [o] after labials, such as 
“波bō坡pō 磨mó” and others. The vowel of [iuo] in the 尤侯(yóuhóu) final 
group turned into [u] after initials in the知(zhī) and 照(zhào) groups, such 
as “竹zhú逐zhú燭zhú”. They were all from the Middle Chinese entering 
tone and reappeared in the 魚模(yúmú) final group. 
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(3) The change of rounded-lip vowels into unrounded-lip ones. In Pronunciation 
and Rhyme in the Central Plains of China, the vowel of [o] in the 歌戈 
(gēgē) final group was changed into unrounded-lip [ɤ] after velars and 
laryngeals, such as “哥gē, 科kē and 何hé”. Part entering-tone characters in 
Middle Chinese of the vowel of [ət] became [yɛ] after 18th century, [o] into 
unrounded-lip vowel of [ɛ] with the first half of the mouth higher than that 
of the latter, such as “略lüè, 掠lüè, 學xué and 虐nüè”. 

(4) Lowerization of vowels. In Pronunciation and Rhyme in the Central Plains 
of China, characters of the vowel of [uo] in the 歌戈 (gēgē) final group 
were partly transformed into [a] in modern times, such as “跋bá, 他tā 
and 那nà”, with a few into [iau], such as “彪”(biāo). Their main vowels 
turned from back vowels of half height into low vowels [a]. 

The formation of [ɤ] will be discussed in the following section. In the mod-
ern Mandarin language, [ɤ] partly came from velars and laryngeals of [o] of the 
歌戈(gēgē) final group as mentioned earlier. Besides that, there are three other 
sources. One is from the characters in the 知(zhī) and 照(zhào) groups of [iɛ] of 
the車遮(chēzhē) final group in Pronunciation and Rhyme in the Central Plains 
of China, such as the example of “遮zhē者zhě折zhé哲zhé柘 zhè蔗zhè車chē掣 
chè撤chè轍zhé澈chè奢shē舍shě蛇shé社shè射 shè麝shè貰shì赦shè” and oth-
ers. The second is from the characters in the莊zhuāng group of [ai] of the皆來 
final group in Pronunciation and Rhyme in the Central Plains of China, such as 
“澤zé 擇zé責zé幘zé簀zé仄zè則zé側cè 測cè 册cè策cè色sè穡sè” and others, as 
well as velars and laryngeals of [iai], such as “革gé隔gé格gé骼gé客kè刻kè額é 
厄è阨è搤è” and the like. The third is from [ei] of the齊微qí wēi final group 
such as “德dé, 得dé, 勒lēi, 肋lē and 劾hé”. They all used to be entering-tone 
characters in the Middle Chinese language. When they lost their tail vowels of 
[-p], [-t], and [-k] and were allocated into different yīn final groups, their vowels 
might not be the same. With further development of the Chinese language, they 
went through different changes yet again. 

When did [o], [iɛ], [ai], and [ei] in the Yuan dynasty turn into [ɤ]? Pronuncia-
tion and Rhyme in the Central Plains of China contains 歌戈(gēgē) ([o], [io], 
[uo]), 家麻(jiāmá) ([a], [ia], [ua]), and 車遮(chēzhē) ([iɛ], [iuɛ]). 戈何gē hé, 家
麻(jiāmá) and 遮蛇zhē shé in Easy Comprehension of the Outline of Rhymes 
(1442 ce) by Lan Mao; 果guǒ, 假 jiǎ, and 拙 zhuō groups in Division of Rhymes 
(1602 ce) by Xu Xiao; [a], [o], and [e] in A Help to Western Scholars (1626 ce) 
by Trigault, as well as 馬mǎ (house), 駝tuó (camel), and 蛇shé (snake) groups 
in Pronunciations of All Directions (1664 ce) by Fan Tengfeng are all equivalent 
to 歌戈(gēgē), 家麻(jiāmá), and 車遮(chēzhē) in Pronunciation and Rhyme in 
the Central Plains of China, with no sign of [ɤ]. However, among the 14 mutual 
finals of 昆kūn, 官guān, 公gōng,光guāng, 規guī, 乖guāi, 鈎gōu, 高gāo, 格gé, 迦 
jiā, 戈gē, 瓜guā, 姑兒 gū ér, and 閤兒 gé ér in Understandings of Rhymes in My 
Small Thatched Hut (1674 ce) by Zhao Shaoji during Kangxi’s reign, the four 
groups of “格gé”[ɤ], “迦jiā”[iɛ], 戈gē[o], and 瓜guā[a] are parallel to each other, 
indicating that the vowel of [ɤ] had been in existence and became an independent 
group in the 17th century. 
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7.3.5 The change of four ways of pronunciation, namely, unrounded 
mouth, I-class, rounded mouth, and round lip 

From the Yuan dynasty to Modern Mandarin times, due to the development of 
retroflex initials, the disappearance of the yáng tail vowel of [-m], and the change 
of vowels, the four ways of pronunciation also underwent evolvement. The exis-
tence and development of retroflex initials had changed some i-class sounds into 
unrounded-mouth ones, and some rounded-lip ones into rounded-mouth ones. 
This has been discussed in the previous section with examples, which is not artic-
ulated here. 

The variation of initials and finals cause the change in the number of the four 
ways of pronunciation. There are 46 finals in Pronunciation and Rhyme in the Cen-
tral Plains of China, among which 13 are unrounded-mouth, 11 rounded-mouth, 16 
i-class, and 6 rounded-lip.21 In the Modern Mandarin language, there are 37 finals, 
including 14 unrounded-mouth ones, 9 rounded-mouth ones, 10 i-class ones, and 4 
rounded-lip ones. Comparatively speaking, the unrounded-mouth finals were added 
with [ɤ] and [ər] and reduced with [əm] and [am]. In the Scheme for the Chinese 
Phonetic Alphabet, “onɡ” is actually pronounced as [uŋ]. Rounded-mouth [uɔn] 
and [uan] are combined into one. [io], [iai], [iɛu], [iɛn], [iəm], [iam], and [iɛm] are 
removed from i-class finals. [iuŋ] and [iuəŋ] of the rounded-lip finals are combined 
into [yŋ] (“ionɡ” in the Scheme for the Chinese Phonetic Alphabet). Linguo-dental 
of [iuŋ] is pronounced as “onɡ [uŋ]” in modern times, such as “濃nóng, 穠nóng,
醲nóng, 龍lóng, 隴lǒng, 戎róng, 冗rǒng, 中zhōng, 鐘zhōng, 腫zhǒng, 重zhòng,
沖chōng, 樅cōng, 從cóng, 松sōng and 嵩sōng”. Its velars and laryngeals are pro-
nounced as “ionɡ [yŋ]” in modern times, such as “穹qióng, 芎qiōng, 窮qióng,
邛qióng, 凶xiōng, 胸xiōng, 洶xiōng, 熊xióng \ and 雄xióng”. [iuəŋ] is pronounced 
as “ionɡ [yŋ] in modern times, such as “扃jiōng, 瓊qióng, 煢qióng, 惸 qióng,
兄xiōng, 頃qǐng, 迥jiǒng, 榮róng, 永yǒng and 詠yǒng”. The transformation of a 
few characters between these four ways of pronunciation concerns all of them, and 
they will not be listed here in detail. 

7.4 The change of tones 
The names of the four tones of the Modern Mandarin language, namely, high-
level and level tones, rising tone, falling–rising tone, and falling tone, are the 
same as those in Pronunciation and Rhyme in the Central Plains of China. How-
ever, after evolution during the Ming and the Qing dynasties, the contents of each 
tone, as well as the characters embodied, tend to vary. This can be represented by 
the following two aspects. 

7.4.1 Reallocation of entering-tone characters into the other 
three tones 

There are no entering-tone characters classified into the high-level and level tones 
in Pronunciation and Rhyme in the Central Plains of China. Among the 721 
entering-tone characters in the Middle Chinese language in the book, full-voiced 
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ones belong to the rising tone, constituting 24%; while sub-voiced ones belong to 
the falling tone, constituting 28%; and voiceless ones to the falling–rising tone, 
constituting 48%. However, in modern times, such layout is broken. 

(1) The majority of the voiceless characters fell into the high-level and level 
tones, the rising tone, and the falling tone. Pronunciation and Rhyme in the Cen-
tral Plains of China records 360 entering-tone characters in the Middle Chinese 
language, with 334 into the falling–rising tone, constituting 93%, eight into the 
rising tone and 18 into the falling tone, constituting seven percent together. 

However, in Modern Mandarin, 96 voiceless entering-tone characters in the 
Middle Chinese language, such as “逼bī, 劈pī, 剔tī, 踢tī, 隻zhī, 織zhī, 汁zhī, 
吃chī, 失shī, 濕shī, 積jī, 跡jī, 七qī, 漆qī, 戚qī, 昔xī, 惜xī, 息xī, 淅xī, 擊jī, 激jī, 
吸xī, 翕xī, 一yī, 揖yī, 黑hēi, 撲pū, 督dū, 秃tū, 哭kū, 窟kū, 忽hū, 屋wū, 粥zhōu, 
出chū, 叔shū, 菽shū, 屈qū, 曲qū, 麯qǔ, 擘bāi, 拍pāi, 摘zhāi, 割gē, 葛gé, 鴿gē, 
約yuē, 撥bō, 缽bō, 鏺pō, 潑pō, 脱tuō, 撮cuō, 聒guā, 答dá, 搭dā, tà, 插chā, 
鍤chā, 剳dá, 雜zá, 匝zā, 咂zā, 夾jiā, 掐qiā, 恰qià, 瞎xiā, 八bā, 發fā, 鴨yā, 壓yā, 
押yā, 刮guā, 鱉biē, 瞥piē, 撇piē, 帖tiē, 貼tiē, 接jiē, 切qiè, 薛xuē, 歇xiē, 蝎xiē, 
噎yē, 拙zhuō, 説shuō, 缺quē, 闕què, 託tuō, 飥tuō, 剥bō, 捉zhuō, 卓zhuō, 截jié, 
郭guō, and 削xuē”, which are put into the high and level tones, constituting 27% 
of the total voiceless entering-tone characters in Middle Chinese. 

Eighty-two characters, such “的de嫡dí滴dī靮dí識shí唧jī鯽zéi錫xī 
吉 jí殛jí棘jí急jí汲jí覡xí檄xí國guó得

as 
dé福fú幅fú蝠fú拂fú卒zú竹zhú燭zhú

足zú菊 jú踘 jū局 jú責zé幘zé簀zé謫zhé迮zé則zé革gé隔gé格gé骼gé摑guāi
閣gé蛤há跋bá掇duō達dá劄zhā察chá笈jí别bié憋biē哲zhé折zhé摺zhé褶zhě
轍zhé節jié癤jiē楫jí結jié22潔jié劫jié頰jiá鋏jiá莢jiá决jué玦jué訣jué鴂jué蕨 
jué譎jué博bó閣gé駁bó琢zuó酌zhuó灼zhuó斫zhuó繳jiǎo爵jué覺jué角jiǎo脚 
jiǎo23桷jué” are put into the rising tone, constituting 24% of the total voiceless 
entering-tone characters in Middle Chinese language. 

One hundred forty-five characters such as “塞sāi瑟sè澁sè (澀sè)必bì畢bì 蹕bì
篳bì壁bì璧bì礕pī僻pì逖tì質zhì炙zhì騭zhì赤chì勑chì叱chì鶒chì室shì適shì拭shì
軾shì釋shì奭shì葺qì稷jì績jī刺cì泣qì訖qì隙xì益yì邑yì憶yì不bù復fù腹fù覆fù
觸chù束shù簇cù蔌sù謖sù縮suō速sù酷kù沃wò兀wù笏hù築zhú黜chù畜chù蹙cù
促cù粟sù宿sù郁yù迫pò檗bò魄pò珀pò側cè昃zè仄zè册cè栅zhà策cè測cè色sè
穡sè客kè刻kè嚇xià厄è阨è隘ài惡è堊è粕pò括kuò闊kuò撻tà踏tà塌tā榻tà霎shà
颯sà靸sǎ薩sà髮fà浙zhè澈chè撤chè掣chè設shè攝shè灄shè竊qiè妾qiè沏qī屑xiè
紲xiè泄xiè媟xiè褻xiè燮xiè屧xiè疶xuē怯qiè挈qiè箧qiè謁yè輟chuò啜chuài闕què
拓 tà橐 tuó魄 pò柝 tuò作 zuò柞 zhà糳zuò錯cuò逪cuò各 gè熇 hè壑 hè搠 shuò
朔shuò矟shuò廓kuò綽chuò婥nào爍shuò鑠shuò㜰yuè鵲què雀què趞què謔xuè
藥yào躍yuè鑰yào瀹yuè” are put into the falling tone, constituting 40% of the total 
voiceless entering-tone characters in Middle Chinese language, making them the largest 
in number. 

Only 34 characters, such as “尺chǐ脊jí戟jǐ给gěi乞qǐ乙 yǐ卜bo 篤 dǔ谷gǔ穀gǔ
轂gǔ 骨gǔ伯 bó百bǎi柏bǎi窄zhǎi渴kě 塔tǎ嗒dā撒 sā甲jiǎ胛jiǎ法fǎ撇piē鐵tiě
餮tiè帖tiē血xuè雪xuě索suǒ䌇huì”, are put into the falling–rising tone, constituting 
only 9% of the total voiceless entering-tone characters in Middle Chinese language. 
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There seems that there was no law to be followed when Middle Chinese voice-
less entering-tone characters were transformed into the high-level and level tones, 
the rising tone, and the falling tone in a large number. Those with the same pronun-
ciation in Pronunciation and Rhyme in the Central Plains of China usually have 
different tones in the Modern Mandarin language. For instance, “督dū and 篤dǔ” 
both belong to 冬dōng and 毒dú qiè in Guăngyùn, and the falling-rising tone of 
魚模(yúmú) in Pronunciation and Rhyme in the Central Plains of China, but in 
modern times, “督dū” is pronounced as “du55”, high and level tone, and “篤dū” 
as “du214”, falling–rising tone; “忽hū and 笏hù” both belong to 呼hū and 骨hù qiè 
in Guăngyùn, and the falling–rising tone of 魚模(yúmú) in Pronunciation and 
Rhyme in the Central Plains of China, but in modern times, “忽” is pronounced 
as “hu55”, high and level tone, and “笏hù” as “hu51”, falling tone; “摘zhāi and 謫 
zhé” both belong to 陟(zhì<tʂï) and 革gé qiè in Guăngyùn, and the falling–rising 
tone of 皆來(jiēlái) in Pronunciation and Rhyme in the Central Plains of China, 
but in modern times, “摘zhāi” is pronounced as “zhɑi55”, high and level tone, 
and “謫zhé” as “zhe35”, rising tone. Some characters have only one pronuncia-
tion in Pronunciation and Rhyme in the Central Plains of China but have several 
pronunciations in Modern Mandarin. For example, “答dá” belongs to 都合 dōu 
hé qiè in Guăngyùn, and the falling–rising tone of 家麻(jiāmá) in Pronunciation 
and Rhyme in the Central Plains of China, but in modern times, “答dá” is pro-
nounced as “dɑ55” in “答應dā yìng” (to agree), high and level tone, and as “dɑ35” 
in “回答huí dá” (to answer) huǐde, rising tone; “帖” tiè belongs to 他協tā xié qiè 
in Guăngyùn, and the falling–rising tone of 車遮(chēzhē) in Pronunciation and 
Rhyme in the Central Plains of China, but in modern times, “帖tiē” is pronounced 
as “tie55” in “妥帖tuǒ tiē” (proper), high and level tone; as “tie214” in “請帖qǐng 
tiě” (invitation) or “庚帖gēngtiě” (age card or written marriage proposal on which 
one’s birth year, month, date and hour are stated)”, falling–rising tone; and as 
“tie51” in “碑帖bēi tiè” (a rubbing from a stone inscription) or “法帖fǎ tiè” (a copy 
of celebrity calligraphy for copying or appreciation), falling tone. All those can 
only be explained as “acceptance through common practice” so far. 

(2) A small number of full-voiced entering-tone characters in the Middle Chi-
nese language fell into the high-level and level tones, the rising tone, and the 
falling tone. Pronunciation and Rhyme in the Central Plains of China records 176 
full-voiced entering-tone characters in Middle Chinese language, with only eight 
into the falling-rising tone; one, that is “劇” (jù), into the falling tone; and all the 
rest into the rising tone. In the Modern Mandarin language, it remains to be a real-
ity that the majority of full-voiced entering-tone characters in the Middle Chinese 
language fell into the rising tone, but a few characters also entered other three tones. 
“夕xī 突tū淑 shū跌diē and 凸tū” are classified into the high-level and level tone, 
“屬蜀shǔ shǔ” into the falling-rising tone, and the tone of “擲zhì秩zhì射shè寂jì
惑huò术shù術shù述shù續xù畫huà劃huà24鑿záo鶴hè縛fù鑊huò撻tà踏tà遝tà
閘zhá洽qià涉shè穴xué” into the falling tone. Among the nine full-voiced characters 
dispatched into the falling–rising tone in Pronunciation and Rhyme in the Central 
Plains of China, the five, that is, “闢pì甓 pì暴bào撤chè 澈chè”, belong to the falling 
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tone. While the other four, that is, “滌轍覡檄dí zhé xí xí”, belong to the rising tone 
today, they are not belonging to the falling-rising tone any longer. 

(3) A few sub-voiced entering-tone characters in Middle Chinese language fall into 
the high-level and level tones, the rising tone, and the falling–rising tone. In Pronunci-
ation and Rhyme in the Central Plains of China, sub-voiced entering-tone characters 
in the Middle Chinese language belong to the falling tone. So do they in the Modern 
Mandarin language, such as “密mì覓mì匿nì立lì曆lì力lì栗lì日rì入rù木mù睦mù
目mù没méi訥nè鹿lù禄lù兀wù玉yù獄yù欲yù浴yù育yù” (mī) and others. However, 
a small amount of such characters went through certain changes. For instance, nowa-
days, “拉lā摸mō 捏niē曰yuē” (mó) belong to the high and level tone, “額”(é) to the 
rising tone, and “辱抹”(rǔmò) to the falling–rising tone. 

7.4.2 The existence of sub-voiced and full-voiced characters of the 
high-level and level tones 

In Pronunciation and Rhyme in the Central Plains of China, the level tone is 
divided into the high-level and level tones and the rising tone, with no sub-voiced 
characters belonging to the high-level and level tones. It is an exception for 
“麼”(mó) to belong to the high-level and level tones. In A Help to Western Schol-
ars (1626 ce) by Nicolas Trigault, a French missionary of the Society of Jesus, 
“麼” (mó) is put into the rising tone, so there have been no exceptions ever since. 
In Studies on Phonetics by Mr. Li (《李氏音鑒》 lǐ shì yīn jiàn) (1805 ce) by Li 
Ruzhen of the Qing dynasty, such characters as “捫mén顢mán摸mō媽mā” (mó) 
belong to the high and level tone. In modern Mandarin Chinese, the four sub-
voiced initials of [m], [n], and [1], and [ʐ] are all pronounced as the high-level and 
level tones. See the following examples. 

[m] 媽mā麼mó摸mō摩(mó) (摩挲mā sā, to stroke gently)嬷mā(嬷
嬷mā mā, grannie)抹(mā)(抹布mā bù, cleaning rag)貓顢māo 
mán(顢頇, mān hān, muddleheaded and careless)悶mèn(悶
熱mèn rè, be hot and suffocating)蒙(mēng)(蒙騙méng piàn, to 
deceive)瞇(mī)(瞇缝(mī fèng, to narrow one’s eyes) 

[n] 囔(nāng)(囔囔nāng nāng, to murmur)妮(nī)(妮子nī zǐ, 
girl)拈niān(拈鬮, niān jiū, to cast lots)蔫(niān)(植物失水萎縮zhí 
wù shī shuǐ wēi suō, withered)捏妞niē niū(niū)(妞兒niū ér, girl) 

[1] 拉垃(lālā)(垃圾, lā jī, garbage)撈lāo(撈摸 lāo mō, fishing and 
touching)勒(lēi勒根繩子lēi gēn shéng zi, to strangle a rope)擂léi 
(擂了一拳léi le yī quán, to beat with fist)撩(liāo)(把東西下垂的
部分掀起来bǎ dōng xī xià chuí de bù fèn xiān qǐ lái, to lift up the 
sagging part of something)拎(līn)(拎着籃子līn zhe lán zi, to lift a 
basket)溜liū (溜冰liū bīng, to skate)熘liū(醋熘白菜cù liū bái cài, 
to fry quickly the Chinese cabbage with vinegar)摟lǒu(摟柴火lǒu 
chái huō, to gather firewood)嘍lóu(嘍一眼lóu yī yǎn, to take a 
look)掄lūn(掄刀lūn dāo, to swing a broadsword)捋luō(捋虎鬚, 
luō hǔ xū, to stroke a tiger’s whiskers) 

[ʐ] 扔 (rēng) (throw) 
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In Pronunciation and Rhyme in the Central Plains of China, full-voiced level-
tone characters in the language of Middle Chinese belong to the rising tone, which 
complies with the reality of Modern Mandarin most of the time, with only a few 
limited numbers of tones belonging to the high and level tone. For instance:

並(bìng) 瘢bān滮(biāo<piəu)邳pī
喻(yù) 庸yōng 傭yōng 墉yōng鄘yōng鏞yōng鳶 yuān
定 (dìng) 涛tāo焘(dào<tɑu)佻tiāo苔tái
禅(chán) 殊shū茱zhū洙 zhū銖zhū
群(qún) 畿jī矜 jīn期qī 鯨jīng
匣(xiá) 莖jīng鰕(xiā<xia)兮xī奚xī 蹊qī 巂guī 攜xié鑴(xī<si)嵇(jī<ki)

鴞xiāo酣hān 

Among all the previously mentioned full-voiced level-tone characters, 
“繒”(zēnɡ) is pronounced as “zēnɡ” in today’s Mandarin language, “鯨”(jīng) 
and “莖”(jīng) as “jīng”, and “嵇”(jī) as “jī”. Not only have their tones changed, 
but their initials have also become different. It may be that they are pronounced 
according to the phonetic component of the characters. 

7.5 Summary 
As can be seen from the preceding discussions that the phonetic system of the 
Yuan dynasty represented by Pronunciation and Rhyme in the Central Plains of 
China has built a solid foundation for the modern phonetic system of Manda-
rin. From Pronunciation and Rhyme in the Central Plains of China to present, 
Chinese has undergone many changes in its initials, finals, and tones, but their 
outlooks are consistent with each other. After spreading for 600 years, the influ-
ence of the Beijing language is becoming larger and larger to an extent that it 
can be understood and spoken in most regions across the country. Therefore, it is 
completely correct to choose the pronunciation of Beijing as the standard pronun-
ciation of the Modern Chinese common language after the establishment of the 
People’s Republic of China. 

Notes 
1 The book records 1,600 characters divided into 96 groups of 48 pairs, with jiānyīn 

following tuányīn. In each group, the first character is of Manchu language with the 
Chinese characters below it possessing the same syllable. It opposes tuányīn against 
jiānyīn and points out their sources. The existing versions are the engraved edition of 
Gengyin (庚寅) year of Daoguang’s (道光) reign and the printed edition in 1929. 

2 Literal text: 试取三十六字母審之，隸見、溪、群、曉、匣五母者屬團，隸精、
清、從、心、邪五母者屬尖，判若涇渭.shì qǔ sān shí liù zì mǔ shěn zhī, lì jiàn, xī, 
qún, xiǎo, xiá wǔ mǔ zhě shǔ tuán, lì jīng, qīng, cóng, xīn, xié wǔ mǔ zhě shǔ jiān, pàn 
ruò jìng wèi. 

3 See Yuan Jiahua袁家驊, Overview of Chinese Dialects (Second Edition), Beijing: Lan-
guage and Culture Press, pp. 31, 60. 

4 Re-amendment of Mr. SiMa Wen’s Division of Rhymes (Abbreviation as 《等韻圖
經》děng yùn tú jīng, Division of Rhymes) was written in 38th year of Wanli’s (萬
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曆wàn lì) reign (1602 ce), collected in A Thorough Introduction to Rhymes from Col-
lected Philological Writings (《合併字學篇韻便覧》hé bìng zì xué piān yùn biàn 
lǎn). There are 22 initials in Division of Rhymes in form, among which three exist in 
name only. In effect, the book contains 19 initials and divides finals into 13 groups, 
which roughly reflects the reality of Beijing pronunciation in the late Ming dynasty. 

5 Literal text: 吴、無、晚、玩、悟、勿之類，母雖二三，音實爲一味，不當分别
而分别也， . . . . . .今並於影母領率。wú, wú, wǎn, wán, wù, wù zhī lèi, mǔ suī èr 
sān, yīn shí wéi yī wèi, bù dāng fēn bié ér fēn bié yě . . . . . . jīn bìng yú yǐng mǔ lǐng lǜ. 

6 Literal meaning: Midnight is long and hardly bright. Good news comes that the sun 
lightens the east sky. Today, people are playing the musical instruments and singing to 
worship peace and tranquility. Everybody sings happily. 

7 It has been long since tail vowels [-m] and [-n] are mixed in usage in dialects. In Mak-
ing a Mock of My Wife’s Improper Accent by Hu Zeng of the Tang dynasty, it reads, “呼
十却爲石，唤針將作真。忽然雲雨至，總道是天因”hū shí què wéi shí, huàn zhēn 
jiāng zuò zhēn. hū rán yún yǔ zhì, zǒng dào shì tiān yīn (from Volume 870 of the Com-
plete Collection of Tang Poetry). “針zhēn” and “陰yīn” belong to 侵 qīnfinal ending 
with [-m], and “真zhēn” and “因yīn” to 真zhēn final ending with [-n]. Hu Zeng, born in 
Shaoyang of Hunan of the Tang dynasty, used to be Jiédùshĭ Cóngshì (節度使從事jié 
dù shǐ cóng shì, governor in charge of both civil and military affairs of a province – 
the translator) of Hannan. His wife was from Shu state. This poem shows that the tail 
vowel of [-m] had disappeared in the Shu dialect of the Tang dynasty. 

8 Literal meaning: The waterway is hard for traveling. I’m waiting for the person to send 
me a message. If there is a good marriage, it is better than being an official. Alas! When 
I arrive at Yuzhang City, the sun is sinking in the West and the jade moon is rising in the 
East. I am travelling slowly by boat. Where can the male phoenix find the female one? 

9 Literal meaning: In 11th month, it is very cold. The snow is dropping. The hair of the 
woodcutter tuns gray. The wintersweets start blooming on top of mountains. All those 
accompanying them are green pine trees. Alas! The moon over the Xijiang River is 
crescent. It is hard to carry the firewood. 

10 Literal meaning: I tear the letter, beat the breast and stamp the feet with tears running 
down. I curse the Heaven, but in vain, though its prediction is wrong. Alas! It turns out 
to be a bad fate of marriage. I am exposed with all of my heart in the temple. The eyes 
of God are as bright as lightening. It may be they are offended by his betrayal. 

11 Literal meaning: 蓮lián (Lotus) rhymes with 菊jú (chrysanthemum), 鳳 fèng (phoenix) 
with 麟lín (female Chinese unicorn), and 麻冕má miǎn (hemp crown) with 葛巾gé jīn 
(hemp cloth scarf). 渚清zhǔ qīng (dark green) rhymes with 沙白shā bái (pure white) 
and 霞重xiá zhòng (deep rosiness) with 嵐深lán shēn (thick mist). 荒邱夢 huāng qiū 
mèng (the dream of a mound) rhymes with 故園心gù yuán xīn (the longing for the 
hometown), and 吹笛chuī dí (playing the flute) with 鳴琴míng qín (playing the zither). 
The green grass welcomes precious horses, and flowers accompany the beauties in the 
jade building. The summer bamboo mat is laid beside the window with gentle wind 
blowing in. The quick beats of washing cloths come from outside the door under the 
bright autumn moon. In the happy night, the lyrics were finally completed, but Emperor 
Yang of the Sui dynasty never cared about Yù Shù Qŭ (《玉樹曲》yù shù qū, Song of 
a Jade Tree). Sima Xiangru composed a poem titled Cháng Mén Fù (《長門賦zhǎng 
mén fù》, Changmen Palace, a poem to make an appeal to the emperor of the Han 
dynasty for the disfavored queen), but he himself even forgot Bái Tóu Yín (《白頭
吟》bái tóu yín, Chant by a White-Haired Lady, a poem composed by his wife, Zhuo 
Wenjun卓文君, to scold him of abandoning her to marry a young concubine). 

12 See Tang Zuofan唐作藩, Final System in “Excerpts to Correct Pronunciations” (《正
音捃言)的韻母系統》zhèng yīn jùn yán de yùn mǔ xì tǒng), from Studies of the Chi-
nese Language, Volume 1, 1980. See also Yang Naisi, Transformation of [-m] in Mod-
ern Chinese (《近代漢語[-m]的轉化》jìn dài hàn yǔ[-m] de zhuǎn huà), from Essays 
on Linguistics, Volume Seven, Beijing: Chinese Department of Peking University. 
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13 The book is the supplemented notes for Comprehensive Studies of Four Tones (《四
聲通考》 sì shēng tōng kǎo) (1449 ce) by Shen Shuzhou (1417–1475) in the Shizong’s 
Reign of the Joseon dynasty. 

14 Literal text: 諸韻終聲ㄴ、ㅇ 、ㅁ (-n、-ŋ、-m)之呼，初不相混，而直以侵、
覃、監合口終聲，漢俗皆呼爲ㄴ(-n)，故真與侵、删與覃、先與舆鹽之音多相混
矣。 
zhū yùn zhōng shēng ㄴ、ㅇ 、ㅁ (-n、-ŋ、-m)zhī hū, chū bù xiāng hùn, ér zhí yǐ qīn, 
qín, jiān hé kǒu zhōng shēng, éhàn sú jiē hū wèi ㄴ(-n)，gù zhēn yǔ qīn, shān yǔ qín, 
xiān yǔ yán zhī yīn duō xiāng hùn yǐ. 

15 The book is collected in volume 50 of Tōngyă (《通雅》, Proper Language) by Fang 
Yizhi, which was finished in 14th year of Chongzhen’s reign of the Ming dynasty (1641 
ce). 

16 Literal text: 兒為獨字，姑以人誰切附此。ér wéi dú zì, gū yǐ rén shuí qiè fù cǐ. 
17 Tune: MURMURING SONG / Seeing the cab and steed ready to start / How can I 

not feel grief and anguish gnaw my heart? / How can I rouge my cheeks and powder 
my face / Adorn myself with winning charm and grace? / What can I do is but to bury 
deep / My head between my coverlet and pillow and sleep / And let my hundred-folded 
dress with flowing sleeves / Drowned in a stream of tears no one perceives. / O what 
unconsolable grief! / O what unconsolable grief! / Could words and letters bring me 
any relief? – Translations are from Romance of Western Bower, Beijing: China Inter-
continental Press, 2018, pp. 160–161. 

18 See Li Sijing李思敬, “Studies on érhuà in north China in mid-16th century from ‘Jīn 
Píng Méi’” (《從<金瓶梅>考察十六世紀中葉北方話中的兒化現象》), in Essays 
on Linguistics, Volume 12, pp. 97–108, Beijing: Chinese Department of Peking 
University. 

19 Literal meaning: Halfway down the road is a hall to hold police. Its opposite lies a 
stone bridge. Turning around the stone bridge, there is a Buddhist nunnery right next to 
it. Beside it there is a small lane. Turn into the lane for the west and go upslope lying 
beside the next door of the third Tofu shop. Then you’ll see a pair of red doors, where 
is right her house. 

20 Literal meaning: I am concerned that the governors all look down upon the secretary. 
He reluctantly stays there with no smiling face, and accompanies us like being on pins 
and needles. All the governors are like Zhang San’er. No matter how clever you are, 
or how good you are at playing the musical instruments and singing, still you cannot 
compare to Zhang San’er. 

21 The six rounded-lip finals in Pronunciation and Rhyme in the Central Plains of China 
are [iu], [iuɛ], [iuɛn], [iuən], [iuəŋ], and [iuŋ]. The head vowel is [iu], different from 
[y] in Modern Chinese. In General Introduction to Rhymes in “Shī Jīng” (《詩經通
韻》shī jīng tōng yùn) (1685 ce) by Piao Yinzi朴隱子, 魚模 yú mó group in Pronun-
ciation and Rhyme in the Central Plains of China is divided into 烏 [u] and 紆 [y], the 
formal transformation of rounded-lip finals of [iu] into [y]. So here [iu] is regarded as 
rounded-lip final. 

22 “結jié” belongs to the high and level tone, too. 
23 “脚jiǎo” is the homophone of “角jiǎo”, belonging to the rising tone (jue35), which is 

usually pronounced as the falling–rising tone (jiao214). 
24 In 卦guà final of Guăngyùn, it reads, “畫huà, belongs to 胡卦hú guà qiè, and also 

胡麥hú mài qiè”. In 麥mài, 21st group of entering-tone characters, it reads, “畫huà, 
belongs to 胡麥hú màiqiè, and also 胡卦hú guà qiè. 劃huà means to carve with a knife, 
胡麥hú mài qiè”. They both belong to the rising tone of 皆來jiē lái group in Pronuncia-
tion and Rhyme in the Central Plains of China. 
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